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This is Terry O’Neill for the Noting The Tradition
Project in the National Piping Centre, 24" of April
2013, at half past five, interview with Mr John
Davidson Kelly. John, how are you?

I’'m fine thanks Terry.

Excellent. Just generally have an approach of loakg
at the interview from when you began piping. So ifou
could perhaps give me some indication about when yo
started piping and why you took it up.

Well | started in about 1951, as a schoolboyooktit up |
suppose because my family were keen on piping.€lher
were no pipers in my family, but my father lovegeql
bands and my mother and her brother, my uncle,dlove
solo piping. | was brought up in Edinburgh and psose,
before the Tattoo started, but we always wentdt@i to
the Tattoo and bands playing and of course theldtidgh
City Police played down Princes Street and so aused

to go and listen to them and enjoy that, and |Iestieto solo
players when we could. So | suppose the long aod sh

it was when | was old enough to attend a classlaid, |
turned up encouraged by my parents and startedihear
the chanter, which wasn’t very successful. | ddmitk we
were taught by someone who was awfully good arahltc
remember his name, but | remember his classroorm wit
lots of my friends and this funny wee man who reeké
tobacco and things. [Laughter] Most of us gaugpitafter

a year or two, but | learnt half a dozen | suppokéhe
basic tunes like Highland Laddie and so on, and the
stopped playing. But then my younger brother tdakp
and that encouraged me to take it up again.

So how did you progress from there?
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Well | suppose until my mid forties, | never had/anore
lessons. | acquired a set of pipes by good forraadly

and as | read music adequately | suppose, | playlet of

slow airs etc by ear; | listened to tunes | likedl ahought,

oh well, I'll try and learn that and | played. | svavorking

in the South of England so | played for my own plea,
ceilidhs and Hogmanay and so on, but we had Skye
connections and my uncle had a house on Skye and we
spent a lot of the summertime there, so we’'d plbt.a

Yes, there’s a little bit of a distance though be&teen
being at school, when you say you were a schoolbaoy,
about twelve-ish, and in your forties when you
acquired a set of bagpipes?

No, | acquired the bagpipes when | was at Uniteisnd |
acquired them when my brother got onto a school set
around about the time | left school and we’d haveray
holiday in Skye there, and there was lots of pipamyl
singing, writing poetry and doing all sorts, swinmgpiand
walking etc. | obviously must have been able ayhese
pipes fairly easily. | suppose he probably showesl
don’t know, that's something | do not rememberthén
went to Oxford and in my first year a Glaswegiderfd of
mine, who | still see quite a lot, said “oh Johruye a
piper”, so | must have been talking about pipe masid
S0 on, so he said “do you want a set of pipes®aid yes
tell me about it. “An English friend of mine is aleng out
his attic and has found an old set of pipes andmbwant
them and wants a fiver for them.” | said, “I'llk& them”
and | knew it was worth it because my brother hast |
brought, or rather my parents had brought for nothar a
set of pipes from Glen’s shop in Edinburgh, costhgut
twenty pounds. These were an interesting set any\sa

| bought this five pound set, took them back tornbdrgh,
went to George Stoddart, who at that stage | thtinkas
Hardie’'s shop in the Lawnmarket he ran, got a neg, b
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bag cover, new chanter, reeds for another five gsuso |
had a set of pipes that worked and have served etidow
the rest of that time.

Great, half price!

Well absolutely, half that price anyway. So l'akvays
had a set of pipes and therefore I've always plaged. |
just learn tunes of my own, listen to things, pidia
forgot some of the tunes | knew, probably startexking
mistakes in my technique and so forth. | enjoyed i
though. | did a lot of piping. But | was also invel in the
piping world because of this connection with Skyg,my
uncle had a house and later on | had a house ie Skyg
we were all very friendly with Dame Flora and hamily.

| was involved in the very start of the Silver Ctaan
because we were always in Skye and | used to peoduc
friends and guests to help them move furniture ha t
castle and so on for that, and eventually got oriht®
Committee. But we’d always listen to piping in 8kyo
we were quite friendly with John MacFadyen andpbeo
like that and so on. | was very fortunate jusbéoin touch
with that kind of thing and to listen to great pay
playing well.

