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This is Christian Gamauf from Noting The Tradition.  It’s 11th of 
January and we’re at Lewis Castle College, Benbecula.  I’m here with 
Iain MacDonald. Thanks Iain for contributing to thi s project. 
 
Hi, Christian. 
 
So you were born in the Gaelic speaking community of Glenuig.  Can 
you tell me a bit about your upbringing? 
 
Yeah.  Glenuig was a tiny ... well it still is a tiny hamlet on the west coast 
of Moidart.  There was no road up until I was about seven years old.  My 
father was the ferryman, so everything came in by boat.  So we travelled 
anywhere from Glenuig to, you know, it was ferry for eight miles up the 
loch around the other side to go south side to Kinlochmoidart where the 
road stopped from the southern end, so all provisions and food and 
building stuffs, and anything came like that came by boat.  The place was 
mainly Gaelic speaking.  I was brought up speaking Gaelic.  My mother 
was from South Uist, and my father’s from Moidart.  And my father was a 
singer, he played the accordion, but he played the ... he wasn’t really a 
piper, he played the chanter but he was obviously into piping.  My 
mother’s brothers were pipers and obviously South Uist was a big piping 
... so I suppose that’s where some of that came from.  Glenuig was where I 
went to school, in primary school, there was no teacher there, I was 
actually the last pupil, there was just myself and the dog.  I think the dog 
went longer than I did.  But my teacher was very ... well she was from 
Glasgow, she didn’t really approve of Gaelic. 
 
Okay. 
 
Yeah, she called it the barbaric language.  And she didn’t want anything to 
do with it.  But of course was very difficult because I couldn’t speak 
English when I went to school.  So the year I was in Glenuig, I obviously 
learnt to speak English and by the time the end of the year came, Glenuig 
school closed down and I went to another school seven or eight miles 
away called Mingarry.  And further south nearer Acharacle so I remember 
there was about ... there must have been about 10 or 12 kids altogether in 
the school.  And that was the beginning of my education. 
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So when you went to school in Mingarry, was that in English as well? 
 
Yes. 
 
All in English? 
 
Yeah. 
 
Was there any... 
 
The teacher, she was actually a Gaelic speaker.  In fact most of the people 
worked, the lady that did the cooking or the kind of matron of the school 
was actually Fergie McDonald’s mother, you know, Fergie McDonald, the 
accordion player, Mima, she was a lovely woman, Chrissie MacPhee, was 
the teacher and she was great as well. 
 
So when did you start piping? 
 
Well I’ve got two brothers, Angus and Allan, they’d gone to Queen 
Victoria School in Dunblane before me.  And they were coming back on 
holidays and playing pipes and stuff so I think by probably ... when I was 
five or six I was always playing around with mouth organs and Jews harps 
and tin whistles, so probably the whistle was the first instrument that I 
really picked up properly, shortly after of course the chanter.  My father 
showed me how to do the scale.  So I kind of played the scale before I 
went to Dunblane, and the bulk of my learning was on the pipes, at 
Dunblane was a Pipe Major John McKenzie from Campbeltown and he 
taught all three of us actually, he was a great guy, great teacher and a 
really nice man. 
 
So how long were you were taught by him? 
 
From 1970 to 76 probably. 
 
Was he a Gaelic speaker? 
 
