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It is 11.40 on Wednesday the™ of May 2012. | am Bill Gallacher and
| am in the library at the National Piping Centre and | am going to be
talking to lain MacDonald, who is among other things, the pipe major
of the Neilson and District Pipe Band. This is pdrof the Noting the
Tradition Project.

Well lain, thanks very much for taking part in this.
It's a pleasure

| have had a brief look at some of your career, pmarily on the
internet. | am aware that there are varied aspect$o it, so | don’t
think it is going to be possible just to start atthe beginning and run
through to the end. We are probably going to havé explore various
facets. But let’s just start off at the beginning.Can you tell us when
and where you were born and maybe tell us a bit alub your family
and any piping in your family background?

Yes. ltis a pleasure to be here. | was bornealfridlean parentage, my
mother and father having been born on the islardreft Bernera off the
West Coast of Lewis. | was brought up...l spensinod my pre-school
days in Bernera and | was aware of the wealthaafitional music that was
surrounding me, both in my mother and father’s site family;
different aspects, including box, fiddle playersdlly. and my mother
encouraged me to go to perhaps one of the bessppehe island at the
time, who happened to be my mother’s school malsiename was Cally
Murray. My mother used to take me to the schoolerashouse, but she
refused to cross the threshold because of theebdetween school
children and headmasters in particular, but | Wiasvad to cross that
threshold simply because | had an interest in legro play the pipes.

We moved initially to Partick in Glasgow, as adbtHighland people did
post-war. Thereafter, both my mother and my fadleeured careers in
nursing, in Dykebar Hospital in Paisley. So welsdtin Barrhead.

So what age were you when you came?
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Well | was actually born in Johnstone Maternity pidel, but spent most
of my pre-school days in Lewis. | would have béee, ready to start
primary school, and | can remember my first datha playground
thinking that | had to learn another language bsedunad been brought
up in the Gaelic tradition mostly, although | wasglish speaking,
bilingual to a degree. But in the school playgmimBaurheid as they
called it, it was proving very difficult for me tinderstand, but | managed
to sort that one out fairly quickly.

So had you been speaking Gaelic solely or was it?

Both, although it wasn’t quite as fashionable as itow. My mother and
father were both fluent Gaelic speakers and | vaas@aged to use it in
these pre-school days, but also my mother was atlvate had to make
sure that my English was correct before going tmet

So that was us established in Barrhead and my mathe keen for me to
continue with my practice chanter tuition and weewmade aware of the
existence of the Rover Scouts Piper Band in Badhea

Right. Is there any piping in your family background? Have you got
uncles or grandfathers?

My grandfather, maternal grandfather, was a pipdrldhad some second
cousins and uncles. There was always music abhaurte form or another.

Who were these? Can you give me names to the pespl

Yes, well my instructor, Cally Murray, was a goadey, as was his
brother Roddy Murray. There was a relative whedivn Mealabhig in
Uig, Am Fuar was his Gaelic name. He was a gopdr@and he won a
medal at the Willow Glen Highland Games in Storngwa more than
one occasion. So | was never particularly far afsam piping, although
not in my immediate family.

So when you came to Barrhead you kind of left thateaching and
tradition behind.
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Yes, but | caught up on our many visits. | thouttpet world began and
ended between Barrhead and Stornoway, becausedkdhe only place
we ever went on holiday. | would take my chantet go and see my
mentor for a brush up, as it were.

So you are five year old, you come down to Barrheagou are already
getting

Yes

So when did you actually start getting involved?

| joined

When did you first start getting the chanter lessog?

| probably would have been about five when | fatstrted on a small
practice chanter. When | joined the Rover Scoige Band it was
something different. It wasn't the way | imaginietb be. In those days,
post Second World War in the sort of late fiftikgre was no great
emphasis, certainly not from my point of view, puatplaying together in
unison. In fact matched chanters were unknowit,was a bit of a free
for all.

This was in the Rover Scouts Band?

In the Scouts, yes.

Who was your teacher, can you remember?

Yes, the pipe major’'s name was Robert Porterfialtlthe drum major
was Dick Bell and both of them were ex-army.

Was it quite a big band?

It was a sizeable band. There was a Boy'’s Brigmoke band in the town
and sadly neither are still in existence. Yewds a fair grounding.

Right. So how did you move from the chanter to th@ipes?
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Well | was actually given a set of pipes by th@aime on fairly quickly
with the basic tunes that the Rover Scouts wergrgaat that time, and |
didn’t have any particular difficulty with them.am not saying that they
were absolutely correct, but within, | don’t kndwy, the age of eight
perhaps, | had a set of pipes on loan from the tS&ssociation.

Do you remember what kind of pipes they were?

They were army issue.

Army issue

Yes. Flat combed, | suspect, Lawries. We all the&dsame, so it looked
as if they had negotiated pipes from a territaniat or a post-war
regiment or for whatever reason they could layrthands on any sets of
pipes to be honest.

Just to go back to your original, the Cally Murray teaching. What
was his method of teaching? Was it in music or wasall

It was essentially the Logan’s method and we staky rigidly to that.

So you just worked you way through the book?

Yes, we did indeed

So you learned to read music as part of your introdction?

Yes, yes | had

In the Boy Scouts, was that similar?

It was similar, but | actually from an early stdgeas quite good at
picking up tunes even without music. So | realistjreferred to the music

to brush up on doublings and missed doublings amatever had to be
sorted out.
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So when you say you were picking up tunes, what wgeur other
exposure to pipe music. Were you getting that thnagh the family?

Yes, yes. And | was always aware that a lot oflGaengs could be
transposed and at that time to my knowledge they wet available. So |
started building up a repertoire of tunes by ear.

By ear?

Yes

Where were you hearing from, was it the radio or wa it gramophone
or?

Both, and at ceilidhs and yes, just having the mumsboth camps really,
both on my mother and my father’s side.

So you obviously had an ear for the music and yowald pick up tunes
quite readily.

| still do and I still...especially when we are ead...l always have one ear
listening out for any unusual tunes that | cankdde down somewhere
and | can transpose. So that was the early days.

So where did you go after the...or how did you del@p from the Boy
Scouts?

| left the Boy Scouts and | joined a rock band asger.
So what age was that then?
About seventeen

So you go right through from the sort of Cubs throgh to the Boy
Scouts?

Uh huh
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Just go to go on and talk about that, the Boy Scodtand. Were you in
competitions or was it just parades and services arthings?

No, exactly, parades, cold, cold Remembrance Degdes, just anything
to do with the Scouting movement.

But you were building up your own

Yes | was

your own

repertoire

repertoire of tunes, which was running in parallel?
Yes it was

Did you practice at home?

| did, yes uh huh. Most of them | learned by aat gou sorted them out
the way it should be.

So the rock band, did you stop the piping altogeth@

| did for a period.

All right, so what was the name of the rock band?

The Incision

The Incision. Now what date was that then?

That would be the Tamla Motown era. So it wouldheelate sixties.
The late sixties, right.

