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It's the 11™ of September 2012 in the home of Hugh MacCallumni
Dunblane, Stirlingshire, with the interviewer Howard Tindall for the
‘Noting the Tradition’ project. Good morning Hugh.

Good morning Howard.

I’d like to start off with the early days. And you were born in
Campbeltown, into a family of pipers. Could you t# us a bit about
these early days and who got you started on the @p?

Well, | always remember hearing pipes in the hoasd, probably my first
recollections would be my father singing tunes & iVhen | say ‘tunes’
I’'m talking about tunes like John MacFadyen of Meif Mrs. John
MacColl, Stirlingshire Militia, stuff like that. Ad in fact | knew these
tunes before | could ever play the pipes. But wihgot on to being able
to start on the chanter it was my brother Ronalih ook me and taught
me all the basics, the grips, the throws, the ta@dhl, and he took me for
quite a while, until I had all the grounding, iftybke. He was the only
other piper in our immediate family. | had a beathArchie, but he
unfortunately was killed in a road accident befores born, so my
brother Ronald was the one who took me on.

And then after your brother, who were your teacherghen?

Well, my brother Ronald was working away quite &a $o | wasn'’t getting
a regular lesson, so my father decided to sencriRge Major John
MacKenzie, who was resident in Campbeltown attinat, having come
out the army, and | went to John for about a yeaopbefore John went
away to Rhodesia. Then when John left | was olsholeft without a
teacher, so it was arranged that | would go toranag to my cousin
Ronald, that's Pipe Major Ronald MacCallum MBE. tAat time he was
piper to the Duke of Argyll and the head gardemetie Argyll Estates.
So basically it meant | went and lived with the fignduring the school
holidays, so | got a lot of instructions from Romm that period.

So would that have been tuition every day?
Yes. The days usually were spent, Ronnie obviowsiiked in the garden

and | had chores to do as well, and usually thergldvsome playing
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during the day, | would just go out and play mygs@and he would listen
in to what | was doing. But the main teaching wase really when
everyone else went to bed, so it was into the shaalts of the morning
going through tunes and learning new stuff as $drwas concerned.

And piper to the Duke of Argyll and MBE, it soundsquite grand.
What was he like as a teacher?

He was a very good teacher and very strict. Tina®no question of
getting away with anything, everything had to betsm, and | suppose
that stood me in good stead as the years wenHenvas a very kindly
man, but he wouldn’t stand for any nonsense either.

And with your brother a piper, your father, your cousin, what would
have been the reaction if you'd shown no intereshimusic or decided
to take up another instrument?

Well, | actually started off playing the piano, bwuickly realised | was a
lot better at the pipes than | was at the pianagtder], although | still
love piano music. So | don't think | would haveebeoo popular if |
hadn’t carried it on.

And | read, if | got it correct, that your cousin’s teacher was William
Thomson, a pupil of Ronald MacKenzie, nephew of theamous John
Ban MacKenzie, and the MacCallums had this genealozal and
teaching links back to a number of piping and barde families. Can
you tell us a bit more about that?

Yes. Well, regarding Willie Thomson, he was adjualpiper and
chauffeur at the Lossit Estates near MachrihamsKjntyre, and then he
moved to the village of Whitehouse, further up ket | was fortunate to
go through a couple of piobaireachds with Willieedeing Struan
Robertson’s Salute, the other one being his fat®tuine ‘The Unjust
Incarceration.” So Willie told me that he usedyale several miles to get
lessons from Ronald MacKenzie when he, he belotmgétbrayshire, he
was born and brought up there before he came tth@agyll, and he was
in the Scottish Horse Regiment, so he knew thes ldidelohn MacColl and
Pipe Major George Allan, and so on.
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Further back in the MacCallum genealogy, if yoeJikhe most famous
one that we had in the background was a man cadied McAlister, who
was the winner of the prize pipe at Falkirk Trystli’82, and he was a
very famous piper in his day, he was taught weelyeliby a man called
William MacMurchy, who was a bard and piper arotimel Tayinloan area
of Kintyre, who'’s also an ancestor of mine. SoMNecAlisters, the
MacCallums, the MacArthurs, who was my granny, tredMacCallums
were all linked piping wise.

And when you were coming up on the pipes as a youstgr, how
aware were you of this lineage, if | can just calt that?

Well, | wasn’t aware so much of the MacAlister/Maaidhy connection,
even though my mother was a MacMurchie, but obWoluaias aware of
the background with the MacCallums, my grandfatieeng Pipe Major of
the Argyll Militia, the Volunteers, and of courseihie MacCallum, his
brother Peter, and my brother Ronald, were allgagyso if you like, it
was made known to you that you had a traditiorotiowv.

And did this show up in the teaching you were gettig or was it more
in the background more, that awareness?

| think probably in the teaching as well, becaus¥e¢ was, if you like, a
particular style and sometimes settings of tunaswlere, if you like,
peculiar to Kintyre and to the Campbeltown area.

So you were picking up on these regional influences

Yes. Well, I got a lot of settings of light musimes from Ronnie
MacCallum, which I still play, and which my nephéwillie MacCallum,
who's still competing very successfully, he stihys some of these
settings as well, and they become accepted as hafiyau like, but they
are a wee bit different from some of the, what yoght call standard
settings.

