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| think the first thing | was actually just going to ask was
how you got started Annie? Maybe can you remembéhe
first time you even heard the pipes?

Oh yes.
Yes!

| was eight years old when | first heard bagpipes lahad seen
a pipe band in a pageant that had took place ihonye town.
It was a mediaeval town and had lots of history.

What's your home town?

Ashton-Under-Lyne. About ten or twelve miles odésof
Manchester. We’'d a big market town and it had &adrd of
the Manor who was supposed to be very cruel anddaked
him The Black Knight. In commemoration they hais fBlack
Knight Pageant every year and the pipe band, weRluse
Fletcher’'s Pipe Band coming down the street withdhancers
dancing at the back. My twin sister and | justuiilot this was
wonderful so Mum can we learn to do Highland dageuas the
first thing. My sister loved to dance and | sawldnt to play the
pipes, we found out where the practices were hadivee went
along and we talked to Rose. She said she didaflyrstart
children playing the pipes until they were twelve.

Oh, four years to walit.

And we were only eight but we happened to be daltéor our
age with long fingers and she said perhaps we aoakk an
exception, we’ll see how you go. So that was lpyveWwas
hooked right from the beginning. My twin sistedhaore
preference towards the dancing; she played thes @peavell and
was very able at playing. We just loved it andweze there
every week at the practices. We didn’t learn amgs because
in those days you were taught by the old Logart@rtook so
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you had to go through all the exercises, the firy@rcises,
from the scale and all the other finger techniguas went with
it, doublings, taorluaths etc. You had to go tlyioall those
before you were given a tune.

Oh goodness!

In a way it did help because when you were givama you
recognised all the techniques right away and yote\able to
read the music. So you were able to follow it veagily on the
stays.

But was that hard as a child to have to do exerciseand not
get to play a tune?

| suppose it was but | love things where you hadaa lot of
repetition of the skill, | love doing skills. Nonly in music but
in physical education work as well and ball hangllskills etc.

That sort of practicing a skill over and over.

It was really you accepted you had to do this if yanted to go
onto the bagpipe so we diligently stuck at it. fitRDse
affiliated to the College of Piping which had starup in
Glasgow, Seamus MacNeill. She organised workshagshe
came down to Manchester because she was just @#tsltton-
Under-Lyne and he taught me my very first tune.aSeee 6/8
tune. It was lovely; | thought “Oh | can play a&l [laughter].
Then of course there was no stopping us aftentkatent
through tunes. You could pick up a book and thamnbugh
and pick out, if you'd heard the tune at that agey could pick
out the melody if you'd already heard it. It wagyolater we
got more adept at actual sight reading. | medhatage it was
actually quite difficult, well for us it was.

So that was the College of Piping opened in Glasgdwit
were affiliated with?
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No, Rose affiliated to them.
And so there was a wee exchange was there of teadte

Yes, and some of the girls in the band used tadbd summer
schools the college ran on the islands. Unforelgahy twin
and | couldn’t go because the school we were atsthools in
England don’t finish until the middle of July.

Oh they've got different holidays.

We were at a school that absolutely refused taddtave time
off.

Oh, that’s very sad.

It was sad, but we had to accept it. It was a shbetause we
felt we missed out on all the fun. And going amdihg piping
tuition in Scotland itself we just felt we misseat @n all that.
Anyway that was it, it didn’t feel that it held back but it
would have been adding to the more social lifeiping.

Absolutely, | think when you get involved in someting.

It was good. Of course the band we used to govait the
country taking part in carnivals and opening feté& used to
have this big bus that used to take us, it wasyavaeaking
down. We went to North Wales to Oswestry in Nothles
and we visited the hospitals there and there wag earnival
through the town and of course the bus just wotligo’back.
The people were very good and they put us up.

Good hospitality there.

They eventually got it going and we set off thetraay and got
back. Then Rose always came to Cowal Highland Game
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Dunoon and she always stayed out in Inellan Hallwae'd be
about eleven or twelve and it was an adventure$do come
up. We stayed in this hall and we slept on, theas no such
thing as z-beds then things like that, it was kiistl of paillasse
they used to call them which were sacks with sirathem.
[laughter] You used to get your sack and fill ittwstraw, get a
sheet and put it over it and that was your bedaapiflow.

And take a sleeping bag or something?
Oh it was hilarious. The fun we had.
Was it warm enough?

Well frankly you never seemed to mind it.

| don’t think you feel the cold at that age. So wsaithat about
once a year you'd come up?

Yes. Cowal Games time. Every year at Cowal Games.
So you had a connection up here through that.

Yes. Then Rose got reeds from a reed maker whattedo live
out at Toward which was about four miles down e

Is that Castle Toward?

Castle Toward. Yes, well his wee cottage you loagbtthrough
the castle grounds and up at the back where theckemwere.
There were old kennels that used to belong. Hllihere. He
used to be the piper to the Marquis of Bute antdteretired.
He’d been in the army and he retired up in, hesdaill
Strathclyde, this little croft which was the kersieHe’d change
it and made it into a croft and all the kennelghetned into
byres for the animals. We went along to visit loine time, we
were up and Rose said would we call and get sogdsrigom
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him. So we went along and eventually found it exedhad a
lovely time and we played for him and he was sayirag he
wanted to set up a wee piping school himself. Sad could |
be one of your pupils, | never thought anymore altod came
home and | got a letter from him in the Octobeirsgyhat it
wasn’t feasible where he was to do this thing k& bbeen so
Impressed with my enthusiasm and my playing if hted to
come up during the school holidays he would veadtyl give
me lessons and in return | would help him to maesis. So |
jumped at the chance.