Yes, and we developed a reasonable following ané weite popular

apparently.
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Was that around about Glasgow or?

Yes, we did play in Glasgow and supported soméebig rock bands,
but never really aspired to much more than thiatvas more North
Ayrshire and Renfrewshire. At the same time | btadted a career and
left school; first of all as a laboratory technitia Paisley Grammar
School and studying at Paisley College of Technglagd thereafter
moved to the Royal Ordnance Factory in Bishopton

Oh right, | know it well, yes.

where | suppose you could be called a bench chemngscided that |
would like to branch or take a different directioranalytical chemistry. |
worked from 1970 to | had an early retirement i3 %om the Royal
Infirmary in Glasgow here and | became the Head@itein the
Anaesthetics Department. | had an enjoyable cabe¢all the time | was
able to marry it with my piping career.

So the band that you had, the rock band, how longid that last for?
About three years

Did you carry on piping at home or did you give up?

| was actually and | actually did a couple of agaments with the rock
band, which was different at the time.

So did you play the pipes on the stage with the redand?
Perhaps one or two sets.

That must be quite ground breaking?

It was different, it was.

And was that playing traditional pipe tunes or hadyou written your
own music for that?

Copyright The National Piping Centre 2012



No, it was a modification of...I can’'t even rememiat the tunes were
now...but | had sort of run over the tunes thaid Belected with the other
musicians in the rock band. There was a keybolagkep two guitarists
and a drummer. So we just effectively did arrangets of one or two sets
of tunes. It wasn’t particularly cool at that timidiave to say, it was
somewhat frowned upon.

Well | use the term groundbreaking literally.
Exactly

| don’t suppose you would have any problem playingn that format
with the key of the chanter, because | suppose itag just a fairly loud
noise.

It was, it was

You wouldn’t get into that side of things, that would be something that
came later. So how did you get back into the pipothen?

Well again, my mother was responsible for it. 8baght me a new
practice chanter at the age of twenty. She archfyeme to have private
one to one tuition at the College of Piping. Slse das a good musical
ear, so she would have realised that | neededatpsh my pencil as it
were, and get some proper tuition.

| was very fortunate indeed to meet with Duncamgohn, the late Duncan
Johnson, who was a full time instructor at theegml. | can remember
having a look at and thinking | was playing the i@Gilenan Highland
Gathering reasonably well and even before | hiffittse beat of the first

bar | was told to stop, the first doubling in E wasorrect. To be fair he
allowed me to carry on and he had a think aboaridt he said, you know
it's musical enough, but | think you need to gokbticsquare one and start
again, and follow the College of Piping Tutor Boak,it still is to this day.

But the thing is, you had obviously been taught ilm Boy Scout band
and learnt yourself, so.
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Yes, there was a sort of gap, a couple of yeavarsgemy rock
phenomenon days, those days that | had reallyaidtgnough attention to
my piping. So in many ways | think my pride wasthmore than anything
else when this instructor, who | was paying, tole ttmat | had to go back
and start from square one, when | thought | wapuing at the door for
some big medal competition. But | soon discovehed he was absolutely
correct and to follow the format of a recognisepimy instruction book is
the way to do it, together with the help of a pssienal, to sort out
anything a bit dubious, shall we say.

Can you tell us a bit about Duncan Johnson and whdie was like as a
tutor? What his methods were and his personality?

Duncan himself came from a Hebridean backgroundnangas in many
ways...although the generation before me immersdae same kind of
thing that | had experienced. He was a remarka&alehter and he was a
remarkable player of course and a very prolific poser of music and he
had a really good ear. He had a style of playirag bhe had inherited from
his tutor.

So who was that?

Donald MacLean and Roddy McDonald from the Hebridéwery clean
and articulate style of playing, with attentionguarlarly in doublings. He
was very exacting about keeping doublings veryrchrad added to the
whole impression of the tunes. | was very fortendtle also had a wealth
of material that he had gleaned from the Hebrideach more than | ever
had. He in turn passed it on to me and otherswfse, that had the
benefit of his teaching.

Yes. It must had been a kind of strange transitiono go into the rock
n roll and then back out of the rock n roll?

Yes it was. | mean, | still to this day enjoy dising to any form of music,
but yes it was in a way. | was convinced sincemnagher had bought me
a set of pipes, that | was going to try to makeeeat go of it. At the
same time | was very fortunate to be introducedipe Major Donald
MacLeod, who came from Lewis, who came from StorapwHe was
selectively taking on pupils at the Royal Scot#spe Band Association
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Headquarters in Washington Street in Glasgow. fifexex me tuition in
piobaireachd and | was very fortunate to be abtake advantage of that.
| didn’t really compete much in piobaireachd. Téherere a lot of things
happening musically in my life at that time thaé@duded me from any
serious competitions.

And what was he like as a tutor?

He was magnificent as a tutor, he was an absorte gnd he was a
gentleman to boot. He then took me on on a Wedhyeatlernoon in his
premises of Grainger and Campbell’s in Argyll StieeGlasgow and |
had an hour’s tuition in light music. | remembeathwgreat joy rushing
away down there in my lunch break just to enhangeapertoire of tunes.
Donald of course had more than six books of tunesh#és arrangements.
| always remember glancing into the waste papeké&tuo see what he
had discarded before | had got down at lunchtiifeave some hand
written arrangements and tunes that he starteanoffperhaps abandoned
for whatever reasons. He was just a genius, jpdattly in competitions
both as a competitor, but also his whole approatéwas a true
professional, as was Duncan of course.

So how long did you carry on with the tuition withyour two tutors?

| followed Duncan from the College of Piping whemdpened a school in
Robertson Street and actually Duncan lived failbge to me, he stayed in
Pollok at the time, and | used to pick him up ia thorning and take him
up to Robertson Street. On occasions | would gendat lunchtimes and
just have a tune or a blether with him and | waake him home at night.

So how long did that go on for?

That was years, that would have been well until dumretired from the
school in Robertson Street, and even as he couwtittuke on private
pupils at his home, he had moved to Strathbungibytime and | took
my daughter for lessons and my son both went &sdes to his home. So
| was and still am friendly with all the family aiyes it was a very
interesting time for me musically.
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So just to go back to the time when your mother baght you the
chanter, were you still using the original pipes yo got from the Boy
Scouts?

No, | had handed those back, but | had heard #nerg of the
Northumbrian piper Billy Pigg. | was given a redimg and | was
absolutely fascinated by the sound, the chromatictire, the
possibilities of playing in harmony with Northumbmi small pipes. Also |
was given a recording by Seamus Ennis, the familleann piper, and |
was equally as struck by the sound and the congdake chanter and the
drones and of course the chordal accompanimeieafegulators.

Right, so when was this?

This was when | was going to Grainger and Campb&l' lunchtime
lessons.