No.  No.  No, he wasn’t, no.  But he was, well the old style you know, 
teachers, and I think he was just a ... he was a very gentle, very nice kind 
of lovely natured guy, you know, and very patient and he’d have to be, 
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yeah. [Laughter] But actually it was great, it was a good experience.  The 
school was ... you know, it wasn’t a bad school, but I think the education 
side of it was ... could have been better.  It was run by the ... well it was 
run by the ... it was army teachers because it was ... the school was for sons 
of soldiers, sailors and airmen, the same as now.  And that came about 
because someone at Glenuig, he worked for the estate, sent his kids there 
years before and my father had a conversation with him and asked him, 
you know, “How do you get into it?”  All you needed to be was one of 
your parents were in the forces.  So it wasn’t a fee paying school as such, it 
wasn’t a public school like some of the other ones like Glenalmond, or any 
of these, so it was quite ... it was very disciplined, you know, everything 
was, you know, you had to be at a certain place, assembly was timed to the 
minute.  You had to line up for your meals and it was all done very 
military kind of, which was no bad thing.  And the teachers in general 
were very good, the army teachers, and then a lot of the army teachers 
were being called up for various, you know, reasons, and being transferred 
a lot, so civilian teachers came in, a civilian headmaster came in, and he 
was you know...well let’s just say me and him didn’t see eye to eye. 
 
Oh dear. 
 
So that’s all I’ll need to say about that. 
 
So after you left Dunblane school, what did you do after you left 
school? 
 
I left school and I went straight into a job at the fish farm in Lochailort, 
which was just eight miles from Glenuig.  I came off the train and went to 
a pub nearby where it was a kind of meeting place.  And my brother came 
to collect me and there happened to be a guy in there who was the manager 
of the fish farm.  And he said, “Do you want a job?”  And I said, “Yeah.”  
So that was straight into a job and I was there for about two years.  And 
then I was probably less than two years and then I was over in Skye and I 
was actually playing at something in Skye, and I met a lady there who was 
a theatre director.  She was from Skye but she’d worked in London.  She’d 
worked at the Old Vic and places like that.  So she was talking about 
setting up a Gaelic theatre company and would I be interested and she 
gave me a few of the names that she had in mind to ask and I said, “Yes, I 
would be, yeah.”  So that’s what happened, we went to an audition in 
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Glasgow and started a company called Fir Chlis, which is the Dancing 
Men or the Aurora Borealis, it’s another name for the Aurora Borealis. 
 
And the first Gaelic Theatre Company? 
 
Yes, yeah.  So it was based in Tarbert in the Isle of Harris.  So I was there 
for about three years – three and a half years.  And that was quite ... well, it 
was successful, it was good.  But I think it was kind of ahead of its time in 
a way.  And I think maybe Harris was the wrong place to have based it.  I 
remember ... vaguely remember at the time that Tennents Caledonian 
Breweries had offered money to actually ... a substantial amount of money 
to go towards building a building for them, Fir Chlis, if we had based 
ourselves in Glasgow.  But no idea why, whoever was involved, Harris 
was the place that the least happened in the Western Isles, so they had to 
put it there.  And there was a lot of opposition, I mean, you know, with all 
the kind of religious connotations and all of the rest, but they just weren’t 
ready for it.  But by the time the three years came around people were 
warming to it, we were just doing plays and subjects of Gaelic stuff, 
written by Gaelic playwrights some of the things we did you know, so the 
Irish plays as well, so it was basically entertainment and we travelled all 
over Scotland.  We went to London as well I think, yeah, yeah.  So it was 
finished by ... well dare I say this it was Comhairle nan Eilean Siar that 
stopped it, yeah, they didn’t fund it.  The Arts Council were keeping it 
going after three years, they supported us very well and they knew that the 
council didn’t have that much money to be able to support us the extent 
that it should have been expected by the funding regulations, but all they 
needed to put in was 1,000 and the Arts Council decided they would 
support us.  That’s that, but we didn’t even get the Arts Council fund, that 
was the end of it. 
 
So was there not much support for Gaelic culture at the time? 
 
Not really, no.  No, Gaelic’s still ... I mean there was a lot of fighting and 
protests and stuff like that, for you know, the people here, there was 
support for the Gaelic language all over Scotland.  There was a lot of 
university protest marches and stuff like that, I mean my brothers were 
involved in all that stuff. 
 
But were you involved in that? 
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Not really, probably because ... I remember one time Fir Chlis were ... 
there was a thing on in London, a kind of protest in Westminster and we 
all went down to support this and the Houses of Parliament had the Gaelic 
bill at the time. 
 