And you’re known very much as a solo piper, but athat time you also
played in the Ceannloch Pipe Band in Campbeltown,ral also in the
8" Argyll Territorial Army Band. Was pipe band playi ng then
something you enjoyed?
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| enjoyed the band. My brother Ronald, was PipgoMaf the Ceannloch
Pipe Band, and it was quite a young band, it wasgoeformed after the
old ex-service band in Campbeltown, and | playetth wie band for a few
years and then | was persuaded by Pipe Major Raviaeallum of
Inveraray to, he was Pipe Major of tH& Brgylls, so | was pressed
ganged into the"8 because he was trying to get a good core of ipéo
the band and there were some really good playeteis’ Band. So yes,
that was a period that was very enjoyable, | magt s

And what led you ultimately to decide to concentrag on the solo
professional competition?

Well, | think my main objective in the solo pipimgas to try and win the
Gold Medals, and | knew that if | wanted to do thabuld have to
concentrate on getting the set tunes off and spgraliite a bit of time
doing these and going to Ronnie and going throbghunes with him,
and of course you were trying to keep this gointihwour normal
everyday job. So | must confess | don’t reallynkhi thought too much
about playing in a band that had a lot of commitimdxecause | just didn’t
have the time, and | do admire people who aretabdepe with both. But
at that time for me | just couldn’t afford timedpend in a top class band,
because it is quite a time commitment.

What age were you when you moved away from Campbelvn?

| moved away from Campbeltown to go to college laggow when | was
eighteen, and I've not gone back to live in Camiayeh since then, so
I've been away from Campbeltown now for a lot lontien I've lived
there. So | had two years in college in Glasgow lagidn’t do much
piping then. So it was only really when | movedsdinburgh to work in
1963 that I got back into the piping and got backorm again.

So when you were based in the Central Belt in Glasg and
Edinburgh, did that involve a change in tutor and who were you going
to?

No. | used to travel to Inveraray; | would go atay for the weekend. |
was very much part of the family of course, becdusal lived there
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when | was younger, and | would go back to Ronmigist make sure that
| was on the right lines.

| was intrigued, | think that your ambition was that the Gold Medal
you mentioned, you won the Open Piobaireachd in Olmain 1960, as |
understand, at a time when it wasn't just Gold |Medlists who could
compete, so others could compete provided they’'ddened the set
tunes, you weren’'t a Gold Medal winner, but there gu were winning
at this highest level of competition. Quite a goostart.

Yes. Well, I had won the piobaireachd at Inveraéames in 1959, and
that was my first big win in the open scene, ahdd been going to
Ronnie for the tunes and he was obviously playmthé competition and
learning the set tunes for the Open. So | ledmmtunes as well and |
entered because as | say, you could enter it setdays for that
competition, and shock of shocks, | won that comipet So | suppose it
was quite a shock [laughter] at the time for trosilyg whipper-snapper to
win against the likes of Donald MacLeod and JohrcMdlan and Donald
MacPherson.

[Laughter] were you surprised yourself?

| was pretty surprised. | knew I'd played welltibalidn’t think that | was
going to feature at all amongst that sort of congpan

How did others react when you won?

Well, | must say it was very well received anddmt have any animosity,
let’s put it that way.

The more normal progression these days would be hink first Silver
Medal, Gold, and thus to be eligible to compete jret’s call it the
super league in the Senior Piobaireachd at Oban antie Clasp at
Inverness. How big a jump would you say for a GoldMedal winner
stepping up to this very top level of competition?

It's quite a big jump because, well, usually youireolved, you may be
involved in learning two lots of tunes. You midtgve won one of the
Gold Medals and you could be playing in the Clasg still have two lots
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of tunes to learn, and that is quite a difficultipd where you have maybe
two lots of tunes on the gold for perhaps yearpedding on when you
get the other gold medal, as we put it. It is@uaitsteep jump and it's one
that you learn as you go along, and | was alwalgsttolisten to good
players wherever they were. And | was always tioéd | would know
myself who they were, and | was trying to do tih@aiearn from some of
the top players at the time.

After those initial successes were you're still gng back to Inveraray
to your cousin to help you continue to develop?

Yes. Right through the sixties | went back to Rernmhenever | could,
and | suppose it would be possibly the seventiGsré®ur meetings were

a bit less by then. But I'd had a long time witmhso I'd learnt an awful
lot from him.

Right. You won a Gold Medal at Inverness | think,in 1967 when you
were about twenty-five. Can you remember the tungou played that
day?

Yes. It was Lament for Donald Doughal MacKay. #Agafelt | had
played well, but you never dare hope that you wevild because there’s
a lot of good players, and | was lucky enough to @n that day, and later
on that day | was also lucky enough to win the Fariivinners’ March
Strathspey and Reel so | had quite a day of itdagt

A good day at the office [laughter].

Yes. Yes.

Then | think 1972 a Gold at Oban.

Yes.

Followed a week or two later by your first Clasp atinverness.

Yes. | played ‘In Praise of Morag’ at Oban, andrfy first Clasp it was
‘MacNeill of Barra’s’ march, that was one of the genes obviously.