So when would that be?
In the early seventies
In the early seventies, right

After my lesson | became quite friendly with thgpgoe turners in
Grainger and Campbell and | used to go for a coffide them after my
lesson. We were having a chat about Northumbrip@spand uilleann
pipes and | actually had written to the Newcastlerting Chronicle. | had
spent a holiday in Northumberland in search oftadlorthumbrian
pipes. Now at this time, to my knowledge, thereanmo full time makers
of Northumbrian small pipes, so | decided that Lidowrite a rather
scathing article to the Newcastle Evening Chroraddeut the apparent
demise of Northumbrian small pipes. | knew thatalty wasn’t the case,
but what | was trying to do was actually stimulateit of aggro, if you
like.

| certainly did get that in abundance. There waackload of mail
arriving at my doorstep, insinuating what do yomkhyou are doing
coming over the border into Northumberland, sugggghat there are no
makers of Northumbrian small pipes. Let me teli yilnis gentleman who
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Is making Northumbrian small pipes, and it wasod tany at the time,
but | settled on a maker who was in the throeseabiming a professional,
David Burleigh, who at that time was a taxidernmsthe Hancock
Museum in Newcastle and making Northumbrian smak$ at that time
was his hobby.

So | went down and negotiated what | was lookingafod about six
months later | duly received my first set of Nontilarian small pipes. |
took them in to show the Highland bagpipe makefSrainger and
Campbell and one of the turners, Ernie Robertsas, more than
knowledgeable about bellows blown pipes and | disoed that he had
helped the late William Hamilton, who was a pipeksravho lived in
Hathaway Street in Maryhill and he had convert&irmer sewing
machine into a turning lathe. He sat in this raand kitchen and made
mostly Northumbrian small pipes. In fact he woe thaker's competition
as part of the Northumbrian Pipers’ Society comjetifor makers on
several occasions.

So Ernie had, when it came to long joints that werevith the scope of
the sewing machine, Ernie would oblige and turarglsection and he
became quite friendly with William Hamilton. So otuso that he could
remember that he had different sets of bellowsp#ge he had died some
five years previously and Ernie offered to taketmeneet his widow, who
by this time was living in Yoker. When | went teesher my objective
was to borrow an Irish uilleann chanter to add tormow collection of two
sets of pipes. Ernie had agreed that he woultbtngodify a tapered
reamer and make the necessary hole spacings toeggtiarted. At that
time | was making bags, highland pipe bags, so nggiibag wasn't a
great difficulty. When we duly went to see theylashe was a wonderful
lady, she actually came, from originally born inrtihoUist.

And what was her name again?

Mrs Hamilton. She was very interested in the faat | was interested in
different pipes, as her late husband was. | ewpthimy situation about
the borrowing of a chanter and she asked me to ¢c@wle the following
day. When | went back there were five suitcasgqspds waiting for me
in the hallway and she announced that she wouddrfik to become a
custodian of this collection of pipes. | could believe what was
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awaiting me. | duly took the pipes and at thattittmere was a Renfrew
ferry which | was crossing, and in the back seahgfcar opening the
suitcases to see what was in them, it was like ladd\n’s Cave of pipes.

Do you know how these were originally collected, vdre they came
from?

Well yes | do. William Hamilton, after the war apdrhaps even during
the war years, he served in the Argylls as a piperhad this interest in
Northumbrian small pipes and had struck up a fis@amuwith Billy Pigg
and some of the well known Northumbrian pipershie North East of
England. He had made sets of pipes for themadhRoy Williamson of
the Corries played a set of one of Hamilton’s sipgdes. He also
concurrently had become friendly with Leo Rowsoni®was | think
referred to as the king of uilleann pipers and alsaiilleann bagpipe
maker, based in Dublin. They would exchange Iett&ro emails in those
days of course...and drawings and they would fifeidint combinations of
bore sizes, chanter finger spacing.

Indeed, | am led to believe that William Hamiltosed to go and visit...in
fact | know that he did used to go and visit thieagpipe makers primarily
to exchange chanters. | met Leo Rowsome’s grand&nn, at the
Rothbury Folk Festival about ten or twelve years agd | had a set of his
grandfather’s uilleann pipes with me. He foundeaty hard to believe,
because Leo Rowsome didn’t make so many setsle&noi pipes, but the
sets that he did make were pristine, first clasgadlectable as
MacDougall of Aberfeldy Highland pipes. He wasitadubious about
whether | actually had a set of his grandfatheipeg. | remember | asked
him a question, | said “Do you have a set of fudlry and silver
Northumbrian small pipes in your family?” He wastg taken aback and
he said “How do you know that?” | said “Hell, thean who made those
pipes was given the set that | have in your posse$y your grandfather,
and they exchanged these sets of pipes.” | agtball them in the car and
he was taken aback when he saw the set. The exagiof his own, the
exact copy of Liam O’Flynn’s set and many others.

Right. So what else was in this treasure trove?
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There was four sets of uilleann pipes, one of thes a late eighteenth
century set of pastoral pipes in cherrywood andwsalory, with a hybrid
chanter detachable foot section, not unlike ornt@fsets that's in the
museum. There was three Spanish gaitas, foungaisrthumbrian pipes,
a French cabrette. | had them all in bits andgsdike an Airfix kit. At
three o’clock in the morning still trying to assdmthem and figure out
what goes where. To this day | have actually mnlthe collection. |

now have about thirty two sets of pipes, whiché i demonstration
purposes, both at the Piping Centre here or aAtlaglemy, or wherever. |
do occasional speaking about the collection really European bagpipes.

So that really sparked off a big interest in Ists, European bagpipes.
The other thing that happened at the same timasla@mpeting with a set
of Northumbrian small pipes at the NorthumbriandPs) Society annual
competition, which was held in the Blackgate in dagtle. | came
across, or | was approached by the Presidentanewas John Forster
Charlton, himself a very good and prolific playéNorthumbrian pipes
who was sadly killed in a car crash about ten yagos

He asked of me a question, do you know of any pgel that would be
interested to go to what was then Czechoslovakid9v8, still in the time
of the Communist regime, to take part in the Euamyé/orld Bagpipe
Festival held in the town of Strakonice, which limat one hundred
kilometres south of Prague in Bohemia. | did aobitesearch into this and
| thought this sounds like Utopia for me...not oldyening to all these
different pipes from different countries, but adiytaking my pipe band.
By this time | had become the pipe major of theldden and District

Band.

| think we will pick that thread up later at the end of the day, if you
carry on.

So | can remember going back to my pipe band m&eind announcing
that in the month of August, the last weekend igést, we wouldn’t be
going to the Cowal Games, that it was my intentmtake the pipe band
to Czechoslovakia. They all burst out laughing;aase we knew the
name Czechoslovakia, but a lot of the former Eadieiropean countries
were not quite closed, but difficult to gain access
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So what year was this again?