And your visits to Skye would have been every
summer?

| was a schoolmaster so yes.

You got a job up in Skye?

No | didn't get a job. I was working in the Soudt
England and then in South Wales for twenty odd g,daut

we had a house in Skye, so | would whizz up foregkvat
Easter to clean it up and then would spend a mon#ix

Copyright, The National Piping Centre 2013



weeks in the summertime, which always coincidechwit
the Skye Games and the Silver Chanter and so on.

And when you were in Oxford, were there any societs
that you might have joined there that might have
existed at that time? That would have been about th
60s?

Yes absolutely. '59-'63 | think were my dates #erl
don’t think there was any piping society as sudrere
were certainly several Scottish societies. | méamet was

a very active Scottish Country Dance Society areteth
was a Scottish society where we all read papersitabo
whatever Scottish things interested us. | certgnidyed at
all my college’s rugby club dinners and things likes.

So you were a star for that then?

It was quite useful. [Laughter].

You were the “go to guy” for those events.

In my college, yes.

Did you get involved within any of the other kindsof
scenes though, such as the folk scenes that had bedo
grow at that time?

Well a little bit, but in fact | did quite a loff dolk singing.

| sang traditional Scots and some Gaelic songs ar\a
much amateurish person. And sometimes | would fiay

pipes.
And would that have been at local gigs or local fas?

Yes it was local to that. But | was also involviedthe
Clan MacLeod Society which had branch in London and
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certainly | remember going up there and singingaat
ceilidh. | don’t think | piped at that because thewvas
some MacCrimmon who used to play there at that
particular time.

So were you know for your singing as well?
Well, in a very limited amateur sort of area.
But respected at least for that.

| think people still sometimes ask me to sing Hagne
songs that | sang forty years ago.

When you said you played, you indicated that you
picked a lot up by ear, you do read some music?

And it's got better with practice.

Absolutely, but it didn't seem to be too much
instruction, for want of a better phrase, between gur
school years and adult years. There wasn't...Howidl
you develop technigue and how did you engage with
the varying styles of piping?

Well, | suppose with technique we had an old bdok.
suppose it was the very first of these College iping
tutors, so | had that and | used that for brushipgon
some of my technique and the rest of it | thinklyadoly
just got less good to be honest. | thought | plagaite
satisfactorily, quite musically and the kind of eieasy
stuff that | tended to play.

It's really about technique and style of playing.

| tried to play the way that | enjoyed listenimgthe tunes.
That’'s not a very good way of putting it. But | waware
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of the fact there were different styles of pipipviously

| was aware; | didn’t play at that stage any piokachd.
That was what | really loved listening to and | kntnere
were different styles of piobaireachd playing, yaun hear
it listening to them and the same with the east @wedt
coast playing. It was always the west coast stighd t
tended to prefer, because | always thought it wasem
musical really than the east coast. But if | likedune, |
would try and play it sort of like that. I listeneal lots of
tapes. | remember playing a tune that | first hedotn
Burgess play on a tape | have “Lonely Loch nan Eamd

| competed with it once in the Royal Scottish Psper
Competition in Edinburgh. Walter Drysdale was judpi
and he said “oh you played with lots of soul, heart
something, but you made lots of mistakes”. Nowdkon

| knew what | did. | played it as John Burgess pthyt,
rather than as you would, which meant he heldialhigh
A’s significantly longer. So | suppose that's whatid. |
listened to stuff, and thought | like that, thatsw | would
like to play it.

Now the different societies then, do you feel thatny
competition that you went into with the societiesdo
you feel that there may have been one shift towardme
style rather than other where one side prefer the ast
or west, how did you find your feet in the competibns
if you competed that much?