What age were you about then?

| would be about fourteen. He was called Alec Magie,
originally he came from Islay, him and his wife amdre Gaelic
speakers, they had one daughter who also spoké&cG&sl you
picked up the odd word. | used to go up Christreaster and
Summer. All my holidays, | would get the mundaoie ywhere
the reeds were concerned of varnishing them artchgutemp
in the bottom. | never had to bother about my sedde’d a
terrific ear for pitch because he would say “Rigbt,me see
your pipes” and he’'d put the drone reeds in my @ipe would
blow them “Oh that’s right” he’d say. Then he’d gechanter
reed and stick it in and the pipes were perfecihet. He'd a
terrific ear.

It must be a really great thing to learn to make yar own
reeds as well.

He even let my try making one or two but mine nduened out
the way his did they always fell apart.

You must have been picking up so much from them.

| did. | picked up a lot of information with regirto reeds. It
was very educational.
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A great way to spend your holidays.

Oh it was it was lovely, it was a great way to spanlidays and
of course you weren't doing it all the time. Yoowd go down
to the beach or go round to the castle because tirene tennis
courts. They knew that he’d got visitors stayinghvihim and
they used to give us freedom to move about.

Lovely grounds there.

It was lovely. | remember very fondly those dagd dused to
compete in the games. When | was older about sesen
eighteen, | couldn’t enter any of the juvenile ageat the Cowal
Games because they were for locals. It was omlyabal ones
that could enter. | couldn’t enter the Burgh Cegduse you
had to be resident in Argyll and the Isles as wgslDunoon so |
had to enter the open competition against all tea.nin those
days there were very very few, I'm talking abowd 960’s,
there were very few lady pipers in fact if anyreinember | had
entered (and it was just really for the fun oti@re were forty
two men and me.

Wow

[laughter]

It was in the march and the strathspeys and rdéis.first time
| played in it | got fifth in the March, | got fift or sixth in the
March and | was over the moon. Then the secondafésr |
got second in strathspeys and reels

Fantastic.

| thought this is absolutely super and then of seuny

education continued because | went to college aidin't have
the time to spend on the practice | wanted to.
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So it was a wee break?

Yes | was at P.E. College but | took my pipes vaitd and |
used to play them. If there was anything speaiahiocollege
they would say “Annie would you be at the pipesd &nvould
play at these special things.

So you just didn’'t have as much time to
No because | wanted to get through.
And focus there.

It was good. Then | got married and | had thedekih so |
stopped playing for quite a while. About ten ydaastually
stopped playing myself, | still played for enjoymamnd | still
helped Rose Fletcher, | used to go along and telaskes for
her and | took my own children as well and theyred the
chanter.

And you were still down in Manchester?

| was still down in Manchester at this time. | weaching in
the schools down there but not piping. | was dgahysical
education and science which were my subjects. Th&A74, it
was ten years after I'd come out of college, | tiau’d love to
come up to Scotland to teach. A few years betoga tvhen |
had left college | had thought I'm going to teaatBicotland but
| needed Scottish qualifications. So what | dieh tyears after |
left, | wrote to Moray House in Edinburgh and askasim about
this. They said it would be no problem, just sasall the
details of your qualifications and they transfertieeim over to
Scottish ones.

Oh right.
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So even though | didn’t go straight away | stildithese
documents, qualification documents, Scottish orldsen |
thought, “Go back”. | wrote to Argyll and Bute Dunoon and
asked if there were any physical education jobsicgmp.
They said “As it is yes, we’re looking for a phyaieducation
teacher to work in Dunoon Grammar School and feeder
primaries because we want now to start encourdgiigvithin
in the primary schools” So | thought that soundisvaly job
and | had already done some work in primary schadls the
school | was in. | had gone out to the feeder prninschools
there and | thought that would be quite nice. $wodte and
applied for the job and sent everything that yod toawrite
about. But in England you have to have your resigns in in
certain months of the year. In Scotland you jestchto give
four weeks or six weeks whatever it is. In Engléngas terms
and May was one and I'd not heard anything. So my
Headmaster said ring them up and see if you've gechéo
make the short leet or what. So | rang them upeamtained
why | had done that and they said, “Oh there’staien the
post offering you the job”. So that was lovely.y Meadmaster
said, “I'm going to lose you” which | said, “Yesyare”. |
came up here in 1974 as a PE teacher. And whas imthe
school they had a wee band it was just startingtlweis from
Strachur and a man from Strachur, Niall Campbell.

Strachur? Where’s that?

Began to teach the children in Strachur and digbiming and
the Grammar School had asked them to come in amdvile
had a change of Rectors at the Grammar Schoolneesddrs.

The Headmaster who took over was a fervent padaiicp in
the scout movement, so the idea of a pipe bandadgbé&o him.

Good.

Very much so. He also loved entertaining. Soventially got
Niall to become full time doing piping in the sch&0Being
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interested in piping | used to go along and Nialll ineard that |
was there and that | was interested and so | beghelp him
with the band. It helped having a qualified teachigh the
band as well you see. So | would play along vhémnt and help
with some of their solo work and things like thateally
enjoyed it, it was very good and we would go plaaed play.
Sir Fitzroy Maclean had a big house in Strachumnvhe a friend
of President Tito of Yugoslavia. He had done afawork in
the war and working for the Yugoslavs and the runveas lan
Fleming based James Bond on him, Sir Fitzroy Maxcl€go
anyway, Niall used to play at the big house wittm e lived
near Strachur, and he used to be classed as 84 piper.
They had this folk group come over from Yugoslavia,
Mareschka Folk Group and their singing was beautifund
they did sword dancing as well, they looked likg varriors
they would enact the culture, the dances. The Bloor
Mareschka, The Moors who were you know great fighte
They came over to Dunoon at the Queens Hall angitreeband
played and they were so taken up with it we goit@avback to
Yugoslavia to play alongside.

To actually collaborate together.

Sir Fitzroy meanwhile had a house on the islandmtula and
we were to take something back to the house aseve going,
Lady MaclLean wanted something bringing back. Sdaca
week on the island of Korcula it was absolutelytéatic.

So where’s the island of Korcula?