This was ‘78. In fact we had to apply for visag&dt in at that time. But
we did the fund raising and in fact the last thwgdid before we
departed, we did a recording for the BBC. We wevéed to play on the
Good Morning Scotland programme, Bob Dixon. | camember
explaining that the tune that we were going to plas were given the
notes and it's a Czechoslovakian bagpipe tunecc&8besarov. Nobody
had ever actually heard of Czechoslovakian bagpadgsugh | knew of
their existence. | had seen a set in the PittRiviuseum in Cambridge
and | was interested in this bagpipe that essnta@iked like a goat,
complete with head and horns.

So we did the recording, | did the interview, anel neaded off to Prague.
What we were met with was a lot of bureaucracyat time and difficulty
in getting into the country, difficulty getting daout, but the hospitality at
the festival was incredible. We were in fact tinstfpipe band to have
played in Prague since the war, because of the consintakeover, and
certainly the first pipe band to play at the feskjthe International
Bagpipe Festival.

| can remember playing in Wenceslas Square and@dmowing flowers
into the middle of the band. | couldn’t quite urgtand this and our
courier translator explained that some of the,ipaerly the older people,
could remember the sound of Scottish regiments mvagdhrough and
liberating Prague and they had a great respectraydemembered the
kilts and the uniforms. So it was, well quite #eatient place to what it is
now of course. But the Bagpipe Festival thriviss every second year
and we are in fact going this year, thirty four ngedown the line.

Before we carry on to explore it, can we just pickip the; | will let you
come back to that and maybe bring it on through yougreat Highland
bagpipes and the Neilson and District Pipe Band. & we go back to
the Northumbrian pipes? You said you were competig with the
pipes, what

| was actually. | think it was the first Scot tarmthe Northumbrian
Challenge Shield. | must admit at that time | b&fdw goes at it before
the judges would sort of recognise...although tlaeeea lot of tunes and
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cross-fertilisation between Northumbrian and ofreeurish tunes. But |
was transposing perhaps marches, strathspeys elsdwdich weren’t
quite within the proper idiom. Eventually | goetprize and was quite
happy about that. At the same time, since beimpssession now of
Northumbrian and Irish uilleann pipes, | starteshg to the music
sessions on a Saturday afternoon. They were héhdttime in the Third
Eye Centre and we used to go to a pub called His,Nibelieve it is in
Holland Street. We would have a session there pifies and fiddles.

When was this then?

Early seventies

Early seventies, right

It all kind of really kicked off in the early seviaes for me.
Were there any sort of notable players around at tht time?

Well yes, | was just going to come on to, one puaeproblem we had
was...not in my case...but when any pipers who Justestarting to play
with other acoustic instruments came into a sessiermet with not quite
disapproval, but there were a number of issuestdicking off a full set
of Highland pipes, particularly in a small confingalb:

a) the volume would drown out the other instruments;
b) B flat or E flat wasn’t considered to be a partasdociable key,
particularly for string instruments.

So there were a number of issues...not only thétnthose times pipes
were still by association connected with the arfgople used to assume
that we had a very limited repertoire of tunes smdhat most people who
could play had been in the army or had army oitteial associations.

There was still a strong link, | felt, between $etay CND/left wing
parties, who had adopted a lot of folk songs in aaticular era. A full
set of Highland pipes just didn’t form part of tilsgene if you like. So at
that time | also met up with Robert Wallace, whawéaying with the
Whistlebinkies and still does, and Jimmy Anderseng was playing with
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Clutha. We resolved to put our heads togethersaedvhat could be done
to put together a set of pipes that

a) was volume friendly in comparison to other acouststruments,
and
b) preferably in a key that was acceptable to therathesicians.

Jimmy Anderson was a fine craftsman, turner anddwaoker. We tried
various combinations of oboe reeds and practicatehsand various
combinations, any bladed reeds. We eventually agmaith a
combination of a bassoon reed that had been slhtboxed and a practice
chanter that Jimmy had bored out with a tapered bad repositioned the
holes and also made a bigger reed seat. Hey prestoad a chanter that
was playing in D and was volume compatible witldfes$, accordions.

Was this on the great Highland bagpipes?

It was a small pipe, yes. The original one thaad was a mouth blown
small pipe. Suddenly we were kind of accepted abre gracefully for
these reasons. Also that we started introducinggu.well in my case
Hebridean tunes various things. Shortly after kvss invited to join a
folk group called Tinkler Maidgie, with Jim and 8id Barnes and Chris
Miller, the fiddle player. We started going arouhé folk circuit, as were
Clutha and the Whistlebinkies.

We decided then to expand the group and we forimetdand Kentigern,
and by this time Kentigern particularly were becogwery popular and
we were out perhaps three nights a week playimdkacfubs from
anywhere from Wick to Dumfries and all points inveeen. It was
starting to get a bit congested at my life at thme, because

a) | was running a pipe band,

b) | was playing three nights a week, two nightgegk practice with the
pipe band and we were actually competing at thae tand

c) two small children to contend with.

So it became all too much.
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When the album...l put together the bones shabaye of the album. By
this time Douglas Pincock had taken...well he wds by side with me for
a few months and then he took over the reins adrgipKentigern, and of
course moved on from there to the Battlefield Band.

| have read somewhere that you actually played ome of the
Battlefield Band’s albums.

| did indeed, yes. About the same time | was awip be part of the
Battlefield Band’s second album. They decided thay would like to
introduce Highland pipes, Northumbrian pipes aniéamn pipes, and |
was joined by Angus MacGregor on small pipes anddi&lunro on
uilleann pipes. We each put together a set ofsttimat we played along
with the Battlefield Band.

Right. That was on their second album?

Second. It was an Arfolk aloum called “Whae’s mePRrince Charlie.”
Yes | remember the original sleeve for the LP wast@d the wrong way
around. Plus the fact they got all our names miyad| became Angus
MacGregor and Angus became Dave Munro.

Right, so that's what is on the album?

Yes. Well they rectified it later. Maybe it's allector’s item that.

It could be a collector’s item, yes.

It could be

Yes. Isiton eBay?

But | found myself guesting with the Battlefield idhas and when | could.
Was that on the small pipes and the great Highlan@ipes?

It was on the Great Highland Pipes on the partrdunéeck that | used. |
always tried to keep up with the sessions, theyged to the Victoria Bar

at the Briggate and then with the opening of BabBawsters in the
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Merchant City of Glasgow, Fraser and Tom Lauriepwahe great
supporters of traditional music, were very anxitupresent a platform for
session musicians and traditional music. To this@h a Saturday
afternoon you can, if you so wish, come and join in

Yes, | have been there and seen it, yes.

Nowadays | tend to play as most bellows pipers,@agonical chanter,
similar to a Border chanter, in A which is stillthin a good comparable
volume to the other acoustic instruments and ofsmplays in A. It has
this sort of slightly more strident sound, like tHgghland pipe. There is
the possibility of cross fingering of course, whish’t possible in a small
pipe chanter.

