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This is James Beaton for Noting the Tradition. It§ Friday the
28" of April 2012 and | am speaking to Stuart Samson ho was
formerly the Director of Army Piping and is now a teacher at the
National Piping Centre. Stuart, welcome to the irgrview.

Good morning James, | am looking forward to thernview and
hopefully you don’t ask me anything too difficult.

We'll try and see how things go over the course af. I'd like
really, Stuart, to take you back to the beginning byour piping
career. You're from the North East and | take ityou learnt
piping when you were growing up there?

Yes, | started piping at the age of eight. | cdrmen Laurencekirk in
the North East of Scotland and | went to the I@iaé band which
was the Montrose Royal British Legion and that'svenl started off
my piping aged eight years old.

Ok, and was there any sort of history of piping inyour family at

all? Were your father, or uncles, or any other rehtives involved

In piping?

My cousin at the time who came from Arbroath, leeted playing the
pipes maybe about four or five years before myaaif he was maybe
a little bit of an inspiration for me to start pagi but the musical side
in my family was more from the fiddlers from the floEast, going
back my family history there were some famous fdsll the Hardies
and the Dickies, in a distant way they were re&giof our family.

| see, so you started off in the Pipe Band. Wasmtainly Pipe
Band playing you did initially or did you get into the solo
competing scene or anything like that?

The first Pipe Major of the Montrose British Legioas a guy called
Jim Shepherd and then he retired from the Bandlam&ipe Sergeant
at that time, a guy called Norman MaclLeod, who wé&srmer Pipe
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Sergeant with the Dundee City Police and he sdnectme, | would
say, my main sort of teacher who really broughtonerhere | was as
a player before | went on to join the military. id@n was very, very
strict, a good teacher and really made sure tbavéred all the bases
and the basics were done properly so | turnedhatog really quite a
competent player for my age.

What was Norman’s background? With a name like thé it
sounds like he was probably a Highlander who had mwd out of
the Highlands?

Yes, of course, | think his family were away overh the Western
Isles. Before he moved to Dundee he was actuay fiway further
up beside Banffshire.

So he was from the North East, so in fact your pipig tradition, it
Is very much a North East oriented?

Yes, pretty much.

Yes, absolutely. So, | mean the Pipe Band, did ya@o much
competing with the Band or going away with the Bando compete
or anything like that?

No, the Band was a good band, a community bandkgow, it did
local engagements, we did Armistice Remembrancadean
Montrose, we also went to Arbroath and played tladwag with the
Royal British Legion. | enjoyed my time in the Bhbut my main
focus was really on, you know, | was doing juniompetitions solo.

That was the next thing | was going to ask you. Yoobviously got
into that scene sort of fairly early on in your pigng career?

Probably from the age of about twelve or thirtestarted to do
competitions.
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Right, and was there much of a sort of competitionscene in the
North East at that point for juniors?

One of the main competitions at that time was inrifftand it was
guite a big competition, it was Bill Hepburn Senabithat time sort of
organised the competition and there were probdinbythirty or
forty competitors and there were good judges.mamber playing in
front of John Burgess and lan MacFadyen.

They would probably at that time playing competitively as well.

| remember playing against the other junior contpegiat the time,
Gordon Duncan, he was round about the same asfrayseat that
age he was a formidable player.

You did all of that throughout your teenage years \ith the Band
and also with the Solo and then there was obvioustiie question
of what to do for a living and you obviously wento the Army at
quite a young age. Is that right?

Yes, | was actually signed up at the age of fifteed | had already
made up my mind probably from the age of thirtdeat t wanted to
join the Army. Lots of teachers at school sortrigfd to tell me, you
know, maybe you want to think of something elserbytmind was
made up. | think even just looking at, for examphe Scots Guards
book and all the pictures and all that is quitéuiential when you're
young and Pipe Major Angus MacDonald was someorewa4s, |
would say, probably very influential on me wantitogoin the Army.
In fact, | wanted to join the Scots Guards and Anlgad sort of
arranged for me to go and do the interview andiibdical and | was
told | was too small to get into the Guards at thme. | was only
about five foot two or three as a fifteen year slal| was too small to
get into the Scots Guards so | then decided torjoinocal regiment
which was Gordon Highlanders.
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How did you get into contact with Angus, | mean hadt been
through a kind of Army involvement in things like that?

Well, | knew him when | was competing in solo juncmmpetitions
because that’'s prime recruiting ground for the Arthen they can
see who'’s piping at the solos and then they salking to these
people and they find out maybe that individualt®msted in joining
the Army, so for me | was quite keen to join thetScGuards. My
father was a Cameron Highlander, and | did thinkualmaybe
joining the Queen’s Own and then | thought these'snany great
players there trying to branch out a career, | thagking about my
career even then you know, so | decided to joiriougl regiment,
you know the Gordon Highlanders and this turnedtoie very good
for me.