Well | competed a bit with the Royal Scottish Pgand |
competed a bit with the Glasgow Highland Club. Ivdth
them all the time, every year. | played for a whalt the
Archie Kenneth. | think so much depended on tlug@s
really. It depended who was judging and | thinllges
are probably a lot more lenient to amateur playars
general, but with occasional famous exceptions thayg
would be. | think the judges in amateur competgioh
they hear good pipes being well played and a musica
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interpretation etc, they’re obviously not goingworry so
much about the style.

Okay. The period during the 60’s, very folk drivenin
the UK, and you've done some singing. Did you find
that your piping was something that you had to seek
out opportunities for, or were you quite happy? Wihch
would you have preferred singing or piping?

| think at that stage, | preferred singing redigcause it
was much easier. Insofar as | carried my instrument
around, as it were with me. | didn’t have to havebbems
getting reeds and so on. | had been living in theatls of
England or in South Wales which | was by the ladés,7
early 80’s. It was much more difficult to get reetaould
come up to Scotland twice a year certainly andyéars |
would get reeds from George Stoddart as long awdse
producing reeds and then | would buy them from wkoe
would sell them. But you know the trouble pipees/é
with getting decent reeds and reeds that go wethar
pipes anyway, so that's hard work. In a way, iswauch
easier to sing in that respect, as long as youtdorget
your words. (Laughter). You can go and do it. Yeoice
may not be as good today as it was yesterday,t’sutot
going to have the same problems. | enjoyed thein aod

| suppose at that stage | thought | was probabibetter
singer than piper. But | do enjoy doing both, swds
always happy to do whichever it was.

| fully appreciate what you were saying about finéhg
particular reeds especially then. Finding reeds now
maybe a little easier. So from the 60s into the 70s
you've obviously got your professional career was
settled in, where did piping go at that stage when
you're into the 1970s?
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For me, it just carried on really as it had bedmlayed
socially. | played at lots of events. Friends askeal to
play at their weddings, well they always had dditegot

a marvellous party in the middle of Germany foreri@an
friends 6@ birthday. | played at a wedding in Australia.
Much later on in the 90’s, | played at a wedding in
Budapest. | played a lot in Skye, | played forasiae
really. | suppose on the occasions that | woulghdssing
through Edinburgh when there would be a Royal #tott
Pipers evening on, | might go and spend an evewnitly
them, listening and joining in playing. | would algo and
listen to piping recitals when | could and competis
when | could. But | would say | was marking tinealty
but not letting it disappear.

So practice then in those days, how much did youod
and how difficult was it to fit in with not only your
working life, family life as well?

Practice is always easier at least for me, if yeugot
something coming up. | might leave my pipes for@nth
or so and then think about something that's comim@nd
then | would practice. But other times | wouldtjsay |
am going to come back from Skye | will practice mve
day and play the pipes every day. | tended atstagfe, to
enjoy playing my tunes rather than practicingdid have
occasional pupils as well so | did teach peoplahat
school who happened to want to. | worked in baaydi
schools when | was down south, so they were onasite
people knew knew that | played the pipes. | somesi
played at school functions. | did have some puaiid
that did mean | did have to think and do some warid
actually did have to revise certain bits of techeiq
[laughter]. None of my pupils were very successful
however but that was only partly due to me, it \pastly
themselves | think.
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It must have been fun though wasn't it?
Oh yes it was. | greatly enjoyed that.

The piping then, as you said, you played the tundhat
you knew you wanted to play, rather than engaged in
full technical practice.

Absolutely yes. Most of my practice would be teag a
tune that | wanted to learn. Then if there was esom
wretched movement | didn’t really know, then | waul
have to try and work on it.

An interesting question that comes from that is he did
you get over the wretched movement? [Laughter].

| think some of them | skipped around and didrdyp
properly.