Copyright The National Piping Centre 2012



So from Open Piobaireachd at Oban in 1960, then 124our Clasp at
Inverness, over that ten, twelve year period at whastage would you
say you felt you were no longer the ‘new kid on thblock’ or the
‘youngster’ shall we say?

| think winning the Gold Medal in 1967, it giveswyanore confidence, but
it also puts more pressure on you because evergwloer go people were
expecting big things. So it's a double-edged swedlly, it gives you
confidence because you think well, I'm on the rigym¢s here, and it also
puts a bit of pressure on you.

What would you say was your approach each year t@érning the set
tunes and preparing for Oban and Inverness?

Well, the main thing of course was to decide whatt you were going to
submit, have a look at the list and pick your tunesand then try and get
them memorised, and then try and get them polisipefdom there, and
hopefully come up with something that found favoBut it was an
ongoing process year after year, you went and Yeyeg at the
competitions and then the next year the new tuasseout and the whole
process started again [laughter]. But it did iaseeyour repertoire of
tunes, and sometimes there were keepers, you knoes that you
wanted to keep, other times there were tunes thatyever play again.
So it was just like that.

And someone from say a classical music backgroundowld be
familiar with competitions forming part of a younger musician’s
development and they’re seeking to get better knowand established,
but they might find it a bit unusual that in piping top flight players
play against one another several times each year@year after year.
For someone outside piping, how would you try to ge them a better
understanding of the role of competitions in pipin@

Well, | suppose in a way it’s always been a papiping, way back to the
Falkirk Tryst and from there on, if you look at tsts at The Northern
Meeting going back to 1841 all these pipers compedill these years. |
think part of being a piper is that you play in qmtitions or you play in a
band or you just play for your own satisfactiohydu're into the
competition scene you've really got to be fullyani, and | think you just
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get into that way of doing things and you don'nt#hanything else about
it.

And if it's possible to make the distinction, whera piper’s in
competition how much is he or she competing againtemselves to
give their best performance? And how much are theplaying against
the other pipers, as it were, to beat them?

Well, I think there’s always an element that younwi win. If you're
going to compete, you want to win, otherwise there point. But | think
you always try to get to the level that you're skid with, and a lot of

that is in the instrument and your preparatiorheftunes, and even how
things go on the day. There’s lots of little thsrthat can combine to make
a satisfying performance.

And competition can bring additional pressure and rrves for
example, how was it for you playing under competitie conditions?
How did it affect you?

Well, I think you've always got to be a wee bitvaus when you're
competing. | think it brings out the competitivdge in you. | was
nervous, | tried not to show it, and | think thacbmes almost an art in
itself, of giving the impression that this is nalber. But yes, you're
going to be nervous, because you're up on the gtiayeng in front of the
public, you're playing in front of judges, so | geinybody to say that
they’re not at least a bit nervous.

Did the nerves, did that translate into a better pdgormance than you
would get under more relaxed conditions?

Sometimes. Sometimes it could get the better afasowell. | think it
was all about learning to control the nerves toryamvantage, because if
you let the thing go then obviously you know youwebmake a mistake
and that would just make you worse and it wouldhtkgrate. Some
people just find that very difficult to cope withat, and they just don’t
make good competitors, they can be very good péayert they just can’t
cope with the competitive atmosphere.
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And you have a great record of success. Clasp, fotimes | think.
Senior Piobaireachd at Oban six times. The SilveChanter at
Dunvegan six times. Glenfiddich, and success in hdon and
elsewhere. How did you manage to maintain that foso long, year in,
year out?

Well, | think it's something that perhaps you ke#o live with, and you
learn that first of all you've got to be well prepd, | learnt that at a very
early stage, that you have to be well prepared;; ymirument’s got to be
good, and obviously you have to have confidenaghat you're doing.
And if you've got these three and you can prodiheenbusic and the
technique and the bagpipe on the day, then thecetgason why you
wouldn’t get some success if you're good enoudls. quite difficult to
maintain it, as | said earlier, that when you readertain level people
expect more of you, so it is more difficult to miaim it. And we all have,
if you like, a purple patch, where in my case ptipdéhe seventies, early
eighties, that you win a lot of prizes and you’cend) well. And then
there comes a point where you think, well, do llyaaant to carry on
doing this? I've won this so many times So it'samhyou get to that stage
and perhaps you might not be enjoying it as mugyoaswere, but you
decide, well, maybe it's time to say farewell te tompeting.

I've been focusing on piobaireachd rather than cedbeag, but you also
won the Former Winners March Strathspey and Reel aDban and
Inverness, | think, on five occasions. Did you eay ceol mor and ceol
beag equally or one over the other?

| think the more you go into piobaireachd and tleeryou play it | think
it takes over, it is a much bigger challenge. 8uwork as time goes on,
when you're young you enjoy playing the light muslgstill enjoy playing
the light music, but you’re into all the hornpipe® jigs and stuff like
that. But once you get into piobaireachd and yally get into some of
the maybe lesser known tunes, you really stamébthat this is the real
music.

That's kept you going for quite a while now.
Yes. I'm still playing quite a bit, and | still gy playing piobaireachd.
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Can we turn to recording your CD on the World’s Greatest Pipers
series, since it's probably the most readily availale recording of your
playing. Could | ask you how did you go about deding what tunes to
include?

Well, at the time when Lismore contacted me abloat $eries they
wanted tunes played that, that was early in theseso | was able to
include some of my favourite tunes. But on thébpiceachd side they
wanted something maybe a wee bit different, so @edéd to do Angus
MacKay manuscript version of Mary MacLeod on thetarding. And |
was very much into Angus MacKay at that time, sad 8uited me to do
that. So some of the other tunes were...