Yes, so you went in presumably at fifteen to sixtee something
like that, sort of boy soldiers level?

Yes, fifteen and ten months | went through the gjateBridge of Don
Barracks.

And you were there for how long?

The basic training lasted for ten weeks and theer #iat we, then
anybody who was going to be doing piping or drungron music
and got sent to the Scottish Division School of Muthe junior
school which was at Dreghorn Barracks, Edinburgbereh spent
between a year and a half and two years theredgfing on to join
the regiment.

That presumably became an influential part of yourpiping
education, being there?

Probably, I look back and think how much it gave asean
individual, you know, musically, but also in leasleip because you
got promotion within the ranks as a junior andatiypecame a Lance
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Corporal or a Corporal or a Sergeant it was upointp go and tell
everybody else what was happening. All the adsliructors just sort
of stepped back and let you get on with it.

So you were given a lot of responsibility at an egrage?
Yes, at a very young age.
Who was doing piping teaching there at that schodlt that time?

Well, the first Pipe Major that | had there wasuy galled Pipe Major
Jimmy Hood who was with the Argylls and he was tregslaced and
he got moved on somewhere else, he might haveretieed from the
military then and then Pipe Major lan Morrison b@esthe school
Pipe Major. That was good obviously with his backod, he was
very influential.

And also at that point he would be in the midst ohis solo career
as well?

Yes, exactly, and the School Band, it was veryy w#mong. | think
the military, the Army was going through up untiat point a bad
time for them with numbers in the bands.

Were they having trouble recruiting?

Yes, and then it was like in the late seventiedyeaghties, things
started to take off again for the Army and thereenets of pipers
and drummers joining who could play already andsitteool band,
there were a lot of good players. Alasdair Gilless about a year
behind me, he came into the band and another rgadlg player was
Brian Hutchison, and althought he didn’t stay floag in the military
but he was a good player, a guy called Gillies Fyfe

He was an excellent player, yes.

There were a lot of good players in the advancasiscl There were
maybe about twenty pipers and that was the quallitiie bands, the
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junior bands, probably better than the regular Alragds at that time
because all of a sudden there was an influx of gend players.

And the focus would be on piping but also on devehing your
skills as a soldier as well?

Yes.
So, two years there and then back off to the GordoHRlighlanders?

Yes, then | joined the regiment for real as it wamne went on to the
Drums and Pipes of the Gordon Highlanders.

Why drums and pipes, is that just a tradition in the regiment?

It was a tradition within the regiment and it whe bnly Scottish
Regiment to have that title. | know that the IrShards, they use the
same title as well.

So it was just a tradition, yes. So you went ofbtthe Regiment
and into the Pipe Band? How was that after Dreghar?

Yes, well it was totally different because you wgaoing into a
regiment and you'’re a bit apprehensive as wellu’'iono longer a
junior, it's the real thing. The regiment was okt that time in
Kirknewton near Edinburgh and | remember, | woulds&y the band
was that strong in numbers, it maybe had aboutevet thirteen
pipers and | was made very, very welcome. | tleatised that maybe
on the piobaireachd side there was nobody theaettally help you
develop in piobaireachd and they very kindly at tirae they

located, he later went on to be General Sir Peteh&n who actually
went to Donald Macleod for lessons, he managedgarose for
myself to go through to see Donald Macleod onceakirom
Edinburgh. | couldn’t drive so one of the othgres, he was quite a
good player as well, he got to tag along to lessmashe did the
driving. That was good and that all lasted forwgl®six months but
alas Donald then became ill.
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Yes | was about to say that must have been at thpbint in
Donald’s life.

Yes, it was. I'd heard of Donald Macleod, his edfes and his tapes
that he’'d done but as they go | mean getting thetheng is
something quite special.

Do you remember what tunes you did with him and a wee bit
about the way he taught, stuff like that?

Yes, it was very much like it was on the cassettessinging, he did
some playing on the practice chanter but he likesirig quite a lot,
something that I've taught myself and now teaclivegimportance of
singing you know and not being frightened to siyay know when
you're younger somebody asks you to sing and yduocs@lam up.
He tried to encourage people to actually sing threisic and | feel it's
a very, very important thing.

Yes, in piobaireachd, | think yes, absolutely. Sthat was you at
the regiment, who was the Pipe Major at that point?

The Pipe Major was Ronnie Henderson. He'd justnabver from
Pipe Major Brian Macrae who went on to be the QiseRiper.

Then, Ronnie was the Pipe Major for about five geard then it was
Billy Rugg who came in and was the Pipe Major foouat five years
and then myself.