Do you know what it was, the Gaelic bill? 
 
Well it had something to do with ... it was such a long time ago that I don’t 
think I’ll remember it.  It was many things, it’s to do with making Gaelic a 
recognised as a European language along with probably other, you know, 
minority languages, that was basically what that was about. 
 
Can you talk about the bands that you played in?  I think you played 
in a band called Ossian. 
 
Yeah, that was when I think I first met them when they came to play music 
for one of the plays Fir Chlis did and so they did a tour with Ossian in 
Scotland, I was not part of Ossian  at the time, I was part of Fir Chlis 
playing as part of the Theatre Company but obviously played along with 
Ossian n the tour, aye.  When Fir Chlis finished ... I went off to Europe 
with a friend of mine and we travelled and busked around France and 
Germany, Switzerland and that was great fun, it was really good.  And 
came back to Glasgow and on my way home I met one of the guys in 
Ossian, and he says, “Do you fancy joining the band?”  And I said, 
“That’ll be great, yeah, course.”  And he says, “Well I’ll give you time to 
think about it” he said.  And I said, “Okay.  Yeah, well I’ll think about it.”  
And he said, “Have you thought about it now?”  It was quite funny 
because he said, “Well actually we’re going away tomorrow.”  I said, 
“Okay, I’ve thought about it, okay, I’ll go.”  And I think it was the day 
after that, the day after tomorrow or something, and he said hurry up and 
think about it because we’re going the day after tomorrow.  And the first 
gig was the Cambridge Folk Festival, the main stage, front of God knows 
how many thousand people.  So I played about five or six sets with them 
during that gig, I was learning, went mad learning in the van driving down 
to Cambridge.  And then we went onto France and we went to Brittany 
first and then, yeah, and Lorient and went down to Spain and Italy, we did 
a lot of work in Italy, that was fantastic, we were doing these big Lusita 
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festivals, big communist festivals, open air in front of 10,000 people, a 
fantastic tour. 
 
So how long were you playing with them? 
 
It was maybe about 82 when I joined, I think or 81, the band finished 
about about 89. 
 
Was it the only band you were involved with at the time? 
 
I was involved with wee bands at home, wee scratch bands and I was 
playing along with dance bands and stuff.  I used to play when I was 
younger, you know, when I was 15 I used to be able to play with the local 
dance bands at home, with old musicians like, well old to me at the time, 
but not that old, guys who were well known in the area like Farquhar 
MacRae, he was a great fiddler.  And his brothers Dougie and Don, though 
Dougie and Don had stopped playing in the bands by that time, Angus 
Grant and Larry Byrne and a few others.  And I used to play at dances and 
that’s kind of where I learnt, I learnt the art of playing for dancing, for 
ceilidh dancing and all that stuff, that was great too.  And there were other 
bands, I remember playing in a band called Malin Head, a couple of 
brothers from Edinburgh of Irish background, and then we used to do a bit 
of touring, used to go to Europe a lot, I spent about a couple of years 
playing with them.  But it wasn’t a kind of full-time thing you know.  Well 
it was good fun too, it was good, good music too. 
 
And about 1990/91, throughout the years you meet all the other bands, and 
all the guys involved in Scottish folk singing, so they asked me to help 
them with the guys in the Battlefield and they were kind of on the same 
circuit as us at different times and we were doing the same venues all over 
the world you know, and we were meeting them in airports like Seattle you 
know and wherever you know.  So I got a call from Alan Reeves in the 
Battlefield, it was 1990 I think it was, and he says, “Do you fancy coming 
to Australia, doing a tour with us?”  And the reason was that Dougie 
Pincock who was the piper at the time, his wife was having a baby due in 
the middle of that tour so he didn’t want to go.  So that’s fine, so I learnt 
my stuff and we did a gig in Cumbernauld I think it was before we left for 
Australia, I was about four or five weeks in Australia, it was good.  After 
the end of the tour he asked if I fancied joining full-time, so a few weeks 
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later I decided yeah, I would join them.  So I was with them for ... well till 
90 ... 91 until 96, something like that. Throughout that time I was doing 
other projects as well you know, not just ... you know like some theatre 
stuff, I did a bit of touring with ... the tours, there was a couple of tours 
with a company called 7:84, for quite a while with a theatre company in 
Scotland.  And they did The Cheviot, the Stag and Black, Black Oil away 
back in the early 70s. 
 