Improvisational.

There’d be some improvising or some cutting, omidjht
have cut out a doubling here and just played a G
gracenote. | might have done something like th&ut
when | started playing more seriously, | did hawedb
some work, | still have to concentrate sometimabstamk
that | don’t always play this very well.

That seems to have been your career, to be setas a
routine if you like, when you stopped playing, when
you picked it back up again, because your brotherid,
and it's just been the tunes that you liked, all though
your career. Is that still the case?

No. When | came to Glasgow which | did in 1986, |

decided it was silly really to have played the pipd my
life and love them and not do something betteras wery
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keen to play piobaireachd, which as | said | hadagb
listened to and enjoy listening to and always thuigwas
tricky to play. | took a year or two, | got invad in the
Glasgow Highland Club for other reasons and | digidy
with them for a year or two. | taught at Glasgowademy
and started a school band because | knew much more
about piping than the man who was running it. Inidu
after two or three years looking for somebody, urfd an
instructor. | used to run the band myself with tiy
pipe-major because | was very particular aboutkthd of
person who was going to instruct the band. Evdigtua
came across Kenny MacDonald, who | thought was an
absolutely brilliant musician and who | liked vemyuch.

So | got him to instruct the band. | thought tosely that
here’s a chap, | liked his musicality and his appioto
piping and so on, so | had lessons from him fottpneell

the rest of his life.

Was that when you formally if you like, began to fay
piobaireachd?

Yes. He kept saying you must learn piobaireacmd] |

would say, “Kenny | am going to soon”, and thenthe

Highland Club we decided, a lot of us who were kean
piobaireachd, we’'d have a piobaireachd seminar;thisd
all came about at the same sort of time, in the 88Xs.

Did that change for you? Was that a milestone ingur
playing?

Yes, | think it probably was. It really did medmat |
wanted to work at the movements and | wanted, psrha
much more memorizing, and | wanted to learn theseg,
and | suppose it was music | wanted to play. had my
life again, | would have thought that piobaireachas a
lot easier that it really is. If | could have fouddwn south
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someone to teach me, but teaching was too hard teork
take an hour’s trip to London once a week to bghau

Your own professional job as a teacher.

Yes that’s right. Starting to play piobaireaclsélly did
encourage me and inspire me quite a lot.

And from then through the 90’s till now, has thatbeen
the basis or a foundation for you, for your playingand
for your entry into competitions?

Yes, though | wouldn’t say entirely, because | afw
enjoy playing 6/8 marches and slow airs and so lon.
always played them for pleasure, but it certaimizaanced
my enjoyment of piping and it made it much more
worthwhile, | suppose.

You've got the wrong aim down. Is it more that you
certainly have a serious interest in the art as wkbs
your ability to have a lot of fun going to Budapesfor a
wedding and playing for people.

Yes, sure. | think that one of my greater sueess
winning a couple of events in the Highland Club
Competition, that was before | competed with
piobaireachd certainly. | think the whole thingaamming
back to Scotland having someone to instruct me and
running a band as well and therefore thinking alimw
people were playing and what they were doing iresun
and music, it was interesting to me, that's helfmeébcus

the whole thing.

Coming back a little bit now to your friendship with
Dame Flora and the development of those Societieach
competition, how much did that influence you at the
time?
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| think it influenced me quite a lot.
Was there anyone in particular that was an influene?

Over the years there were a number of people who
inspired me. John MacFadyen was a great inspiration
his competing days. My family and I, my mother any
uncle, my brothers would argue always as to whaobin
MacFadyen, or John MacLellan, or whoever it wase W
didn’t hear much of Donald MaclLeod, because he’tlidn
play very much in the Dunvegan Medal. But peojke |
this at that time made one appreciate the diffexema the
sounds of peoples’ pipes and the differences im gigle,

and differences in tunes. Tunes you thought wevely

and then you heard someone else playing and thought
“That's not really so good at all'” [Laughter]. iwas
nothing to do with the tune, it's only to do withet player
that’s the problem. | think my friendship with Darklora

and that lot meant that | was on the peripheryhef real
piping world if you like, and | knew quite a lot diiese
people very well. | then employed pipers to play a
various functions and because | knew top pipeuld

get top pipers to come and play. It pleased meitlalso
brought them to a wider audience.