It's the Dalmatian Islands. We flew into Dubrovraikd it was a
big walled city, beautiful, and then we had a coaciiney from
there which took us down to wherever we were ggttins wee
boat across to Korcula. It's a wee island. We a&alvely time
there with the Mareschka Folk Group and there wagrgy.

So it sounds really vibrant?
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It was it was absolutely gorgeous. It was amahiog
communication was easy, especially amongst youiidreh.
When the youngsters get together they seem tolbd@b
communicate, they didn’t need a language at all.

| guess they had music as well.

It was amazing to watch this happening whereasduésawere
kind of thinking “Gosh how illiterate we are” anadirigs like
this. The kids were having no problems whatsoever.

They just made it up, made up some signs or tauglkach
other.

They understood each other perfectly.
Brilliant.

It was lovely. Then the second week we moved gr&a
which was the main city, now which part of Yugoséawere we
at? Yugoslavia was in four sections.

Right, my geography’s not great here.

We were in Zagreb and there was this internatitesival, folk
festival, there. Everybody Russians etc. werdailg in this
parade which was fun. Then we moved north to ljunal
which was a different culture from the one we jaefit We
learned a few odd words of Yugoslav of the areaweree at and
they said “don’t use them because they’ll pretdray tdon’t
understand”. Ljubljana was under kind of Austriafluence.
Then coming back we got a big boat to Split arfdrik that
took us to Zagreb. | know the Olympic games wegle In Split
one year. Then we got taken by coach up to Ljnhljao train
was it.
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Did you meet other types of piping in Yugoslavia, ther
traditions.

Yes there were, there were different bagpipes (secthey
culture still had pipes but because they wereké the highland

pipes.

| had an inkling that they’ve got pipes there. Yes
They weren't like the Highland pipe at all.

That would have been interesting.

Then we came back by train from Ljubljana back to

Zagreb did you say? It sounds a really exciting tp for the
school. My geography of the former Yugoslavia is

Well it was the former Yugoslavia. Then we flewnm®but it
had been a lovely lovely stay.

What an experience!

It was and then you see it now after the war. &hmlso did
speak English seemed to speak it with an Americaprd.

| have a Slovakian family live downstairs from me.The
children speak very good English.

We travelled quite a lot.
And this was a school band?
Yes, this was a school band.

Getting to do all this lovely travelling.
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The new Rector we had with being involved in thel#s had
friends out in America because when he’d workedimut
Johnstone, that’s near Paisley, he had kind ofrtingntowns
with them and he still kept in touch and he orgadhia trip to
the States for us.

Wow.

We were hosted by Maryland, the people he knewstheol
there hosted us. Then we went to down South tgiMa Beach
because of the American submarine base that wtag iHoly
Loch.

Oh right. The connection.

Do you see the connection, they had all the chmi@rtethe
school and there was a lot of functions went oa.w8 went as
guests.

They were very fond of the Scots then.

We went as guests of the American Navy down thedetlaat
was an experience and that was lovely too. We tweent
Williamsburg and went to these theme towns theyeland
played. We took part in a fourth of July paradechiwas
unbelievable. We took dancers, hired dancers, watand oh
the razzamatazz that went with it. It was unbeldg.

So you were completely back involved in the pipingow?
Almost by chance with this school.

Yes all by chance.
But you'd made your way up to Scotland deliberately

Oh yes | had but | mean when | went | never exjkatkthis to
go on. Of course we had a lot of football goingrthe town
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and we had a youth group that used to go out tonG@ey and
take part in games out there so of course the et
accompany them. Then in 1984, Niall retired arey thsked
would | take over the band. | said “I didn’t thihkould apply
for this job” 1 just thought they wanted an instrental
instructor for it. But they said “No, we’d like yao do it”. So |
said “That’'s ok” and | took over the piping and my
responsibilities were | joined the music departnieritl had
done music at college fortunately so | was ablgtép right into
it. My responsibilities were to develop and esttbpiping as
part of the music curriculum because it hadn’t baemctual
part of the curriculum. It had been a thing whéee piping
instructor came in and had a little rota and hecdhédam and
that was it.

But it was kind of separate from the actual curricdum?
Completely separate.
It was just a sort of club almost.

He had made up his own timetable, now we were tolne part
of the timetable of the music department.

This must have been the first school to do that.

I've no idea but that's what | had to do is devedspablishing
piping as part of the music curriculum within thev@al schools
from Primary Five right through to Sixth Year Sedary. Now
they have done O Grades, well it was O Grades thérthen
the Standard Grades.

In piping?

In piping, aye, because Kate Macinnes was thetbrdbo it from
the school, the piping.
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And where was Kate?

She was from Strachur. She’s still does a lot Bittachur and
District, she’s an excellent player, and excellganiser as
well. She was the first one to sit a piping in raus the
Grammar School and she passed it with a very, geoygl pass.
Then others followed because my son did, it wasr&@d€s then,
he did O Grade music, he took piping and passelut. Kate
was the pioneer. Of all this she was the firstyas lovely and
she was a girl [laughter].

Of course it would be.
Which it had to be [laughter]

| didn’t know that you could actually sit your O Grades or
what are now Standard Grades in piping.

It just started | think when Kate, luckily at thght time, she
was in school at the right time to do it when tiv@yoduced it as
part of the music. This had been going on in Glasgnd |
think in the Highlands but it was new to us. Itsrsanew O
Grade that had come into the music, you could chpgzes as
an instrument which they hadn’t been able to doteef Kate
did us all proud.

Absolutely.

But that was before | actually took over as pipmgfructor. As
| said we were officially part of the music depagtmhand the
head of music timetabled the piping for us whicls\watter still
because it was official. All | had to do was maigea rota for
first and second years. That didn’t come withi@ thusic
curriculum because they didn't really have any isetidn’t
work out that | was in the school when they werthigir music
lessons. So | made up a rota for first and segead and then
in third year if they were going in for exams | hadet the
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music department know who were going to be doirigrit
standard grades or O Grades then, or who was goidg it,
because they’'d started these SQA modules.