But John McGrath, the playwright, and he was the director of 7:84, and we 
did a production I think, in conjunction with, I don’t know if it was Fir 
Chlis or was it Ossian,  that we were involved, and then there’s other stuff, 
we got involved in film work.  Then they did a production in, I was 
involved, in Glasgow called The Ship which was a big massive 
production, you know, the shipbuilding in Govan I was part of the house 
band, Phil Cunningham was the musical director, he was the director of 
that and there were seven or eight musicians, a great band you know, it 
was fantastic.  And that was a three month run in one of the big 
shipbuilding yards in Govan, the Harland and Wolff, they actually built 
like a massive frame you know, and the audience was up on the frame kind 
of looking down on the band which was on the ground.  And the frame 
was actually on rails so at the end of the, you know, the end of production 
it was the launch of the ship and the whole thing moved, with all the 
music.  It was quite an epic production, and I really enjoyed doing that. 
 
So did you also write music for this production? 
 
Not really, well I did write one tune with Phil, I think you know it. 
 
Ah, the Appropriate Dipstick 
 
Yeah, the director, it was one of the scenes he kept saying, “appropriate 
dipstick”.  That was just a ... we needed a tune in a certain key and Phil 
and I, we’d just write something for it, most of the stuff he used was ... 
well, the guy that wrote the songs, John Tams, he was a well known singer 
in England, musician, great character, a great songwriter and that, you 
know, that wrote the songs for The Ship.  So we had music to fit around 
the song as well.  A lot of stuff, we used some of this stuff and it was 
written like that. 
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And all three brothers in your family are well known and prolific 
composers as well, so can you tell us about like your compositions and 
your composing work? 
 
Yeah.  I haven’t written that much.  You know, I’ve written a few tunes 
but not half as much as say my brother Allan, who’s written ... I don’t 
know, he’s written probably hundreds.  And I’ve never really deliberately 
sat down to write tunes, I’ve just along the way, tunes have come to me 
and the odd time someone’s asked me to write a tune and I’ve said, “Well 
maybe.”  And a few tunes have come out, and fortunately people like 
them, it’s just a compliment that people play them you know.  And so I 
wouldn’t call myself a composer as such.  But I’ve written one or two 
good ones, so I’m happy enough with that. 
 
And you produced some albums, for example, for Blazin’ Fiddles and 
Dàimh, how did you get started with that? 
 
Well I got started, it was really when my brother Allan was ... he was 
doing a CD with Mairead Stewart, a Gaelic singer from Lewis.  And they 
were doing a thing together and basing it on songs, you know, connected 
to the piobaireachd tradition, ceòl mòr and Gaelic song, the connection 
between the two.  So he was [0:25:42.1] and he was recording in Ardgour, 
which is not far from Glenuig.  And I happened to be there at the time.  
Allan phoned me one day and he said, “Well we’ve just started doing this 
and we’re finding it a bit difficult,”  having nobody in the studio to listen 
to what they were doing, you know, I dropped everything at the time and 
so I said, “Okay, I’ll come along.”  So that was basically it and, I ended up 
producing that album, and we did another one after that as well, and the 
other early one after that was Ann Martin was the singer from Skye, and 
myself and Malcolm Jones who was the guitarist in Runrig, so we both 
produced that one together.  And it was all a learning experience for me 
and Malcolm, I mean you know, he’d been involved in that stuff for long 
before I was and I learnt quite a lot from Malcolm during that wee 
production.  So that’s basically how it started, it was kind of by accident. 
 