Just to go back on the small pipes side of things¥ou were involved in
the setting up of the Lowland and Borders Pipers Asociation. How
did that come about?

| was yes. l...again through the sessions, | nggbap of people who were
interested in Lowland and Borders pipes, actuaily lzellows blown

pipes. Mike Brown, otherwise known as Big Rorywes involved, as
was the late Jimmy Wilson, who had a set of Lowlpipes.

So yes, in the early days | helped perhaps formuled structure to a
certain degree, along with others of course. Ys8ll maintain an interest
in that.

The date | got was the 18 of April 1983 and you were down as the
Vice Chairman. Was that right?

Yes, | am sure | was actually.

Was that just you guys getting together and settingp an association
to promote the small pipes?

Yes, and also to promote the sessions and givewiadpe we could on
reeds and instruments. There was an annual.cirttfare still is an annual
competition. | don’t find myself with enough tinie be able to do all
these things, even though | am retired from mytfale occupation. | just
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have so many things to do with the band, you knthemopiping interests
and teaching of course.

Your involvement with pipe makers; you have mentioed Grainger
and Campbell...have you been involved with any ohe others, Nigel
Richards, Hamish Moore?

| mean, Hamish and Nigel are good, great frieddsave always
maintained an interest. In fact Hamish Moore wéh ws at the Bagpipe
Festival in Strakonice for his first time two yeaigo and he is in fact
coming back this year with his son Finn. Yes, wedenjoyed, we have
similar interests of course, and also the mustbal playing aspect of it.
My particular interest was because we did so mraketling, was in
transposition of European folkdance tunes. | abs@ipught it was a great
mark of respect if you could visit a country andocly learn a tune or
even in advance if you are very organised, and ghleyune on the pipes.

| can remember that during the days of the origiélasgow Folk Festival
that | helped bring a folk dance group over frontt®alam, and they were
guite amazing in as much...we had met them in lisnag become very
friendly with them and managed to secure them eepdd the Glasgow
Folk Festival...and when they arrived they arrived coach and they had

| think it was four, perhaps five, costume chaniges different countries.
They had gone to the trouble of looking at the wass, having
photographs taken and having replica costumes middeonly that but
research into the music, so that albeit a groum firtolland, could present
Israeli folk dance tunes, music, song and costuandsdances. When they
came to the festival they gave a performance aathember they had a
costume change and they came out in tartan kitslamsses and they sang
Westering Home, | think perhaps five verses of/ite were all
dumbstruck, because | think | knew perhaps onepmayo verses. Here
was this group from Holland in our traditional aosie singing Westering
Home and they had done their homework properly.

Hence the reason on the Controversy of Pipers alladmeh | produced,
my thinking was that Douglas Pincock and | shod&y @ set of European
dance tunes, which we did. | think we played tuines Norway,
Sweden, the Czech Republic, Breton and strung #ietogether as a set.
That album was in fact...| was prompted to do iHpbin Morton of
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Temple Records and of course the management &atiefield Band,
because of the interest and the increased awarehpg®es and pipe tunes
with regard to folk groups...that | should perhppsa group of pipers
together to highlight these tunes, not necessiulppean dance tunes, but
just tunes that are perhaps a bit different andbttie way that could be
adapted to be played by folk groups.

| can remember reading the review that Seamus M#aehede of it in the
Piping Times, suggesting that it be despatcheavste paper bin.

[laughter]
[laughter] | think enough said about that. Bidatd very well actually.
What other disc recordings have you been involvea?

Another aspect of piping that | particular enjoypishestral playing. | was
approached by Shaun Davey, one of Ireland’s forécmsposers of
music. Shaun had a vision of using traditionghia early days, uilleann
pipes along with an orchestra, to great effecthwie Brendan Voyage
being one of the first recordings. | had a phaaleane day from Shaun
Davey asking if | could please help him out withipe band in Derry
City, to play a piece of music that he had compasedommission from
Derry City Council and the European Union. It wafled The Relief of
Derry Symphony. It was to highlight the historigalrt that the Scottish
soldiers took part in the relief of Derry. Thatsw@chestrated by having
the introduction of a pipe band, together with aghestra, finish the first
section with a rousing battlecry, if you like, wipipe band and full
orchestra. Of course, Liam O’Flynn was playinghwitlleann pipes and
whistles.

Thereafter | became involved with his next comnaissiwhich was called
The Pilgrim. We in fact played in the Concert Halthe year the Concert
Hall opened in Glasgow. It was the last eventi@sGow’s Year of
Culture and it was on Hogmanay and it was a mudlii€ cultural piece of
music involving bombards and binious from Brittaggjtas from Galicia,
uilleann pipes of course and Highland pipes. lialty played Spanish
gaita on that particular piece.
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Since then | have done numerous Orkney Weddings? #ter Maxwell
Davies piece with an Orkney wedding, Sunrise, witigorge Mcllwham
originally played on and | had a call from Geomg&ipanic one day in the
early eighties | think, when he had sustained amiajury and he had a
performance of the Orkney Wedding with the SNOt agis then, in
Glasgow. | had to quickly get myself a set of gipe A and learn the
piece of course. | actually have a set of pipes set aside under the bed,
which | use for the Orkney Wedding.

In the early days because Sir Peter Maxwell Da&ds \written the score in
A without consulting a piper and had gone to talie of having all the
scores done for all the orchestral instruments,lastdout not least,
presented a copy to George and told him that hddvmnt be playing his
flute or his piccolo at the next piece that theyewgoing to do, he would
be playing pipes. George had a look at the piader@aminded him, not in
this key. He duly all but fainted and they hadhimk then, what can be
done about this.

So what George did in the early days was, he hathged to find an old, |
think it was a Henderson chanter, probably preadati900, which was in
itself flat, as the pitch was about A at that timiénen the difficulty was
finding a reed maker who would make a sufficiefidy reed to keep it
within the scale of A. So there were lots of teard trials and tribulations
and rolls and rolls of tape and experimenting,Hmueventually got
something that was in an A concert pitch. | adyuahd Hamish Muir
make me an A chanter, which saves a lot of difficul

So that set aside, we did a piece from it with Eveéblennie, the
percussionist. She also joined us at the LasttNigthe Proms with my
pipe band. We did a few pieces together, whichd fiery stimulating and
rewarding, | must say. You really have to haveryeiis about you.

Just to go back to what you said about the attitudéowards
Controversy of Pipers and then maybe we can use #hto bring us
back into the great Highland bagpipes. We left oféarlier where you
were getting your lessons at piobaireachd and witthe great Highland
bagpipes and we have then gone down the route ofetlbellows pipes.

Yes
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| would like to go back and let’'s have a chat abowour...what can we
call it...mainstream for great Highland bagpipes.But just to take us
back, you said that there was controversy over th€ontroversy of
Pipers, but you obviously went into the bellows pigs. What was the
feeling then? My understanding is that the estaldihment, if you
would like to call it that, kind of frowned upon anything outwith the
extreme and you were obviously getting involved whtthe folk scenes.

a)What drove you to that and

c) what was the view of the sort of mainstream piperghe

establishment pipers?