When did you do anything like that?

Well | ran a lot of Clan MaclLeod parliaments which
happened every four years in Skye and this woulith thiee
70’s and 80’s. Apart from local Skye pipers, peolike
John MacFadyen and lain MacFadyen, John Burgess, an
so they all played at that stage and then morentlgce's
been Dr Angus and Ewen MacCrimmon has played for
several occasions. | have done quite a lot ofgthwith
Ewen, in fact both on Skye, we did a thing in Negaland

a few years ago.
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Has there been much international travel involved
throughout your career?

Well there has been a bit of international travesther
socially or because of the Clan MaclLeod which | am
deeply involved in. That has involved piping soimess.
The New Zealand thing was really by far, the mostral.
The New Zealand Clan MacLeod Society ten years ago
had an international gathering. They wanted at gfai,

to have a competition, a Silver Fern competitioniclh
they modelled on the Silver Chanter. | was tharéagson

in Scotland. They asked me to act as the Fear @, Tso

| introduced all the pipers and all the tunes théreey
wanted a Scot to come out and play and got Eweonnte
and play. He and | did a couple of workshops in New
Zealand associated with this. | talked, | explajnbé
played and we discussed. I'd say | had introdudesd t
competition and he competed in it. That was a very
enjoyable thing to do. We had done one or twogkias
well. We did a thing for Clan MacLeod ParliamenSkye
about four years ago.

This would be another line of career if you like from
back in the 1960’s when you were going to Skye. Ypu
own playing and then there’s the involvement with lhe
Clan MacLeod as well as other things.

Yes that's right and that has produced somethinghe
world of piping as well.

You're still doing so as well, as you say, deeply
involved. What's your current involvement, a brief
description if you like?

In piping, | suppose the main thing | am involvegiping
wise nowadays is the Glasgow Highland Club, of WwHic
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was pipe-major of a few years ago and for fifteearg |
ran their schools competition, so | was deeply ived in
that and since then | have been involved in helgmg
judge in their schools competition. But apart frony
own private playing, my regular playing is with the
Glasgow Highland Club and as | said, | am involuethe
greater piping world with that. | still go andtés to
competitions occasionally. | am teaching a middied
lady in our village at the moment. | suppose thelg of
the things that | am doing...I am interested irchaag, |
am interested in communication information and sdaad
| suppose enthusiasm about piping really and tivelt'at |
actually do quite a lot of.

Which does show again that a third line which has
come from your very early days in the 1960’s, is
teaching.

Yes.

So you have your own playing and your competition
involvement through to the piping world, the Clan

MaclLeod’s, competitions etc. Then judging, to the
teaching of the actual instrument. Because earlieyou

indicated you had fun with the pupils you had in tle

schools, but in actual fact it has come to be sontahg

formal.

Yes. | suppose you could say that yes. [Laughter

Going back to your own playing in those early days
when you would pick up a tune. How would you go
about that and the process would be hearing a tune,
maybe on a record. How would you get to hear a tu&
how would you then learn that tune? Would you have
to go and find, if it was the 60’s and 70’s, would/ou
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have to go and find the sheet music? How would you
have gone about it?