And then after two or three albums, you know, then Blazin’ Fiddles asked 
me ... I think they had just started up and they asked me if would I produce 
their first album so I did that too and Julie Fowlis who ... I was working at 
Sabhal Mòr Ostaig at the time.  I was teaching Julie whistle at Sabhal Mòr 
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Ostaig, and she decided a couple of years after she was going to do a solo, 
second album.  So that’s how I started on that one too.  And I’ve done 
quite a few since, Dàimh, I did a couple of Dàimh songs.  Who else, Mary 
Smith, Mairead Stewart, Griogair Lawrie, Archie McAllister, Kathleen 
MacInnes, there was two of hers.  So that was good fun, I quite enjoy 
doing it, it’s good fun, you know, and I’m not one of these producers that 
put their stamp on it and say, “This is how I want it done.”  I always work 
with what the artists want and it has to be as natural as possible.  I don’t 
like saying, you know, I don’t like putting ground rules down you know, 
has to sing the way, you have to get what the best out of the artist, that’s 
the most important thing.  It’s not to what, you know, the important thing 
isn’t what I want, it’s what the artist wants I always find.  Maybe that’s the 
way most people do it, but you know, who knows, it’s the way I prefer to 
do it. 
 
You also mentioned your work at Sabhal Mòr Ostaig. Was that as 
Musician in Residence? 
 
Yes, that’s right, yeah.  Yeah.  Yeah, that was after I left the Battlefield 
Band, a couple of years after I left, yeah.  That job came up, in fact I was 
in the middle of a theatre production, there’s a theatre company that was 
based in Skye called Tusk I was touring with them, and I was in Glasgow 
at the time I think it was, so I went for that job, and that must have been 
1998 I think.  I was in that job for about five or six years, probably a bit 
longer than it was meant to be.  And that was good.  That was a good 
experience, yeah.  I met a lot of great people and produced an album for 
the college during that time as well.  I mean there was no music course as 
such at the time, but quite a lot of ... I think that was actually the 
beginnings of Dàimh at the time you know, early 98.  It was probably on 
the go before then, they were all based around Moidart and Skye, so that 
was a good time. 
 
So you said you were teaching whistle at Sabhal Mòr, was that just 
privately? 
 
Well it was partly for my job as Musician in Residence. 
 
Really? 
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Yeah, I mean whatever musicians were there, you know, on anything I was 
capable of teaching whether it’s pipes, or whistle or flute or just organising 
workshops and sessions and just trying to ... what’s the word ... just trying 
to encourage the musical side or the artistic side of the college and the 
people.  That’s part of the job, apart from working on my own music and 
stuff.  That was my remit you see. 
 
Of course you also teach here at the college. 
 
Yeah, when the college started here. 
 
That’s the college. 
 
Yeah, and started here and I’ve been here since more or less since it 
opened I think, 2001 maybe. 
 
Quite a while. 
 
Yeah.  Well that’s been a kind of ... I mean it’s obviously handy for me, I 
am ten minutes away.  Well it’s been good, it’s been very successful and 
it’s getting better and better every year, and long may it continue. 
 
Yeah.  So when did you move to Uist? 
 
1999, when I moved here I married a girl from Benbecula, so that’s the 
reason, and been here ever since. 
 
Cool!  So Iain, could you also tell me a bit about your style of playing? 
 