Could I ask you about Mary MacLeod just before we ome to some of
the other ones? Because I'd read in a piping blagecently that your
playing of Lament for Mary MacLeod was mentioned abng with the
comment “ differences from Donald MacPherson recorthg of the
piece,” and then “differences with the way Donald MclLeod had
taught it in his tutorials” and “differences with t he Piobaireachd
Society setting.” In that sort of situation you cansee some folk maybe
giving into one version’s right or the other one han’t the same
authority, shall we say, or it shows just the richess in piobaireachd
and the different sources of tunes. What are younwn thoughts on
the reactions?

In the case of Mary MacLeod there are several diffesettings of that
tune. As | said to you, they wanted somethinghsljodifferent from, if
you like, the Piobaireachd Society norm. So | hadrbplaying Angus
MacKay’s manuscript setting of that tune, so thatst we decided to go
for. There are other versions of Mary MacLeod, bsiill play either,
what is known as the Piobaireachd Society settind,there is also a
setting that some people play that was taught éyate John MacDonald
of Inverness, which is very nice as well and | l&teof them. It's a lovely
melody anyway that | don’t think you could go wrgolgying any of the
settings. It's purely another angle on that mejaahd | think it's good to
hear different versions. And that's how that arose
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Interesting. And you begin the CD with “‘The MacNels of Ugadale’
by Pipe Major John MacKenzie from Campbeltown, andl think you
mentioned him as one of your early teachers.

Yes.

Was this by way of tribute or more?

It was. Yes. Yes. | wanted to start the CD witht tune, which was
local to my area because Ugadale is just four nitem Campbeltown,
and John had composed it for the MacNeil familyt tved there at Lossit
and John was my teacher so | thought it was a gleadto start the CD
off with that tune. It's a good tune as well [ldutgr].

And your nephew, William MacCallum also has this tune in the first
track of his CD in the same series. Is this justatncidence or are there
particular favourite tunes in the wider MacCallum family?

| think in this case it's just coincidence. Buprbbably proves again that
it's a good tune since Willie picked it as well. e\llo have certain tunes
that we learn in this, as somebody called it ‘Thaciallum Dynasty,’
because we include Stuart Liddell and Ronnie Mc8bann that as well
because we’re all taught from the same sourceth&e are some settings
of tunes, ‘Ewe wi the Crookit Horn’ is one, theashspey

‘Mhairi Bhan Og’ that's one of them?

No. No. That’s just a slow air that | liked aetiime and | put it on.
Stuart Liddell also has it on the...

Yes. It’'s a nice Gaelic air. There are other sur@illie’s Murray’s

Reel’ is another one which is commonly known asGaenpbeltown
setting, the setting we play. ‘Captain CampbeDaimavoisk’ is another
one. And I've got a few other tunes that | leatifiterently from the way

they are played today.

And there’s a good cross section of tunes on the C[We've talked
about the piobaireachd; we’ve talked about MacNeil®f Ugadale.
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Just narrowing it down to nine, ten tracks, how didyou go about, or
what led you to decide the other tunes and sets?

Well, they like on these sort of recordings to haugture of tunes, some
6/8 marches, some 2/4 marches, strathspeys ars se®lll strathspeys
and reels, hornpipes, jigs. Basically it was feftne to pick tunes that
hadn’t been recorded by Lismore on any of the otig¢'s. That one was
the second in the series, so | suppose | was ljgitg that if it got to
number twelve maybe we’d be running out of tuneg’t know. So |
just picked tunes that | liked and tunes that veerigable for the CD.

And there’s various recordings of your piobaireachdplaying that can
be listened to on the Piobaireachd Society website,t back in the
sixties, seventies and the eighties, there probablyasn’t so much
piping being recorded commercially, possibly due t@ost, would you
have liked to have recorded more if that had beerefsible?

| think if it had been available, apart from the ®Broadcasts obviously
that | did, there are some of them still arounaplld have probably
recorded a bit more. | did a recording for Stglidniversity and that was
available, but it probably wasn’t marketed like soaf the bigger
commercial firms. But | enjoyed doing that onenazdl.

And from recording, turning to composing for a momeant. In 1995 you
were commissioned by the National Trust for Scotlathto compose a
piobaireachd to commemorate the 250 anniversary of the landing of
Prince Charles Edward Stuart, Bonnie Prince Charlie at Glenfinnan
prior to the 1745 rebellion. How did this commisgin come about?

Well, it was out of the blue really. | got a letfeom the National Trust
asking me if | would compose a piobaireachd fos #80" anniversary,
and | was a bit taken aback at first, and | thougedl, I'll give it a go.
And | thought, well, | don’t want anything too ‘laantish’ so there was a
six note A, C, low G, A, high A, F, came into mydlde theme, and | just
built on that. So that’s how it arose from that.

Had you done much composing before?

Copyright The National Piping Centre 2012



Well, I'd composed obviously some light music, dlibdalso composed a
piobaireachd called ‘In Praise of Kintyre’ well athwas the name they
gave it, which was for one of the composing contioets that were held, |
think it was in the seventies. So I'd had a gih before, and what | did
was after I'd composed it and got it down on pdpsEnt it to James
Campbell, Kilberry, who was down in Cambridge & time, and said
“what do you think?”