How did | go about it? We had an old Logan’s b&mhkn
school. There were probably some tunes there.nltdo
know when | bought the old Scots Guards’ Book, but
obviously | had that for a long long time. It's ndallen
apart, so | must have got that early on. | had &d®ths
book, and again when | was at school the schoal bas
attached to the Seaforths. A lot of the tunesd wanted

to play would have been in one or other of thoS&tow
airs | just picked up and played wrongly as thegsaas
the sung, rather than necessary as it would baepipes.

| bought occasional books. | didn’'t get much sheesic

as such. | remember | wanted to play Dr Ross amdnit

off and bought the Donald MacLeod that Dr Ross appe
in, so that | had the music. When John MacFadyen
produced his book there were tunes in that tharted. |
can’t think of the one that | particularly boughtat for. |
remember getting that. | played quite a few tunes aj
that book. So that was what I did.

| only mentioned sheet music rather than books jus
because | know that in the 60’s and 70’s it was eias to
get hold of sheet music from music shops. Did you
hear the tune from records?

| would hear from all sorts of ways. | might heébhem
being played. | would say to my brother who would
played a tune ‘Il liked that tune, what was it?” Téa
probably how | heard Dr Ross. “I must get a holdhatt.”

| remember a cousin of mine playing Castle Dangerba
was a schoolboy then and | would say what a nine tt
was. | didn't get the music then, but | got it seeand
years later. | always thought that | must one ldak for
the music for Castle Dangerous as it was just a silmple
piece. | would hear people play. | listened to pigng
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programme on Radio Scotland a lot. | listenedetmrds.

| went to competitions and recitals and so you wWdwar
things. Sometimes you’'d think that's a lovely tuaed
wondered if you could play that. You'd look at thresic
and think no | can’t play that. [Laughter]. Theathat the
expert does. You make something complex and terrib
simple.

Indeed, absolutely. But that does strike me as
something that can happen between hearing something
which as you said can seem to be simple, whereastgqu
complex and how it’s transcribed on to sheet musior
book form. Did you ever stumble at that point when
you're listening to something and it's written down
and you think that that transcription is not right, it's
incorrect? | need to fix this or something.

| sometimes think that...Funnily enough | was maally
involved in the production of the Piping Centre'sry
good instruction book because | am very friendiythwi
Willie Morrison, who was working here at the timd.
would get reeds off Willie and had occasional lessoff
him as well. But he would say “there’s this lovéiye, do
you know anything about this tune Oh Gin | wereaads’
Heir? | would reply “oh yes | sing it, | know thveords”.
He said he would to have the words. | think in your
instructions, the first verse in that book are ¢heft know
that | certainly talked to Willie and gave him ggoof the
words. | was doing this with my pupil not so loago and
of course | was teaching her, talking and listertimdper,
playing the tune and said “oh no, it's not writi@s | play
it”.

This is what | meant.

You think | would play it differently, but if | anteaching
her, | have to teach her the way that it's writtbacause
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that’'s what she’s got. But then we were doing Dineam
Valley of Glendaruel* the other day, and | playeaway
and thought well no, again it's the same thingddesn’t
worry me, but | know there are all sorts of differe
settings, but if | am teaching her and this isrhesic I've
given her, she’s got to learn it like this, ratiean the way
| would play it.

Obviously because she has to then take it away and
practice. So when you were learning to play did yo
stumble across any of those issues, so that wheruyre
picking something up and you had maybe heard it
rather than have a record of it back in the “70s. Did
you ever find that the transcription wasn’'t quite what
you had expected and how did you get over that
stumbling block?

| suppose the answer is yes. | know there apeways of
playing the Scotland the Brave isn’t there? So’shah
obvious one. You say to piping acquaintances, HRig
we’ll play what do we know,” and then of course yod
you're playing marginally differently and you eithegree

to play it this way, the setting doesn’t matter tee it's
yours or theirs, or you think you’ll do somethiniges Or
you don’t worry, well | don’t worry, | like the waym
playing it. | originally learnt from Mary MacLeothe
normal standard setting as in the Kilberry book.
Eventually we did this with the Glasgow Highlandull
We did Mary MacLeod and John Wilson who was our
Club Piper and who teaches us these tunes saitht,Rig
we're going to play the John MacDonald setting.” |
thought what a menace to have to re learn, or rathe
learn and then re-learn several phrases, but iingdn it |
thought, “That is a more attractive setting.” ldik that
setting better. | haven't played the Kilberry switifor
years and years.
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What | was leading up to was how you might have
developed your own particular approaches to playing
when you're in the South of England or Wales and
there’s not really that much of a community around
about, as there is in Glasgow?