Yeah, I suppose my style as such, a lot of people say Angus and Allan and 
my style’s similar.  But at the same time we have different styles, each of 
us.  Mostly based on, you know, on playing Gaelic songs and even playing 
the light music, reels and strathspeys and stuff, it is, I’d say it was more of 
a Gàidhealach style you could say.  And then I’m definitely influenced by 
a lot of the stuff I listen to and what I was involved in when I was growing 
up I mean in Glenuig, you know, there was people around us, quite a lot of 
musicians around Moidart at the time, from accordionists, fiddlers, singers, 
pipers obviously.  So it was a big influence, and it was a very ... it’s very a 
west coast style which is basically Gaelic in style.  And then when I was 



 

Copyright, The National Piping Centre 2013 
 

living in Harris, and the Gaelic Theatre Company, obviously the Gaelic 
things are a big influence on me, all of us really.  So that’s playing the 
reels and stuff, it’s about playing more of a round style, you know.  I 
suppose that’s ... it’s hard for me to actually say what.  So someone would 
have to listen, would maybe be able to describe it a bit better by listening 
to me playing.  That’s what I reckon anyway. 
 
Yeah.  Did you play in a lot of competitions when you were younger? 
 
I started doing competitions, I didn’t really get into it in that mega way, I 
did go to the Northern Meeting and I competed in ... I can’t remember, it 
was Under 18 or Under 15, I won one of these competitions anyway.  And 
I went around some of the games, I went to a few of the competitions, but 
then when I was 17 I was obviously went off to Harris and the Theatre 
Company and I would enter some of the competitions and then not turn out 
because I would be away touring somewhere, and that kept happening and 
a lot of the competition organisers would get a wee bit annoyed with you 
because you wouldn’t turn up, pull out all the time and stuff.  And then by 
the time I joined Ossian and I was away touring all the time, and it wasn’t 
that I consciously made a decision to not compete, it was just, you know, I 
couldn’t all the time.  And then you know you get involved in the kind of 
that style of playing again, you know, more folky style rather than the ... 
and less of the competition stuff, although I did, you know, I mean I still 
played marches, strathspeys and reels and I still went to some of the games 
and competed for the crack, you know, and I still kept that bit going.  I 
didn’t play much piobabaireachd, I had a few tunes, and of course I kept 
playing obviously, but I was never into it after that, it was not a big thing 
for me at all. 
 
And then really the competition thing just wasn’t on my radar at all.  I 
didn’t have anything against it as such, it just, you know.  But then still I 
don’t have anything against competition, I think ... to a certain extent I 
think, nowadays, I mean even more so than when I was growing up, 
there’s less music in the competition style now.  Music’s gone out of it, 
you know, there’s too much concentration on the instrument and the 
technicalities rather than the music, the music it seems to come secondary.  
That’s my controversial opinion. 
 
Well that’s really interesting. 
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Yeah, hearing them playing a reel, nowadays it’s like it’s not really, you 
know, it’s not ...you can march to it, it really comes from dance music, it’s 
not really dance music they’re playing.  It’s competition and that’s the way 
it’s become and I’m not sure if I like it all that much.  I mean I’ll have a 
listen to some of the competing pipers today, some great players and can’t 
fault that really. 
 
What about pipe bands, were you ever involved in pipe bands? 
 
No.  No.   When I was living in Glasgow, at the time when I was touring 
with Ossian, I was asked to join a couple of bands, my brothers were 
involved in the British Caledonian Airways Pipe Band, and they were 
quite a famous outfit at the time and they asked me to join and I suppose I 
could have but I felt a bit kind of ... I felt it would be unfair because I 
wouldn’t be able to turn up at half of the practices, you know, I’d be away 
playing.  And I don’t think it really mattered that much at the time, it was 
more of a good crack band, in a way although it was a very, very good 
band, and all the top pipers and great drum corps, yeah.  But no, I never 
really got involved in the pipe band scene at all. 
 
I was also wondering, when you started playing with bands like 
Ossian, or the Battlefield Band, how popular was that kind of music? 
 
Well in the 70s, the decade before I joined Ossian, and Ossian started in 
1976 and some of these early bands like Ossian and the Tannahill Weavers 
and the Battlefield Band and a few other ones that were groundbreaking at 
the time, they call it the Folk Revival, there were people like the Dubliners 
and the Chieftains and things like that, Planxty and the Bothy Band, they 
had a massive impact on the scene.  And it always seemed at that time that 
Scotland was about ten years behind Ireland, maybe not as much as ten 
years, maybe seven or eight years.  And we were kind of following on 
from that, you know, the whole folk band thing.  And it was quite popular, 
and there were a lot of attitudes especially in the piping scene in Scotland.  
You know if you’ve played in a folk band or kind of you were a kind of 
tinker piper and all that. 
 