Oh yes.

And who was doing the module groups rather tharsStaedard
Grade music. They were timetabled accordinglythsy had an
hour on their timetable each week for piping. Wihicas good,
it was good from my point of view and it's good the music
department too because we felt like we were workaggther.
As it was we then got a new musical instrumentstructor who
loved the pipes and would include us in all hisaeots.

So you began to be really integrated.

Yes and we would collaborate with the wind band aradhestra
giving a wee selection with pipes and orchestrstruments or
wind band instruments which was fantastic.

So actually the orchestra and pipes playing togethe Right.
And did people write music for that or was there eme
repertoire there already?

He adapted, well we kept to our own skill, but heaud
obviously change the keys of the other instrumengauit the

pipes.
Oh that’s great.

But he had come from the Army and he was used t&ing
with the military bands and the pipe bands so & easy.

Not every musician would know how to incorporate pes.

No, but he did. He was brilliant at it. With hime organised a
trip for the orchestra and the wind band to go tméhry.
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Oh great and did the pipers go?

Oh yes, the pipe band went as well. The pipe laawadthe wind
band we went as a group. We visited Hayden’s phéce
Esterhazy or somewhere? Anyway, we went rouncttaed
that was steeped in all these little Europeanga$athat had the
market squares. Oh they love music, you know thwengld be a
stage set up and you would play for them and teeyngd to
have a broader musical education than what we basehere.

Interesting.

It is, you know they would come and they woulddiseand the
audiences were terrific, the numbers that usedmoec
Whereas sometimes when you play over here witipihe
bands that it's just mums, dads, grannies and gEadhat
come and listen.

You get more appreciation abroad.

You don’t get the wandering man in the street cgmmnwho
don’t know anything about it.

| wonder if that's anything to do with, you were tdking
about market squares and things in your own home tan
and some sort of central place where people gathand
share things together as a community.

Yes that's right because | remember in my home tawrused
to have bandstands in the park and you used torgs$ bands
playing and different instrumentalists playing adi’d go on
and listen to them and the pipe band used to plélya park as
well.

Up in Glasgow just now they're trying to restore sme of
those bandstands. One in Queens park.
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| always felt when you’re abroad, especially in &g you get
this love of music more, it's more for everybodwgt just for
certain ones, the whole community seem to be steep@usic.
It was when we were in Yugoslavia, not Yugoslatiangary,
we saw these pipes that looked like they were noadef a
goat. One of the girls was playing it, the bag wathing like
the Highland pipe, you try and shove it under yaumn and this
big thing was hanging down. They didn’t seem teenaalves
or anything that stopped the air. It was quitarsje to do. But
it was all good fun it was absolutely terrific. whs a good trip
and then we went to Italy.

Well they say Italians love musicians.

Unfortunately the instrumentalist who had come fribva Army
had tragically died and we got this younger one wao been a
member of the school anyway, he took over and sigppthe
breach and took us too Hungary. Then he said wdutdoe
lovely to go to Venice. So anyway somehow thisiZenrip
emerged and we all went to Venice [laughter].

Did you play pipes on the gondolas?

No we didn’t. We didn’t even play them on the ddmases.
They were dreadful, these boats used to come inreydwere
like cattle boats and you'd get on and you'd tHiak these folk
cramming onto this” it's a wonder they didn’t sinkKour heart
was in your mouth.

Did you do something in Venice?

We did, we did quite a bit of playing but it was maan the
evening because the weather was very, very hot.

Oh Gosh yes, playing pipes in the heat.
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He had helped to set up a stage.
Does that affect tuning or anything? The heat?

Well the heat does affect the reeds. They dryauihhe evening
was the best time to play them really. Oh we hgceat time,
we used to love it. We went on a bus about thaptyor forty
hours on a bus but it didn’t seem to matter. lidotdo it now.
You didn’t mind. Then we also used to when Argyld Bute
were part of Strathclyde, before they had the r@aiggation of
the boundaries and everything, so we came undesgGa
which came Strathclyde. Our Director of Educatias based
in Glasgow.

This is when it became part of Strathclyde.

We were with Strathclyde for quite some time whiellly did a
lot for us. Especially the pipe band because #rellwas doing
quite well in competitions at that stage as wetl are would ask
to go most places. We played for the Moderatth@tChurch
of Scotland, World Youth Rally at the Usher Haiis |
Edinburgh. We played in the Concert Halls in Gas@and we
played for the Duke of Edinburgh at his awards seh&hen he
came to Glasgow.

Gosh you got everywhere.

With a result we got asked to represent the yotiscotland in
the VE Celebration in Hyde Park down in London. tiAg time
the exams were on for a lot of the children. Bt parents so
much wanted their children because they said itisqgyour
history, so they must have come to the decision d#n’t have
an exam on the Monday or the Friday and if paresmtsted
their children to go they could go. Unfortunattigre was only
one child who couldn’t go, it was a shame. They tine big
parade down to Buckingham Palace, we went in tbhargis and
stood under the balcony and the Queen and fammeacaut and
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then we were directed through the back gardenseoPtlace
and you came into Hyde Park. There was a huge s&tgup
and we had to play on that in the evening.

There must have been hundreds or thousands?

Oh there was, that was the first time we’'d everegignced
being miked.

Oh, miking bagpipes.

You know to play on this big stage and having sol@sts, it
was amazing.

Oh that would be phenomenal.

It was. Also we’d had a composer in residencen’'ttknow
exactly what year this was in but | always rementberyoung
girl coming. Sally Beamish she was called andcstree and
was composing, she wanted to compose this tunshie'd
chosen the story of the Lost Pibroch by Neil Muanal the
story goes if you've heard the lost pibroch actuplhyed it was
usually the men, they would leave the village dredl t
womenfolk disappeared completely. It seemed t@hhe Pied
Piper effect on them.

So it was a dangerous piece of music.