And this was ‘The Praise of Kintyre?’

No. This was ‘Raising of the Standard.” And Japaisl me a great
compliment; he said “I think your tune’s very gobdnd not only did he
say that, but he sent me a cassette tape with liplaging it. So that
was great and he played it more or less the wayulavhave liked to hear
it. So that was good.

Good reaction. Good first reaction.

Yes.

And was there a particular atmosphere that you wargd to create in
the ground? You say you didn’t want it too much ‘amentish’ for
example?

Well, it’s quite difficult with piobaireachd somates to convey, |
obviously thought the whole business of the landiogld be a
welcoming scene, maybe it wasn't, | don’t know, that's what | thought
at the time, so | tried to make it a fairly lighite from the point of view
of not a lot of heavy bottom hand work. So thaswee idea behind it.

Right. So welcoming a salute?
Yes. Aye. A sort of salute type.
In terms of the overall structure of the piobaireatd, at the outset did

you think in terms of a particular form, primary, s econdary, or was it
more, let's see how it turns out?
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Yes. | got a few phrases together and then Igusthem into one of the
recognised formats, tertiary, and just took it fribrare, because it was
new to me, or still newish to me, | didn’t consideyself a composer
really, but they asked me to do this so | did mstlaad | tried to keep it
along the structural lines that one might exp&u.that was really, that
was it really.

I’'m interested that you sent it to Kilberry, becaus | noticed in a
section in an introduction to Kilberry a quote onpiobaireachd
composition and the quote is; “it's often been saithat the art of
composing piobaireachd is dead, certainly no goodayer since John
Ban MacKenzie is known to have attempted anythingesious in that
line.” So you sent it to Kilberry [laughter]. Were you worried?

That was his father of course. This was Jamesdhe The reason | sent
it to James was | have a great deal of respeddimes and his musical
ability and his knowledge of piobaireachd. Sodubht if anybody’s
going to tear this to ribbons and say this is rabpthen it would be him.
But he didn't, so that was good.

And Kilberry Senior, he would have been writing atthe end of the
1940’s, | think. But the likes of Donald McLeod hae composed,
Duncan Johnstone, John MacLellan, and | think somef the Breton
Pipers. So should we view piobaireachd compositias a dying art, or
how confident can we be about ongoing competition?

No, | don’t think so. I think that it's been shownthe last twenty, thirty
years that it's very much alive and there are peapmposing very good
tunes. Just look at some of Donald MacLeod'’s tuloek at some of
John MacLellan’s tunes, and the answer’s theranesSof them are a lot
better than some of the tunes that are lying dotrmmagither the Campbell
Canntaireachd or Angus MacKay’s manuscript [laughte

And I'm a bit hesitant about asking this question. But what do you
make of the comment by Seumas MacNeill in his boadd on
piobaireachd? Quote; “it is very much easier to canpose a
piobaireachd than any other type of pipe tune, andike the Emperor’s
Clothes it can be passed off if presented with engh confidence.”
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Well, maybe that’s what happened. | don’t know@hter]. | didn’t find
it easy because you have to, if you like, obeyatentules. It's a lot
easier, to my mind, to put together a 3/4 or ane&8ch. Well, | certainly
find it that way and the big thing of course igtt something a bit
different like all composing, in the pipes with thiae notes limitation, is
to get something a wee bit different. That isltlgething, if you can do
that and as Seumas said “pass it off” then | suppos’ve managed
something.

[Laughter] | partly mentioned Seumas MacNeill as dink into some of
the debates and at times disagreements on piobaiidad that seem to
go together. Kilberry some folk would criticise fa inaccuracies or
criticism that the Piobaireachd Society can be dogatic or dictating
the approved version of a tune. Do you have anyemwvs one way or the
other on these debates that have gone on in the pas

Well, | think as far as laying down, | think youg®t to look at it from
the time from when the Piobaireachd Society as éoknthat piobaireachd
playing was on the wane and their objective wasytand encourage it
again. And they decided to do this by recordingook form some of the
tunes, so that they wouldn’t be lost. And | thinkm that point of view
they've succeeded. The problem is that people vitheyrsee something
written on a page they assume that that’s it, ybatcan’t put your own
interpretation on it or that that's the only wayuyoould play it, because
somebody’s got a quaver there then that’s whathaue to play. And
they don’t use their imagination too much. The itigghe thing and |
think the Piobaireachd Society did a great jobawirsg the bulk of the
music, particularly the Angus MacKay manuscriphale a copy of
Angus MacKay’s manuscript here, but thirty or foysars ago | would
never have dreamt that | would have that. Anddlaee so many things
available to people now with the internet, and neagbmetimes too much
because some of these folk just assume thingsreaxing it on
somebody’s blog on some page in the internet, lamckts an awful lot of
nonsense talked as well.

[Laughter]. And when you were a competing piper di you feel ever
constrained in your piobaireachd playing, that youfelt you had to
conform to ruling orthodoxies or the views of certan judges?
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Yes. Well, we used to say sometimes that if ceftadges appeared that
you could just put the pipes in the box and go hoifieat wasn’t so bad
by the time | got to competing. | believe it wastg the case in the fifties
and the early sixties, and I've been told othershiay that was the case.
There were certain people of course, and | wontitroa any names, that
you knew if you're playing in front of them thenwyevouldn’t have much
hope of a prize, no matter how well you played.