On reflection, | think from my rock band days, intkit carried on with
me, the concept of playing with a group of othessmians. So, without
amplification of course, and balancing volumes sm@n and so forth,
which one wouldn’t necessarily have a platform fbe idea of playing
with different instruments, different acoustic mshents and doing
arrangements of tunes; the bellows pipes allowatatwenue for the
reasons that we spoke about earlier; and justwbet sound.

In the early days of groups like Alba, The Batdédi Band, Whistlebinkies
and so on and so forth, | think it added anotheredision and | still think
it adds another dimension to the whole overall sourcurrently play with
let's say a ceilidh band and the combination isowed pipes; in fact it's
shuttle pipes that | play, it's a variation of atdand set if you like of
small pipes, and the other combinations are wlisistiddle and accordion.
The end result is good, | think personally. leigoyable playing with
musicians at that level that we can try things #ratpushing the
boundaries just that bit.

| read that, | think Dougie Pincock said that you ntroduced them to
the Chieftains and Planxty* and Bothy Band. What knd of influence
did they have on you?

Immense. The first time | heard the Bothy Bandabvactually playing
with Jim and Sylvia Barnes and the first aloum, hadring the first track,
the Kesh Jig, it reminded me about having a rocid@averall sound, but
playing traditional music on traditional instrument was totally taken
aback with, not only the first record, but evergththey did, as | was with
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Planxty. The Chieftains | think were, although esxmental in their own
way, they stuck certainly in the early days moréhetradition. They
have gone on as well on their own to play with @asi resounding artists
to great effect, rock n roll, country and westemything, Chinese. They
have had a go at everything, which | think is vadynirable.

So just to go back to the great Highland bagpipesna your tuition in
the piobaireachd and with the chanter; how did thatcontinue with the
great Highland bagpipes?

Well | actually continued going to see Duncan, aimde both my children
were going for lessons | arranged it so that | \@quét hang around for
another hour or so and just pick up more tunes.

Right. And how did you then progress into...did ya compete with the
Great Highland Bagpipes or was your interest morern the bellows
pipes?

| did, but not a lot. | suppose | had limited segx, but not in any sort of
professional or semi-professional way. | had adsgumerience when | was
a youngster. | was persuaded to join a choirldb&l cooperative choir in
Barrhead. For whatever reason | was selectedkéogart in a musical
competition for both choir and soloists. | can eenber that the song
chosen for me was Dream Angus and off | went oaubté decker bus
along with the choir, with my kilt and did not egjthe experience. | think
we arrived at nine o’clock in the morning and thewexe rehearsals. |
think | was the last competitor in the under siayelds. By the time | got
onto the stage | had stage fright, my knees weogling, it was the last
place on earth | wanted to be and | didn’t givesadyaccount of myself. |
remember thinking | will never do that again.

By contrast, when | was in front of an audienca atck concert, | seemed
to lose that.

That'’s interesting

But it has stuck with me all these years and tbeght of going in front of
an audience of potentially a hundred, or a hundredld be judges
waiting for a mistake, never appealed to me. Isane you will have
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heard the old adage that you get your best plagitigr in a kitchen or in
a bar amongst friends, when you feel more relaxighinwourself. | take
my hat off to the competitors, the Willie McCallusn’l don’t know if they
have nerves of steel, or if they have been doify is0 long that they
have become used to it. | could never imagine thipeeng in that
position. | was much happier and still happy plalying the music the
way that | like to do it.

One thing that has stuck with me is from the teaglpoint of view that |
learned primarily from Duncan, but also from Donild.| pass this on |
hope to the students that | have, | currently tedhe Music School at
Williamwood High School and Carlibar School in Bagad...to try to
make the learning experience enjoyable as theséomsetid for me. Itis
not sometimes an easy road to go down, as yolkmoNv yourself. Some
people have an adaptability or a natural senseiofable to play and |
have four or five students who have that, just dkduck to water you
might say. The progression of whichever teachieghad, | think has to
be stuck to. It pays results at the end of thetdaypme out of the
experience of learning all the movements, all tker@ses, all the
doublings, grips, taorluaths, but to play them edtly. The net result at
the end of the day should be pleasing and enjoyaidehat’s what it’s all
about | think.

So just to go back to your great Highland bagpiping How did you
progress through into Neilston and District Pipe Bad, how did all
that come about?

| had recently been married in 19...1 have just mgdfortieth wedding
anniversary as it happens...1972 when my wife nedide local newspaper
that the Neilston Pipe Band were struggling for bans and that they
were in danger of folding if they didn’t get some&llh She suggested that
| should go and help them out since | wasn’t ddergbly much at that
particular time. So off | went and offered my sees.

It coincided with the late John MacFadyen, who aiahat time the
Headmaster of Springhill School in Barrhead. Jolas very keen to
promote piping in the primary school. As it happenin the same year
there were two pipers; there were actually more whaot on to become
good pipers; Douglas Pincock was one, lan Plunkastthe other. There
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were another three pipers who perhaps didn’t garags Douglas and lan.
Douglas and lan appeared at the band just beto@gedme the pipe major
and | realised their potential. | used to takertlod a Saturday afternoon
to piping competitions, solo piping competitionsldriried to encourage
them as much as | could. When | was voted in jps piajor, reluctantly at
the time | may add, | had about five primary stkihk boys, including
Douglas and lan, who then helped form the nucléasyounger pipe
band. We really just went on from strength torsgté.

Had you had any experience of being a pipe major ia band?

| did for a short time in the Rover Scouts, bwiéts a completely different
discipline. Suddenly we were faced with the praspé getting matching
uniforms, and of course matching pipe chanterspaythg more attention
to tuning aspects. We had our first attempt abwal Games | suppose
in 1973 | think it might have been. We didn’t hargy money to buy
uniforms and stumbled across a bundle of firemaniforms from the
City of Liverpool Fire Brigade, that were in a jult sale in the Army and
Navy Stores. One of the member’s wives did a biaiboring and she
decided that she might be able to modify thesenne's jackets to have a
tail at the back and effectively become a numberdwoublet. She did so
and off we went to the Cowal Games and that yearane of the
exceptionally warm years and it was well in theesgies. | can remember
we were all dying of exhaustion and sweat. Its@res that the jackets
were lined with asbestos.

[laughter]

[laughter] Of course no such thing nowadays, buha to discard them.
What we did retain was the buttons from the unifmiich had the Liver
Bird insignia on them. To this day we still haveilton and District Pipe
Band with the Liver Bird centre stage.

Excellent. So how did the band progress from thefe

We competed on a regular basis up until the towstaged and then it
became very difficult to commit to the band. | camember, not so very
long ago on two occasions, when we were havingenuttee meeting, |
suppose, or a band show of hands for | think it thessecond weekend in
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May; whether to be in Bathgate at the Highland GaoreBarbados. Now
forgive me, if | tell you | got hit on the head Wwia coconut, | don’t think
there are many coconut trees in Bathgate. Indeeglayed at the
Barbados Highland Games two years on the trot, wivigs an incredible
experience.