The basic story goes these two pipers going threwgbod and
they came across this old shepherd. They're triorfgnd out
about this lost pibroch. They were playing tuned tne old
man was saying no he had heard it and that’s ndthey were
playing different well know pibrochs, the MacRa#March was
one of them and others which were mentioned irsthey.

They had send to me at Dunoon Grammar School épithing
side of it and Sally was wanting to compose thealdtost
Pibroch herself. She was going to write this pthrtoWe spent
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some time talking about the structure of the pibrfmr her so
she knew.

So you were sort of teaching her a bit about pibrde?
Sharing your knowledge of it.

Yes about the structure of it and the variatiortretheme and
how you had the basic theme, the groundwork whiah just a
nice melodic air and as they progressed finger wotkmore
complex and then at the very end they went backpénged the
ground again. She was very very interested inahéshe did
write the theme, the ground, for this pibroch anabok the
theme notes and wrote out the other finger teclasdar the
other variations. It's really very well done.

Wow what a lovely collaboration.

Then she put on this piece of composition in Olpetihé Corran
Halls and she had children from all other schotdyipg other
various instruments to represent sounds which liaglycome
across to create the effect and the pipers werayahm the
background but they were never on the stage. Advpdgying
in the background because they’d be too loud otiservou
only had the snippets coming through. They gasufar back
as they possibly could [laughter]. The youngsietse band
played snippets from the grounds and if there wgskand of
extra finger technique to be done or variationpfaly it in the
background. Then at the very very end one pipedanly
appeared walking across the stage playing the grotithe
Lost Pibroch. It was very very effective. Forl8ab say she
knew nothing about pipes or pipe music or anytlsing did a
tremendous job.

She really took on the idea of piping and learned ore about
it.
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It must have touched her quite deeply because abpeidr later
| got through the post a tape and a programmetamals the
Yehudi Menuhin Trust down in St Martin in the Figdd
they'd organised this musical evening and Sally@dein the
string quarters. A very accomplished player araltsdd written
this piece of music and it was kind of borderingtlo@ pibroch
to try and blend the instruments together.

So the pibroch music on strings?

Yes. She’d composed this for this wee group amedssimt me a
copy of it and a copy of the programme and shecaéel it to
me. | thought, “Oh that’s lovely”. | had nevergnh any more
thought and then a couple of years after | oftemdjnt “I
wonder how Sally’s getting on” and then | was tthng to one
of my wee schools and it was Women’s Hour that camand
they were talking about women music composerss Tavely
piece of music came on and it was so sad and mayatid they
said that was by Sally Beamish. Of course my packed up
straight away it was just lovely. They said it ausly comes
from the heart because she had just had a misgamiad of
course she brought it out in her music. Then,athga year
later, | had been put forward for (is this year @00had been
put forward for the Yamaha Scottish Instrumentaddrer of
the Year award by Argyll and Bute. | didn’t he&oat it until |
got a letter inviting me saying | was in the finalsd | was to go
to Edinburgh. So of course they wanted all thaitkefibout
what you had done and things like that. | senttioéf. We
were interviewed by this distinguished panel of imiass and
one of them, we were talking about piping in gehanal | loved
the job, | had a lovely job going around all thes® schools in
Argyll teaching piping. The children would so loftkward to
you coming because some of them would never seébemo
teacher from one week to the next.

Of course, being so remote.
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It was nice and of course we would play outsidesmmetimes,
much to the amusement of tourists that happenbd there
because these squeaks and squeals which camehiequipes
would be unbelievable. But they loved it, thesitelichildren
trying to blow these pipes.

And the panel were asking you about all this?

Yes | was telling them about it and then | mentmaéout
having done this, the composer in residence comaAggyll
and how we had taken part in this project with othetruments
and things like that and what fun it had beenaid s‘l often
wondered what happened to Sally Beamish who'd doisé
and then | heard on the radio her name mentionedham
suddenly one of the panellists said, “Be carefuhtyou say
about Sally Beamish because this is her husbalnshid, “It's
all good, Sally was lovely, a lovely person” angimember
saying that tune was just lovely. He happenedyp ‘S hat was
me playing that on the cello.” It was just deligiht It was
good.

How did you get on in the finals?

| was speechless because | won it. My daughtemitasme
because the first time that she’'d been speechidsarilife.
Then | saw Robert Irvine later on in the night &edsaid he’'d
phoned Sally and told her that, she had remembédfedsaid
he’'d remembered Sally being quite taken with theqah.

It really sounds like she has and influenced her nsic.

| know she’s still composing and has gone fromngjtie to
strength.

| certainly hear her name around in very high regads.
That's a lovely story.

Copyright The National Piping Centre 2012



It was just out of the blue. Then my pipe band baen doing
well because in 1999/2000 we won the World Changhgs.

The World Championship?

The World Championships in our category we won Nevi
Juvenile. Yes we won the Worlds that year. Al$@@pion of
Champions so that was the biggest accolade we evaidhave,
it was good. When | had started teaching the gipése school
| thought I'd better learn something about managind
teaching a pipe band because I'd been more inctm&drds the
solo side of things. So | thought, “Right, I'll go the Royal
Scottish Pipe Band Association” because they wenegd
courses at the time, certification courses. | giwvell I'll sit
those. So | took a wee group of kids along with me

And would that have been in Glasgow?

In Glasgow, yes. The first exam the elementarylamas doing
it with them. | thought there was no reason wihduldn’t start
it. But the instructors took me on one side and &l you just
do that paper, they gave me a paper to do andk they
wanted to see whether | knew anything or not. trately they
came back and said, “No, we’re going to put younip the
next group”. | said, “Yes but I’'m quite happy tomk with the
children” and they said, “No, because the papevagiven you
was the elementary test exam paper and you gogthered
marks on it”. So | got stuck into the intermediatenanaged to
pass and most of the kids managed to get theirezlaEary so we
were really pleased. Then | got a letter becausest have
done ok in the intermediate, asking me would l@dd the
advanced level. | figured why not so | went andl tthiat. | was
awarded the Pete Shaw Memorial Gold Medal for b#duegoest
student on the advanced course. Then from theegdr looked
back, | sat my adjudication certification part aslveand got
through that. No, | sat my instructors first arald a lot of
teaching for the Pipe Band Association.
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And this was outside the school?