They had their favourites or they were judging thei own pupils?

Yes. Well, not so much judging their own pupilshaugh that happened
as well, and I've tried to avoid that since | gdrjudging. But sometimes
there were certain styles that were favored agdufdidn’t play along
these lines then you could forget it.

And given the MacCallum links back through the centiries in piping
that we talked of earlier, did you find this ever t you at odds with
members of the piping establishment that perhaps aimed an
authority for themselves that others might questiof?

No. | never felt that at all. In fact probablyetbpposite. | always felt
that what | had been taught was good and | haddmmée in what | had
been taught. And basically | took the view thataftain people didn’t
like the way | did it, then that was just too bHtht was their opinion. But
| was very, very fortunate in my teaching and mgKkggound, so | always
felt confident in what | was doing.

Yes. And some first rate players like Duncan Johrtene weren’t that
keen on competition, other top flight players likesay Allan
MacDonald have moved away from competition. Is thasomething
that you ever contemplated yourself?

Well, | had | suppose, well, for twenty-five yeansso at top flight
competitions and | found that was enough for meespeople turned
their attentions to other forms of piping, playinga group or doing other
things, and that'’s fine if that’'s what they wantim. Competition was so
much of my life from ten years old that it just didseem natural not to be
playing in a competition [laughter], and | suppb®ses brought up to that
as well. So | quite accept that for some peopleagn’t, my brother
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Ronald was a very good player, he might have coasbahce or twice in
his life, but he just didn’t like competing and ¢p&t a bit nervous and he
just didn’t bother with that side of it. There doés of good players that
don’t compete, but I think you’ve just got to beekeo do it.

Yes. And piobaireachd is viewed generally as a nonity taste among
the general public and piping itself. Do you thinkmore could be done
to bring piobaireachd to a wider audience?

Well, probably the best way is to do is throughteds, and that's been
done for quite a long time. | think the tendensyhiat when a recital is
given by whatever piper, it tends to be a pipindiance that goes to hear
them. | don’t know how you would get somebodytb# street to go in
and hear piobaireachd. Itis an acquired tastesante people just can'’t
take it, other people get absolutely hooked oantl | mean people who
have not got any piping background. So | suppobdepends on the
individual. | don’t know how you could, | suppoagain just try to
publicise recitals by a good player, and that'snaportant thing, to get
good players to do it, because if they hear someldtb’s not very good
it maybe could put people off. | don’t know.

And the Glenfiddich Championship shows there’s a Iy demand; a lot
of people come each year to listen at Blair CastleBut the tuning is a
factor, it goes on for quite a time, it's understadable why a piper,
particularly in a bigger competition, wants to gethis pipes in tune and
drones steady, is the length of tuning that at tin@goes on, is that
really necessary? I'm thinking of making piping more user friendly to
a lay audience.

Yes. | think sometimes it's overdone, and | thimotice it more since
I've taken up judging, that some people will conméaothe platform with
their pipes really going quite nicely and nicelytime, they will fiddle
about with the drones and they’ll end up after fiw@utes managing to
put the drones out, and then they’re fighting witbmselves and the
instrument to get them back in again, so thatfikatminutes has now
gone to ten minutes, and that's when the feet sharffling and the folk
start looking out the window and so on.
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So | think that’s a factor. | think a wee bit ahing is necessary to get the
pipes settled and sometimes to get the perforntéedenot so much the
instrument, because there’s a lot of good instrusneowadays and
usually they’re going pretty well when they comeathe platform and |
think it's just sometimes a bit of nerves as wedlttfolk fiddle around and
they end up making things worse. In answer to yuastion, | don’t

think that helps, and the public wonder what's goam here? There’s a
guy out there that’s blowing his pipes and he’dlfirtg around with

drones and it's going on, but | don’t hear any tisgrting.

Or has the tune begun, at the worse?
Yes. Exactly. Aye.

Turning to other activities in piping. Teaching issomething you've
been involved in over the years, so you've helpeadyr nephew, Willie
MacCallum, Stuart Liddell, | believe also, and he’salso a relation as
you mentioned. How would you describe yourself asteacher?

| really don’t know, you would have to ask the galaughter]. | just try
to pass on what I've learnt in my lifetime in pigirand hope that that is
helpful to the people that come along. I've hathe@ood players and
some not so good players, and | seem to get onwithklilmost of them. |
try to approach it just that we're all here to gnfbis and try to do the best
we can, and some people achieve it and some pdople and you've

just got to accept that. But that’'s my objectigeto pass on as much as |
can of the knowledge that | have to, whether threydiung ones, | have a
few of them just now, or the older, more establisplyers.

And working with the likes of Willie MacCallum, Stuart Liddell, is

the elite end of the spectrum, and in contrast | wain a beginner’s
class that you took at Stirling University in the gventies and we were
definitely at the other end of the spectrum, practe chanters toiling
away. How do you manage to deal with that, or to @ark with these
different levels of ability and stages of developnmt and potential?