So it all kicked off with the Czechoslovakia?
It did, yes
And where else have you...

We have probably been to most East and WestermEarocountries.
Perhaps the thing that | would never have imagimasl being able to take
the pipe band to Japan. One day in 1995, or perthepyear before, | had
a phone call from my friend Big Rory, aka Mike Bnowvho had been out
in Japan the previous year. He had been takingaparDutch village
called Orandamura. The following year, this wolie been ‘95, they
were opening a second Dutch village in the Sou#mtkat a place called,
well it was near Nagasaki. The Dutch theme aresalse of the
connection between the Japanese and the Dutchitadty through the
Dutch East India Trading Company, at a time eveamdapan was
trading with no-one else in the world, they tradeth Holland. So much
so that they developed a great mutual respectafdn ether and Japanese
children are taught about the Dutch/Japaneseagkitip and with respect
of the historical aspect.

It is almost like a Mecca for them to be able teéhthe Dutch experience
with the windmills, with the canals, with the laicethe costumes and the
food. But Japanese men of working age tend ntatki® enough holidays.
It is a very competitive environment and the prasé them; realistically
they would have to take two weeks for a family dali; realistically is out
of the question for most salarymen, as they aledaabf working age. So
they decided to bring Holland to Japan. In doioghey also wanted to
present a platform for the wider aspect of Eurodedndance, music and
song and street theatre.

So we were invited to go and represent Scotlandlzar@ was a group
from ltaly, flag wavers, and there was also andhnisal re-enactment
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society from Belgium with stilt walkers and Flemigipes, as it happens.
Every day we took part in a parade. | have negtradly been, but | can
imagine it would be something like Disneyland om&bhing similar, but
definitely themed on European and in particulardbdblk music and
song, Dutch food and windmills. Actually they harmeexact replica of
Queen Beatrix of Holland’s residence, hence theenHnis ten Bosch.

So we met up with the Tokyo Pipe Band at that tiame] Professor
Yamane, Masame Yamane who invented the bagpipe. tiiis son, he
was the pipe major at that time, his son has gaiken over, Atsushi
Yamane. We developed almost like a twinning retaghip. Ever since
we have either been going to Japan or the Tokyd hame been coming
here [telephone rings]...So that has been a varut liaison. In fact we
are going in a few weeks’ time to meet with the j@kand in Tokyo and
head six hours north into the mountains to takéipa Scotland and
Japan week.

So what kind of grade would you say, what level gdipe band would
you say you were if you were to go into competiti@? What level
would you be playing at?

| think, given the effort and if we chose to do e, would probably be a
good Grade Four if not a mediocre Grade Three b&e.were in Grade
Three for a space of time.

So you did compete in Grade Three? How many yeadsd you
compete for?

About, | would say about fifteen years basically.

And what kind of catchment does your band cover? dit all local or
do you have people from?

No, we have players who will be joining us this weed at our local
agricultural fair who come from the village of Rbtlry in
Northumberland. That is another connection thahase had for thirty
five years, and that connection came through nerést in Northumbrian
pipes initially, but stumbled upon the Rothbury Hand Pipe Band who
had been going and still had the original unifofrosn the Seaforth
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Highlanders who were based at Otterburn. We haea lon numerous
trips and we have had players, guest players, a@pmith us. We have
actually been in Scandinavia with the Rothbury bané few of their
trips.

So the basis on which we run the band is that Isscawe don’t compete,
it's open doors, so that there is no commitmem¢&on competition sets of
tunes and consequently we can augment the bangiaykrs and
sometimes we would have; | think we are going talbeut thirty strong at
the Czech Republic this year. And it is largelgdngse people want to
come and play and they don’t feel the pressura@tbompetitive side. |
think that’s testament of the fact that the nucleiuthe band have been
together upwards of twenty five/thirty years in sooases.

So you have a fairly expansive repertoire, yes?

Yes

| want to ask you to list all the countries. | thnk it would be better to
ask you which European countries have you not been.

[laughter] | don’t think there’s many actually.

Can | come back to your kind of individual interess. | read that you
were an honorary tutor in one of the Spanish schoslin Galicia. You
were interested in Breton piping. Could you maybgust tell me a little
bit about that and how you got into it?

| think my first exposure to Breton music was Iistey to Alain Stivell
again in the early seventies, and his connectidin the Bleimor band. |
was fascinated with the combination of bombardeobiand Highland
Pipes, which they had adopted by this time.

Can you explain just a wee bit about the backgrounaf how the
Highland Pipes got into it?

Yes, the traditional group of musicians in Brittamguld normally
comprise a bombarde, a biniou and perhaps a sew@iligsion unit and
perhaps an accordion. As with a Galician folk gremsemble, using a
Copyright The National Piping Centre 2012



single drone gaita percussion and some other,dlpifour or five
acoustic traditional instruments. After the Sectvarld War the Breton
regimental groups, naval, air force, army grougsjded that they needed
a bigger unit rather than employing bombardes amidis because the
biniou koz of course is very high pitched. Thegrdi feel that it was a
suitable matching instrument. So by this time SeaMacNeill for
example and various other instructors had beerggoer to Brittany to
Summer, Spring, Easter schools and teaching Hightgring. Highland
piping was becoming very popular...of course yoly tiave to look at the
Lorient festival and Quimper to see the number ighthnd pipes that
have merged with traditional Breton pipes.

Now a similar thing started in Galicia in the novibst part of the Cape
Finisterre as it was then. There was a gaitauosir called José Manuel
Foxo*, who decided that he had been to the Edirfbivtjtary Tattoo and
he was really impressed with the combination ofdiseipline, the
marching, the combination of pipes and drums, wdrettbe regimental
group, pipe bands or whatever.

He decided that he was going to try to establisbheol of piping in
Galicia and he approached the then Premier; hineas José Manuel
Fraga*. He was the President of Galicia and heenaaproposal to him.
He had some, | suppose it would be video footalykilst the gaita has
always been in existence, | mean it is part ofGk#ic tradition; it was
never envisaged that they were going to come teg@drticularly with
snare drummers. So this man made the proposadhariéresident thought
that it would be a good representative unit andEsde Gaitas was
established.In many ways a similar institution is the Natiofabing
Centre or the College of Piping. The aim was ditldsg to promote the
playing of gaita, but they also had a vision thaytwere going to
incorporate not just a four or five piece folk gppbut the Royal Band, the
Real Band of the Gaita, who are based in Oureniseterthe piping school
Is, have typically perhaps forty pipers.

Is that great Highland bagpipes?

No, it is playing the gaita in various forms. THegve one, two and three
droned combinations of gaitas. They also have Wsllolown gaitas that
play in harmonies and produce fifths. So they iaken essentially the
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basic traditional repertoire of Galician folk musied expanded it by
playing it on all these different types of pipeépased and the
administration centre for it is in Ourense.