Yes absolutely. | suppose the answer is | wouldmr'td. |
would decide how | was going to play it, which igher
how I'd learnt it or how I'd heard it and enjoyeding it.
If | played with someone else, which did happemfitime
to time, then obviously we’d have to agree how waaly
it. | don’t think it mattered after all really. &inly matters
if you're playing in a band, or if you're competirand
someone’s going to object to your setting.

Sure, you're still being invited at that time to gay and
there wouldn’t be anybody mentioning.

Well, the chances were...Well the majority of deopho |
would be playing before might enjoy pipe music,ythe
might know some pipe tunes and some obviously lalid,
an awful lot of them wouldn’t have a clue. Theyd
recognise the tunes.

So your own particular approach was just absolutsf
fine. There was a period when you came back to
Glasgow to teach, in your day job that is, and reng
your association with others in the piping communy.
You said yourself you picked up the piobaireachd,csit
has affected how and has had an impact on your
approach to playing.

Yes.
Looking back did you see anything particular thatyou

think was certainly a milestone for you? Or was itone
journey?
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No it wasn’'t a smooth path really. | supposeiggta set
of pipes was a very low level milestone. But thats a
milestone and it kept me happy for a long time ihkh
Finding Kenny and getting instructed by him andisazy
that

a) my pipes were jolly good pipes anyway and

b) that | could play with work and practice better.

Playing piobaireachd really is a thing | have eepbynost.
But then that means | enjoy playing far more stuff.
played an odd reel; | hardly played any jigs omipgpes. |
enjoyed playing jigs and hornpipes nowadays. | don’
necessarily play them very well, but | play themllwe
enough to give me satisfaction and to play thepuiblic.

What do you enjoy playing now?

| enjoy playing jigs and hornpipes. | enjoy playib/8s
and slow airs and piobaireachd. Of course thexeotver
tunes you know. If | play a march, strathspey ezal to
my satisfaction, | enjoy that.

Have there been any other creative collaborations?
know there was a piper that played in a punk bandls
there anything that you've joined in with that would be
an unusual combination?

Well the unusual combinations | used to join idrdwned
them out, because there was no loud speakers.glte.

| used to play when | was at University. My collgqgayed
village cricket and | used to take my pipes andhapc
called Steve Richards, who later on played rugby fo
England for a short while, took his guitar and vie: duets

in these pubs where we ended up after having played
cricket match. [Laughter] So that was | supposs the
most unusual, but nowadays | am quite wary of piqyil
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played with an old man on a saw. That was one @b#st
actually. This was at a wedding at one of my aogigin
Skye, and he was marrying a Swedish girl. Her diathdr
was an old rogue, but a charming and delightful .mbie
had a fiddle case, out of which he produced a sawee
played together. That was the best instrument [secau
somehow the sound of the saw absolutely came ¢learl
through the sound of the pipes, and was remarkably
balanced. That was the only time | did that. |dhaever
seen him since. (Laughter).

| am coming to a close now, there’s not much mer |
can think of or investigating. | probably could do on
many or other occasions, but thank you very much.tl
was a pleasure hearing your story.

JDK That's a pleasure. I've enjoyed it. Pipingaisnarvellous

TO

thing and it's certainly taken me to places thavduld
never have gone to and given me good fun and
companionship and so on. | love music.

Thank you very much. This is Terry O’Neill Noting the
Tradition, 24™April 2013, concluding the interview
with Mr John Davidson Kelly.
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