Well, of course | don’t teach Willie and Stuart @Rdnnie Mcshannon
now, | did teach them in the past, but | havendnssome of them for
quite a while, never mind teaching them. But hkibasically you've got
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to pitch it to the individual and you have to tymrself in, if you like, to
their level, whether it be somebody who's learmingjow air or somebody
who'’s going through ‘In Praise of Morag,’ you'vesjugot to pitch it to
their level, and with the more advanced playemn tyou’re not so much
teaching as offering guidance and opinions on h@y’'te doing certain
things, and saying things like “well, if | were ybwouldn’t cut that Low
A, I'd do this or” and you’re giving advice there.

So more of collaboration?

Yes. And as far as, obviously if it's somebody vehjast starting off or
who’s maybe a bit older and taken up pipes latéifenthen you’ve got to
pitch it to their level and try and take them al@gee bit, because if they
see that they’re making progress and they can e&une and they can get
a tune off, then that gives them encouragemenbsaagn step it up a wee
bit and just gradually improve their standard.

And summer schools, you were involved in the Herige of Scotland
Summer School run by Stirling University, where youwere the
principal Highland bagpipe tutor. Can you tell usmore about how
that came about?

Yes. That was the late seventies. The chap wisatkeaDirector of
Continuing Education at Stirling was a fellow cdllRobert Innes, and he
was very keen to get fiddle, and piping in partcubnto this continuing
education curriculum. So | agreed to help thentlgstup and it started, |
think it was 1978 or '79, the first one, and myeahjye was to get the best
possible teachers at the school, which would dtpatential people from
all over to come and learn from these people whiee\a# well known in
the field, people like John MacLellan and lain Madifen and Duncan
MacFadyen, Ronnie Mcshannon and Donald Morrisom, wto’s who of
piping. So | think that was the first good thindidl, was to make sure
they had top tutors, and the thing just snowbdtenh there, it started off
the first year lain MacFadyen and | did the schtyw,second year we had
to expand it quite a bit and have an intermediaeknand an advanced
week, and they were split up into classes of dffieabilities. And we

just tried to move them on that week as much asoméd and a lot of
them, they thoroughly enjoyed it because they wettng this intensive
tuition for the week and they had enough foddegyadack to keep them,
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as lot of them said it kept them going over thetennand then they’d
come back the next year for more. So it was vendgit really went

well, until unfortunately Robert Innes retired amwasn’t well, and we
got a new regime then and some of the people dbthef the university
weren’t keen on what one Principal described ds 3tottish nonsense.’
So by that time the Piping Centre had started wtlaat took up the slack,
if you like, from the summer schools, and the Gmlef Piping also do
summer schools, and there are summer schools abfcadrse.

Were you doing summer schools abroad yourself?

Yes. | was doing them in the seventies, early s®® in places like
California and Texas, the USA mainly. And that wag of the reasons
too that | was quite happy to do Stirling becawgeaant | didn’t have to
travel, so they were coming to me instead of theoivay around.

And how did running courses at summer schools compa with the
more conventional one-to-one tuition that you wer@erhaps more
used to?

Yes. Sometimes it could be quite difficult becayse’d always got at
least one moaner out of fifty or sixty people, y@hways got one that had a
complaint about something, that they weren’t béagght right or they
didn’t like this tutor or they didn't like. So ydaearnt to deal with that and
because | was responsible for the general runrfitigeccourse | usually
got them to deal with [laughter], because | dideél it was right that the
other tutors had to deal with that as well as ddlivegteaching. But | must
say that the vast majority of people thoroughlyogag it, and | still see
some of them. In fact | saw one or two of thesudnmer school people at
the Northern Meeting this year, sitting in the aundie enjoying the
piobaireachd. So that's good to see that, becaiusast we did

something that the people have carried on.

Very much. And judging is something you’'ve also l&n involved in
now for some time. Is that limited to what might le described as the
bigger and more prestigious competitions, or are yoalso judging at
some of the smaller games?
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Yes. Well, I do all. 1 do juniors and | do sonfetlte games, and I'm a
wee bit restricted in what | can do at the big cetitpns at Oban and
Inverness, because my nephew Willie, is still cotimge so where he’s
competing | don’t judge. I've always done thatdngse | felt that | didn’t
want people pointing the finger. Not that | needodther because Willie’s
such a good player that it doesn’t really mattet,lust didn’t want the
situation for either him or myself, for people &ys'oh well, his uncle’s
judging so he’s going to get a prize,” he’s goiagyét a prize anyway, it
doesn’t matter who's judging. So that means thiand to limit it to
competitions where | don’t have people who I'm taag, and this is
rather a sore point at the moment with a lot okoteople that some are
judging where there are people that they’re teagiphaying. | just don'’t
like to get involved in that. But there are somlkes around but | think
they need looking at again, but that's anothewysias they say.

And sometimes the views expressed sometimes in paeachd, that
the competition can mean too much emphasis placea the technical
side and not making a mistake at the expense of arpretation or
musical expression. Is there any validity in thiview, in your opinion?

Well, | think basically you’ve got to have threeelents present for a
really good performance. You've got to have thesitel expression first
and foremost, you've got to have the technical diges and you've got to
have a good instrument. If you don’t have theseghhen you don’t have
a perfect or near perfect performance.

And if you were judging let’s say, Silver Medal atOban, would you
place the same emphasis on the musical expressitiatyou would if
you were judging Senior Piobaireachd at Oban?