So then they took on instructors and they staredisg the instructors
out to the outlying schools. One by one the schetarted to put together
their own band of the gaitas and | was there laat ynd | think they had
upwards of fourteen or fifteen thousand pipers @manmers within the
province.

Fantastic

They have a structured pipe band competition serexy similar to our
own in Scotland, with major championships. It without its critics, |
have to say, as was the case in Brittany whenddepted Highland pipes
as a marching instrument. In both cases | thingtihimportant is that
they have retained the music and the traditionott 6salicia and Brittany.
They have actually become more and more like; @irs# glance you
would be convinced it was a; even listening to thkat it's a Highland
Pipe Band. They also moved the pitch from C, whiets the traditional
pitch, to nearer B Flat and above, which is in lkegpvith the present day
pitch.

What is your role as the honorary tutor?

Again, they like to build up a repertoire of intational tunes. | have
taken part in Ortiguera, which is their Europeagdpe Festival, on many
occasions. Also, | have been there as an advwsbalso teaching Scottish
fingering, Scottish tunes, phrasing and so onavielmaintained that
friendship and a healthy relationship. In factdsmable to get the Real
Band of the Gaita involved in the Bagpipe Festinghe Czech Republic
and they will be going this year. Also, | was atdget them into Japan.
They are extensively travelled worldwide. They seen as; in many of
the provinces in Spain, especially in the Basqgerethey have their own
indigenous language, their own music, their owriureland they are quite
happy to have this autonomous situation that tlagybe recognised with,
as with Asturias and Cantabria. | think especiallalicia the gaitas are
to be heard on every street corner.
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Yes. Well what about your involvement in Breton msic and the
influence that has had on your repertoire?

| think having heard and studied manuscripts astlistened to; there has
been a wealth of talent of combinations of arranges) orchestral
arrangements; | do particularly like the soundrtiariage of bombarde
and Highland pipes, yes.

| have been to see Finlay two or three times and loertainly seems to
be keen on the Breton piping. He features it on swe of his stuff and
at his concert last year at Piping Live. Just togon to your son and
your daughter, do they both play pipes?

Yes, my daughter and now my grandchildren, granglptay and are
learning. My daughter is a particularly good piper

Did she play with your band?

She did yes, and she has been to Galicia and Japhnays maintain
that; | don’t know if you would call it a carrot ttangle, but if you can
convince pupils who are struggling a bit, thatlight at the end of the
tunnel is that you will have a chance to go to 3ariand, Spain,
somewhere nice, but maybe that’s a bit of bribdrgidn’t have to do that
with Fiona or perhaps a bit of that with Finlay.hgw | taught Finlay |
realised that he had not just ordinary talent,dxaeptional talent. Like
many boys as an early teenager; | had actualltestéeaching him when
he was eight; but it came to rebellious and theaas other interests, rugby,
probably girls, that took preference over pipiyhen it came to a stage
where he really had to think about what he wasgtdndo with his life,
he thought well | am not bad at this piping larkl amave started to put a
few tunes together.

He didn’t receive sadly great encouragement froenMusic Department
in his school, with the exception of one teachdads, Mrs; sorry | have
forgotten her second name. She was particulagy lead | think she
recognised Finlay’s talent, but they weren’t kearpanciple to present
Finlay for his Higher.

Is that right?
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Because he hadn’t gone for it, he didn’t feel theetwas right to do a
Standard grade. | was actually teaching at PaSlkeynmar School at the
time and so we presented him as an external cardidtee had in fact
composed a piece of music based on the Bretonaitykying, using
Bombards, keyboards, harp, clarsach and it waglsupéook great
delight in phoning the Head of the Music Departmdriknew of course
what the result was, that he had got an A Plussitdigher, straight first
time.

As it happened, he wanted to become more and meodved in music,
along probably the same lines as | was going. d avaare of the
establishment of the National Piping Centre. $wabBo aware of the
lobbying of the RSAMD as it was at the time, to @araditional music
Instruments accepted as creditable degree leveldawd hey both sort of
came together at the same time. The Academy veasithen, were
inviting candidates for these courses and Finlay mwdhe first batch of
pipes as his first instrument, and whistle andeflag his second, or one or
other. | think it has just been a great succasy siver since.

What was your involvement? Did you have any involement in the
setting up of the Piping Centre?

| did a bit of lobbying just to people that | knewknew some people in
the Academy and | just lent my weight to it, sushtavas. | mean, there
were much more important people than me that waveng better, well
fundraising for example and the location, just gtlgng about the centre;
in conjunction of course with the College of Pipimghich has been a great
success story even longer, even since after then8a&/orld War. But all
these things coming together just happened to @neith Finlay leaving
school and we got the news that he had been acgeuateially when we
were in Tokyo.

He in turn had a conflict, when during the time witne was a student he
was invited to join the Battlefield Band on a ftithe basis. | think he
would have been in his second or perhaps third yBarwe had a bit of a
head to head about that. Whilst life on the roaslits ups and downs,
essentially playing with one of the best folk rdxnds in the world is a
great accolade, but it wasn’t the correct timadhd think. After he
Copyright The National Piping Centre 2012



gualified | remember saying to him, well go wheoaiyant now. You
have got the degree and that will hold you in gstadhd. So he went on
and to this day he is still doing similar thingst lmore adventurous |
would say. It's a great feather in my cap on Htatrre. | would never
have thought that when he was a wee boy kickingllaabout, that he
would end up as a full time professional musiciaam very proud
indeed.

| have read, | think in one of the sites on the welihat you have had
quite an illustrious solo performance career playig in front of the
Queen, Prime Ministers and various others.

Oh yes, | have yes
Could you just tell us about that?

Yes. | have played over the years for most ofRbgal Family and
American Heads of State. |just seem to get pul@sn when...yes, |
must be a low security risk. Yes, one thing thedn say from the days of
my pals calling me a big Jessie with my kilt angetof pipes, | always
had the feeling that if the instrument was playedectly, that it might
extend my world between Barrhead and Stornowaye 8oiough it did,
and it still does.

Well | think the piping world has come around to yar way of
thinking, hasn't it?

Oh without a doubit.
With the variety and the wide interest in it.

And of course Piping Live! has been a great adva@nceiding a full
week’s platform for pipers throughout the worldctume and listen to the
cream of Pipe Idol, for example, and pipes fronfieddnt countries playing
in the concert hall and George Square and at fhiad®?Centre and the
College of Piping and all the venues. It is refdigtastic and it has been
well thought out and a great success story, | weaid

Yes. Well | think, unless you have got anything sé you want to add?
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| don’t think so
| think it has been a great chat. Thank you for haing me.
| hope there has been something of interest there.

| have really enjoyed it lain. | have to just saythanks very much for
doing this. It has been great.

It's a pleasure indeed. Sorry about the intrusion.
No, that’s fine. OK, well thank you very much.

Thank you. It has been nice speaking to you.
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