This was outside the school work. Then | tookaHgidication
certification and became the first female pipingudatator for
the RSPBA.

When was that?

Oh gosh, it would have been in the 90’s.

First female.

First female piping adjudicator they’d had in thEHBA. |
must admit the RSPBA were very, very helpful. m’taraise
them enough.

And there’s more.

Then in the year 2002 | retired. | said | was alsvgoing to
retire when | was sixty and | did and someone &iek over the
job.

But did you still keep playing? Were you still plaing?

Oh | was still involved and | went along to teathhe Strachur
and District Piping School which had been goingsiNiall
started it all those years ago. Then when heecktitook over
the organising of it and then when | retired it Wade Paton
the first piper to do the O grade. She’s takemit She’s doing
a fantastic job. | go along and teach for her.

And is she still doing that job?

Oh yes. | go along and help as one of the ingiractThen

Cowal Games rang me and asked would | take oveipasy
convener for the solo piping convener for the Rridacause
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they have all the solo piping on the Friday. #’sery big
competition where you have the Competing Piperogiasion
with their grades A, B and C when they restructubhesr
grades. They had so many it did need an overhEutre was
John Angus Smith, he was the instigator and heeatmts at
the games and we were able to accommodate himawith
competition for his newly formed C Grade.

What does a piping convener do?

You organise the solo piping. Arrange for all jheges and the
stewards and the order of events.

So you need to know the set up really well.

On the day it's co-ordinating everything togethecduse we
have the adults on the top field and the juveroleshe bottom
field and you co-ordinate between the two. Luckihave great
stewards and they know what they’re doing and ljaanthen
go around and see that everything is running snipotiVe
introduced also coverings over the platforms.

Much needed in Scotland.

Well it's because of the weather and so it's ddetashape really
well. The judges are always very good and willmgl helpful.
So I still am involved quite a lot in piping.

It sounds like you're very involved.

Both my grandchildren play the drums.

With a pipe band?

Yes. They played with the Inveraray and Districtehile Band

which is run by, the whole piping in Inveraray usrby Stuart
Liddle and he himself is one of Scotland’s top playand | go
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along and just kind of give a wee help with the wgeers in the
band. Kate does too, she goes along. We go aoddry and
help Stuart.

That sounds great.

The best we can.

You were showing me earlier a lovely wee book thabu did
for children. | don’t know how you pronounce that.

The Feadan. It means chanter in Gaelic.

I’m really admiring the lovely chanter pictures. Wee
cartoon chanter.

| wrote that years ago in the 1980’s. | think d@t it on.

'81.

My twin sister and | she gave me a hand so we pilt bur
names to the book. We dedicated it to Rose Fletmefirst
tutor. Because she was in the age group thaihsitvritten
for. She used to have lots of little ones, hendchildren and
my children when they were young. It was good fun.

It's a lovely book.

It was just imagination and it was just trying &t ¢he children
to even look after their own wee chanters and rowmaintain
them.

And a story is a lovely way to do that. A wee chaxcter.

We decided to let the chanter tell the story. dlater].
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Lovely, it's really lovely. You've got another bod here as
well that you've produced.

Oh the tutor book. That emerged after I'd retiredid that in
2002 even though | had kind of started on it betbes. It was
just that when | first started teaching, levelsbiiities in the
school, there was no books to cover. Not whatritec I'm
sure there must have been one or two, the CollEBemng
used to have one. | wanted to have one that tabghthildren
to help to read the music as well and so to dtartusic right
from the beginning. I just used to do them inie&st | thought
there was no lesson plans either, so | made upyatwn lesson
plans. This was a way of having lesson plans made | did
them book one. Of course it didn’t work out wsthime
children that they had one lesson each week amdthtiesy did
the second lesson the next week because somenofifitbey
were bright enough, they moved at their own p&de they
could get through the first book in the first caeipf weeks,
whereas others it would take them a lot longert tBey all
moved at their own pace and they all had their biwthat they
had to practice and you know you could move them®$a |
had the three books at different stages and thegnght onto
bagpipes and then the fun started. Of coursestsealifferent
to the chanter, co-ordinating the blowing.

Goodness.

As all pipers will know. 1 think we must be thelpimstrument
that doesn’t actually get taught on the instruntleat you end

up playing.
Oh yes, | can’t think of another.
A flute, you play on the flute. A clarinet you plan the

clarinet. The bagpipe you play on the chanterenlyou get
this bag with lots of pipes stuck in it which yoaMe to keep
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blowing and fingering. Some take longer than athieradjust
to it. It's just a thing you've got to be patiemith.

Do you remember yourself the first time you attache them.

Oh God yes, they were falling all over the pla&sueaks and
squeals. My Mother was deaf, perhaps it was a ¢juiad she
was. She used to send us into the garden andsteyssused to
go wild with us “Can’t you stop those two playing”.

| was going to say, what's it like, what would your
neighbours think, where could you practice?

They thought it was quite funny but I think if yplayed them
too long but | think when you're learning you cabfbw them
too long. Because they just don't stay up. Weefmom an era
where there was no synthetic pipes bags. You hadpskin
bags or hide bags which you had to keep lubricaiddthis
smelly special seasoning they called it. And yourpd it in
when you were heating it up. But we survived it.

How did you get your first pipes and things like tfat.

| got them in Manchester. | went to a music shag they had
some in so | got these and | didn’t know one sdtagfpipes
from the next and they turned out to be a set afildebagpipes
which were the best you can get at that time ané# in the
50’s when Hardie was making his best drones. Bipdl
understand what | mean by that. I've still got.

The first pipes you got, you've still got them now?

Yes.