Yes. Although you’re not going to get it to themeaextent and you have
to accept that from the outset, that these plager$wo rungs down from
the top players and they’re usually playing smakeasier tunes, not that
that is entirely relevant in this instance, but ylmulook to get musical
expression again and technique. It's quite diffisometimes when
you've got somebody who can play maybe a prettydstone and there’s
not any mistakes and most of the work is in, agaomebody who plays
a really nicely phrased tune and maybe has a cadgigs. So you
really have to hear the whole competition and assedl before you can
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make a decision there. But sometimes it's quifiecdit to balance one
against the other. The conception probably isithaiu get through clean
without any blunders then it’s in the bag, thatd always the case.

Right. So at the highest level would you expect ¢hexcellent technique
and the excellent bagpipe as a given with higher p&ctations
therefore on the musical expression side?

Yes. Yes. That’'s absolutely right. You're nofrggpto expect somebody
playing in that class to have problems with playting taorluath or
crunluath you're expecting them to present the wiak as a result of
their experience, and you're expecting them to reavenmaculate
bagpipe, and very often that is the case. If i6sthere then obviously
you've got to assess that compared to what elsegdeard that day.
But your expectation is greater in the higher legehpetitions.

And musical expression first and foremost?
Yes. Yes. Ohyes. Yes.

So looking back and looking forward, Hugh, becauskthink you
turned seventy this year?

That'’s right.

You've been piping for sixty years or more, considable success
along the way, this wider involvement in composingecording,
teaching, the summer schools, the judging. If yolook back or if you
had to look back, what would you say has given yahe most
satisfaction or would you say you're most proud of?

| think it's great when you get a young person ff@at've taught goes
somewhere and wins a good prize, you feel verygahout that, and |
think sometimes that gives you more of a buzz thgou do it yourself.
Although there’s nothing quite like winning the @dVedal or the Clasp
or the Silver Chanter, these are memories thatstahin your mind.
And | think there are a few occasions where evamgtigoes right, in my
own case there’s been a few where just the bagpaoe great and the
playing went well and just everything went, and y@i a great feeling of
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satisfaction from that. Whether you win or noha really, | think it's
just the fact that you've achieved this, you've dahis, the pipe’s gone
well and you've played the tune well and it givesiyhis feeling of
satisfaction and | think that’s a good thing aslwel

| get the impression that it's the friendships thatpipers make through
piping and some of the good times they have that&dso important as
the piping itself. Is that a sentiment you'd agreavith?

Aye. Absolutely. I've known so many, even fromewhl was young
hearing people like Robert Reid, John Burgess, RiavacCallum,
Donald MacLeod, John MacLellan, the MacFadyen EsthHector
MacFadyen, John MacKenzie, Ronald Lawrie, Neil Madtern, the list
just goes on and on. It was great to be able @0 these people. |
remember as a wee boy at The Kintyre Piping Sotieiring Robert Reid
and that was a great thing for me because I'd hearduch about this
man, and when | heard him he was in his fifties la@avas perhaps not at
the peak of his piping prowess, but you could lieat this was an
absolutely marvelous player and | was fortunatiedgar that. And people
like John Burgess; | formed a great friendship it later in life,
although as | say, | heard him as a young man.| Badlly enjoyed John’s
company, he was a good laugh and we had...

You were competing at the same times, so he wasedldw competitor?

Oh yes. Yes. All these people, when | startedpting people like
Donald MacLeod and John MacLellan, they were stithpeting, so | was
actually competing against them, so it was quitentiag in one way, but
In another way it was a great experience.

Yes. Looking to the future, do you have any partiglar plans or
activities in the pipeline?

Well, | just intend to carry on playing and carry teaching the young
ones, and some not so young, and just keep passitige knowledge that
I've acquired over the years. I'm hoping to beedatol get some of the
settings of the tunes that, if you like, are unituéhis dynasty that | was
talking about, down on paper, and | think that'mething that | need to
address fairly soon.
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Aye. That would be good. We've covered a lot ofgund over the last
hour or so. But is there anything we’'ve missed aanything in
particular you'd like to pick up on?

No. | think we've covered it pretty well, Howardlshould also mention
that one of my abiding memories as a wee boy abwed, | think | was
about nine years old and I'd just started with JbtatKenzie and Pipe
Major William Ross came to Campbeltown for six week this
Piobaireachd Society project where he went outaogs like the Outer
Isles and did teaching. So as a wee boy | usgd ttown from school
with the practice chanter and the school bag tdtfleHall in
Campbeltown and play for this man, who must hawenbé&thought he
was really old, but he was probably about seveahgyage | am now, and |
remember him as clearly as if it was yesterday,r@dould “right, play
that,” and he would play, and he taught me a twibepastrathsprey
‘Captain Jack Murray’ and a two-parted reel ‘Stindge’, which | later
learnt were in his books of course. And if you madmistake he would
say “tut, tut, you’'ve been at the whisky.” Sowals remember, that
always stuck in my mind. As regards anything atsg brother Archie,
who was killed as | mentioned, he was a very, y&Eyd player I'm told
by Ronnie MacCallum Inveraray, who also taught hkang it was just
unfortunate that that happened because | thinkdwed have been
destined for big things. But hopefully | was atadeplug the gap, as it
were.

| think you definitely did, Hugh. I'd like to than k you for discussing
all these different aspects of your life in pipingand to thank you more
generally for the contribution you made to piping tirough your
playing, your composing, your teaching and your juding. So many
thanks.

Thanks very much, Howard.
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