And I remember it was actually before ... it was one of the first recordings 
I ever made and called it ... an album called the Controversy of Pipers.  
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That was Duncan MacGillivray and Dougie Pincock, myself and two 
others.  And they were all people that playing in folk bands at the time, so 
we did two or three tracks, and it was reviewed of course by Seamus 
MacNeill who was the editor of the Piping Times at the time, and Seumas 
was quite controversial himself.  He was an ex journalist and I think he did 
a fantastic job of the piping in the College of Piping and was well 
respected too.  He didn’t like, you know, the whole…he was very set in his 
ways about piping and it has to be just piping and that’s when playing in 
folk bands, you know, sacrilege and destroying the piping further, okay, it 
was a new thing.  And he reviewed the album and you know, I played a 
tune called Gruagach Og an Fhuilt Bhàin which was a Gaelic song written 
by a Uist bard, the Fair Maid of Barra, and I just played it as I used to hear 
it sung, the only way, I knew how to play a tune from a Gaelic song.  And 
the review said Iain MacDonald has good fingers and all the rest of it, 
Gruagach Òg an Fhuilt Bhàin was too much like the song.  This was a 
criticism really.  But that’s just, you know, that’s just the attitude of the 
time. It wasn’t march time, it wasn’t played like it should be played, 
whatever that is. 
 
So would you say that it’s changed? 
 
That attitude has changed, it has changed, yeah, definitely.  Yeah, it’s 
come a long way, I mean Allan and Angus and myself, we used to play ... 
when we began to ... I was influenced a lot by the Irish bands and Irish 
music and I was learning the whistle and flute as well, so the Irish 
repertoires, it was a massive one to tap into.  And I was soaking up  
albums and the way I got into the flute was when I was in Fir Chlis, the 
woman who was a director Mairead Ross, she had this wooden flute and it 
was at the time Osian was doing the tour and it was the tour after she gave 
me the flute.  She says, “It’s been under my bed.”  She says, “I got it years 
ago in London.  And can you learn it for the next play?”  We did a play 
called An Fhideag Airgid after the song, I was asked first to play the 
whistle but she said, “If you can learn the flute, it would be nice.”  And of 
course the opening of the play was about six weeks away or something.  
So I took the flute and I tried it for a week or two.  And I gave it back to 
her and said, “There is absolutely no way I can learn this in six weeks, it’s 
out of the question.”  No matter how good I am, I can play a whistle and 
that, but then I heard a track on the radio of this flute music and I thought 
it was amazing.  I couldn’t believe it, it sounded so like the wooden flute 
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that I heard who it was on the radio and I ordered it, I phoned the record 
shop in Stornoway. 
 
Stornaway is about an hour away by car, so I’d ordered the album in and I 
had never really heard it, it was Matt Molloy’s first album, and I 
eventually got it, I listened to it, I thought, this is fantastic so I asked her 
for the flute back, this was after the play had happened.  So that’s how I 
got into the flute.  I learnt every tune on the album and probably ten 
albums after that, just playing and playing and listening to everything, 
that’s about it.  So the whole Irish thing was a big influence.  And between 
the three of us, you know, there was lots of tunes tunes in the Irish 
tradition that you can play on the Scottish pipes and we were criticised for 
that as well, these MacDonald brothers playing Irish music, it was a bad 
thing.  [Laughter] But it’s different times now.  But music’s music and 
I’ve always said that, it doesn’t matter what music you play, whether it’s 
Irish, Scottish, French, Swedish. It’s all good. 
 
So thanks again for taking part in this. 
 
Thank you. 
 
Thank you. 
 