And that's the 1950’s you say?
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1950’s. They were real ivory mounts which you ca@t now
because of the embargo on ivory. Then an old Auntt died
left my twin and | some money, | had my pipes siln®unted,
still kept the ivory but had silver mounts put awveell.

Have you played them all these years?
Yes.
You've not had to get different ones.

No. I've had different bags put on them, becabsdotags don’t
last all that time but the pipes do.

Right, | didn’t know that.

And chanters you change, because the pitch ofttheters gone
higher. If you're playing with a band you have oiathanters.
The old Hardy chanter was very low pitched, | mesaily low
pitched. With all these new drone reeds that amgilcg out it
doesn’t blend with them at all. | don’t like toah a pitched
sounding pipe and especially in piobaireachd.inkitthe
slightly lower, but the Hardie’s was really low cpared. But
apart from changing the chanters I've still got slaene pipes.
All those years. They are now, because | am commfpr
seventy, so I've had my pipes, they must be altiyt §ixty
years. | did have a set before then, a second $etnahich I'd
bought then Mum realised | was very interestedpmyg and
decided to buy me a set. This new set was forouptéenth
birthday even though I'd been playing them sine@as eight.
Nine, | got my bagpipes and then | got my new datmwl was
fourteen. My twin sister got a set as well. Srst got hers,
they sit under the bed most of the time.

You were saying you still play as well?
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| get them out now and then and give them a wew.bBut |
practice chanter a lot. And I've still got my vdimst practice
chanter | had when | was eight years old.

That's a great thing to have.
I've still got that little wooden one.
Then was it in 2005 you got another award.

Oh | did yes, the biggest accolade anybody camamgeit was
Services to Piping and that was the Balvenie Megaled the
Glenfiddich competition. William Grant and Sons rilhe
competition and it's a big solid silver medal witte picture of
the William Grant on it. | was awarded that. Tisathe best
kept secret in piping, you do not know you are gdmget it. |
was actually at the Glenfiddich that year and | asised to go
to give a wee talk on Rose Fletcher and she’d peem it
about five years before. | think because she wasrg up for
her ninetieth birthday they were asking wouldegher this.
Then somebody began to talk about the recipietii@Balvenie
Medal and | thought, “Oh gosh that sounds like me”.

You started to recognise somebody then?

| started to recognise various things coming dutvas just a
tremendous feeling it’s like in a fairy tale. Teerhat’s the
most prestigious award you can get in piping. #eng I'd
done in piping I'd done it because I'd loved doihgnd enjoyed
doing it.

| can tell, just talking to you.
| did really and | loved teaching. The years gestmed to fly
by. I just loved every single minute of it. Thethe biggest

accolade of my piping career. It's one thing | as will
remember.
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What a wonderful moment for you.

| don’t know | just do what anybody else does wbnels
bagpipes.

Well it sounds like you really inspired a lot of yaing people
in the schools to get involved and got them involden all
those trips.

And they play in bands, they come up to me, | gpipe band
competitions and you see them some in Grade Orgslznd
you think “oh gosh”.

This is where they started

| think what helped me to enjoy it, | know someipgp
instructors when they take piping, they just wardrgbody to
be good at it. | look on pipes as a musical imagat and they
are to be enjoyed. You'll get some who are bometitors
and you will take them to the heights they can g you've got
others who just love to play. Then of course yewwt others
who don’t really want to take pipes but Mums, Dads
somebody really want them to play. Then when wektha
Americans, “Oh Mum wants me to play the pipes” thaye
lovely these American children because they werepsm.
They would come waving a whole chanter one weektaad
next week they would say, “I've got my chanter, bué not
practiced, it gives Mum a headache”. I'm not sisgxut, then
you’d come in the next week with the bottom haltoeé
chanter, “Oh I've no reed”. I'd say, “Well it dags matter I've
got spare ones”. Then the week after they’'d contle tve
bottom half, “I've lost the top half”. Next weekdy’'d come
without the bottom half but the top half. I'd sdidever mind,
we’'ve got a ruler you can finger”. Eventually tieepe
stopped. But they were so funny. You have to piciteat
you’re going to have a lot of failures as well dsteof
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successes. It's the same with these school pipasbalhey
come in circles, some years you have really goodi®and then
other years you’ve come in bottom and you're stgragain.

It's just the mix of players you have and the atié of these
pipers and then latterly | got a group that wakess as me and
it's wonderful when you get that.

Things really happen.

Oh they're superb. Both in solo and band so yalitha
combination of expert finger work and the groupypig as
well.

That must have been a magical time.

| mean it really was lovely, but | mean you haveiryops and
downs and you've got to accept that. Foremostmdbat it's
to be enjoyed because | know some will say it'sfopine and
they get frustrated and they start to get stregstdit. They
shouldn’t do that.

A lot of it seems to centre around competition.

Yes it does and they think if they don’t do wellaompetition
they've failed. Now that’s not true, they’'ve gdiildren playing
bagpipes, they've got them doing an interest, diipwhich
keeps them off the street. Parents know wheredhey It's a
healthy interest and is something that will lastlair lives,
they meet new people and it's one big family a lyaiaonily.

It's fantastic.

It was a real community among the pipers.
Yes, | can go to the Highland games and go anywivihen the
piping circle on my own, you don’t need to go waitybody.

As soon as you get there everybody’s the same whgtu're a
piper or a drummer,

Copyright The National Piping Centre 2012



You're all part of the clan.
That'’s all that matters you know.
It sounds lovely.

It is lovely. | feel still strongly part of it ewethough you kind
of move from one thing to the next and you mova different
direction but piping’s piping.

Great.

| know I'm so thankful that when | was eight | totsiem up and
I've been lucky with that. All the steps I've bettmough have
given me some wonderful experiences.

It sounds magical. The places and the different pple.

You know it's another world. As | say you've dotféngs and
met people who you wouldn’t normally mix with. dtjust so
nice.

Brilliant. | wanted to ask you about another wee eea of
piping because the part of the project is women ipiping
and what it’s like in particular to be a woman andbe a
piper. What that's meant? I've been reading a lobf
different opinions and experiences of people andjlist
wondered if you would say a wee bit about that sidef
things?

| think when [ first started piping | was young.olY were
looked on more or less as a young girl, you knoy@angster.
The men obviously were much stronger and could bl&ame
of them didn’t like the idea of lady pipers, femalpers and
they would make it quite clear but you didn’t lebother you. |
never let it bother me.
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It obviously didn’t stop you.

That is the way they'd been schooled. That isrtivaly and
they’re entitled to their opinion.

Did it ever stop you entering a competition?
No, never. One time women couldn’t enter competi

| was reading something about that. There were céin
competitions.

| think there was one, Rona McDonald | think. $&eeived the
Balvenie Medal a couple of years ago and she wasgéen
that she couldn’t enter the Northern Meeting beedhsy didn’t
allow female pipers. Now she was an excellentgriand she
could have won a Gold Medal but they wouldn’t let Bnter. It
was so male dominated. But you see | didn't etmeiNorthern
Meeting or things like that because I'd only justias quite
happy to centre on local games and things and dbmgvee
circuit and enjoying that. | did love solo pipiagd | could
appreciate the really good players. | did plathi& Northern
Meeting a few times, | was lucky enough to get.

And has that changed now? That women can do it.

Women can enter now yes. But Rhona was the foneruof
everything. She does a lot of Gaelic as well aloitg the
piping and pibroch. Her and Alan McDonald do guateit, they
talk about pibroch and the Gaelic music. Theydpiirto life.
She’s a wonderful lady. In fact all the ladieiping are
wonderful because they just love playing. | dahibk you go
out to say “Oh I'm better than the men” or try tintgpete
against the men. But you have to compete agdiesinen
because it's a piper your competing against. \4rdtls male
or female it doesn’t really matter. It's the pigithat counts.
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I've probably been very lucky with my experienceghat line.
| think some women have come across some antagdmism
I've been lucky. Even in the RSPBA they couldrawvk been
more helpful.

Is that the organisation that actually doesn’t allev women?

No | was the first lady piping judge in there. Ve the Pipe
Band Association. There’s lots of girls and womé&fau don’t
see that antagonism in there, I've never come agtos

That's good to hear and you've been very involvedilots of
areas of the piping.

Then of course it's usually some of the snidey mdtsiare made
by people who are not very able. So you just thimkmm”.

Just let that pass.
Don’t get drawn into it.

When | was reading about women in piping | came a@ss
some stuff about the dress that you wear with it bag
primarily a man’s attire.

It doesn’t need to be. When | played in solo pipimever wore
the kilt. | used to have a skirt and a wee jacketee velvet
waistcoat and it wasn’t even a kilt a wore. It wast a cotton
skirt and wee heels.

You got to wear heels, with your pipes. So is thera sort of
official dress for men and women pipers?

| think if you're a lady, they don’t like to see y®oo male
orientated in dress. Because it doesn’t scoregpaimts on the
way you play, it's how you play that counts. Theyatime |
really began to wear a kilt was when | played via#md.
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Because you all want to look alike. | always haddrgan skirt, a
wee waistcoat and a white blouse.

Great, great. That’'s good to hear that it's nevebeen a
problem. That's really heartening to hear.

You find too that, alright your pipe may not belasd and
heavy as a man’s, but then physically you're ndlt the same.
You don’t have the same power or strength. As asg’s
sweet and balanced and the tune is musical andolegi:d.

It's the music that counts.
Yes.

Just to finish off, what do you think are the besthings about
piping or the benefits of piping.

The best aspects of piping are | think, it's junst tvild
discordant sound it makes. It's not a true scHhere’s
something primitive about it and yet it can prodatiehese
lovely, lovely melodies and it’s only got a scafenme notes.
You don’t have any sharps or flats or things likatt If you're
playing in a group you can have harmonies and thiikg that.
It's such a basic instrument really when you thatout it. It's
just a bag with pipes stuck in it. Some of thesggdipe makers
now have got it down to a fine art, the sound yan get from
the actual wood they use on them. They’re amaziigo they
wouldn’t get that amazing sound if the person pigyt
couldn’t master the instrument very well.

What do you think are the benefits of being a pipepr being
involved in piping.

It keeps you fit.

Ah yes.
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It's apparently very good for asthma because yodblogving out
all the time. | used to have a lot of childrenmg band who
were asthma sufferers and had inhalers and it@plthem. It
controlled their breathing out. Since | stoppealywlg over the
past few years | seem to have developed asthmawiiee
never had in my life. Anyway | went back to blogwimy
chanter a bit more and you can hear it, it does. hel

That's a wonderful plus.

Itis. And it gets you out in the fresh air. Soaféhe days you
play you think “I must be mad, standing in the nhedadf a field”
and it's gales and everything else. You think wdratl doing
and then you go back the next year. You're sihding in a
field and it's throwing it down.

What draws you back to part of this community.

| think it's the piping and pipe band communityoWre all
there for the common thing, you love pipes anddwealy
listens to a band they give their opinions. Atémel of the day
it's the person who’s walking around with the pewl ghe
board, it's their decision that counts. It's shjsative it really
Is a subjective thing.

It's very hard to be objective about music. Well hat’s
fantastic.

It's good fun. And you can be any walk of lifeddn’t know
what they do or where they live. The pipers theyo and so.

And you know you'll always meet them at the gathengs.
It doesn’t matter, backgrounds or anything elseu’Ye got a

common purpose and aim and the bagpipe draws yaiHher.
It must say something for the instrument.
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Well that's superb. Thank you so much.

You're very welcome.

It's been lovely to hear. I'm sure there’s more Ican ask you.
| might think of more over lunch.

| know we had a discussion at the beginning aldwaiattual
musical side of it.

Well I'll switch this off now.
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