Then yourself, so after 10 years in the band you gto that level.
What was the kind of daily work of a Piper in the Gordon
Highlanders in the 1980s? Was it focused on the htary or was
it focused more on piping or a kind of mixture of mth?

It was a mixture, yes but as a Piper and DrummérerScottish
Regiments you're a soldier first and your musicdtiering balance
will be dictated by what your operational commitrtseare. At that
time it was probably fifty-fifty, sometimes it calijo as high as
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eighty per cent music and twenty per cent soldgeand then very
quickly that could change.

Yes, depending on what the regiment was doing preswably. |
mean there would obviously be an opportunity for ait of
overseas travel and that kind of thing?

Yes, you had to do a lot of training and all my es@nce through the
Pipe Bands and regiments is that the Pipe Bandisgieat pride their
soldiering abilities. The difference between tiygeHBands and the
other platoons is that the Pipe Band as individsilyg together most
of the time whereas in the platoons people comegandhanging all
the time, so they’ve got a much tighter sort ofugrocommunity
group and that sort of thing.

That's interesting. So you were off with the regimnt, they were
in Kirknewton you said first of all.

Then they went to Belize in Central America and thas a bit of a
culture shock, you know, all of a sudden in thegjerat that age and
we did Band jobs there and we were all kitted awhite tropical
jackets, we did engagements, | remember evenava douple of
jobs in America close to the Pentagon and | pldgea Bicentenary
Parade in Yorktown on the East Coast of Americathatiwas me, a
seventeen, eighteen year old.

Yes, getting the opportunity to do these things.

Yes, all of a sudden you know, travelling oversaad seeing a bit of
the world which was a big thing after growing upaismall village.

Yes, absolutely. So, in terms of the military sidef your career at
this point | mean are you encouraged to start lookig at
promotion and was there an exam structure or this kd of thing?
Could you talk a little bit about that?
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Yes there was a structure and for me my ambitioeanntjoined the
Gordon Highlanders was to be Pipe Major and thattsally as far as
my ambition at that stage went. | didn’t have aaxt of thinking
about Director of Army Bagpipe Music, you know, ttikame later on.
First and foremost | wanted to be a Pipe Majohefregiment and
luckily I went on to become the Pipe Major of tlegiment and
luckily enough even then to be the last Pipe Majdhe regiment
because of amalgamation. I'd have been reallyedgligappointed to
not have been Pipe Major of the Gordon Highlandergas my
chosen Regiment and you know it was my area ahdve been Pipe
Major of something that changed and then goingtoething else
would have a little bit disappointing for me.

Sure, absolutely. So in terms of a Piper’'s careetructure, is
moving through the ranks of the Pipe Band, is thakind of based
on examination or sort your own ability or a combiration of
both?

You've got to get qualifications both in militarglgliering side and
musical and there are certain courses that you teeattEdinburgh
Castle at the time which you had to do. You hada@ Class One
Course and a Piobaireachd Course which were thee& sourses.
You had to do one of them to get a recommendatigpou wanted to
go on to do the Pipe Major’s course. | never gatd the Class One
Course, | did the Piobrach Course and | got a recendation.

So who did you do the Piobaireachd Course with?
With Big Angus.

Big Angus, right, so he was obviously in the Castlat that point.
You did that and then on to the Pipe Major’s course How much
service did you have when you did that?

That was 1985 so | had been in the regiment albeeiyyEars and | got
promoted to a full Corporal during the course.
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Right, so, tell me a little bit about the Pipe Majo’'s Course. How
long does it last?

At that time it was just over seven months.
And was it fairly full on every day?

It was pretty much full on. You had the class gad did your sort of
muster parade in the morning, make sure everyosdhweae, you got
briefed on what was happening that day and therggdbwn with
your practicing and any lessons you would get wimvers a lot of
things, there’s theory and it’s not just all abmatrning the tunes,
there’s the wider aspects of piping and you gotvih that for seven
months and you had to learn a minimum of six masch&athspeys
and reels and six piobaireachds during that tintethen you had to
submit six marches, strathspeys and reels andabapeachds when
you came to your final playoff.

Was it still Big Angus who was there?

The Director was Major John Allan and the Pipe Majbthat time
was from the Black Watch, Pipe Major Alan Tippie.

| take it there are other instructors along with them as well?

There are only the two but from time to time theray be people
posted and they might be attached to them andubeyf they can
and then at that time Brian Donaldson was thergedls he spent a lot
of time at the school so he would help out theik @me thing | learnt
from the course about Brian being there was th&\werput in
striving to the great sounding bagpipe. At thattinwas cane drone
reeds, and every day you could see him working awayg to get
that extra little bit of mileage out of his pipes fonal quality, and the
next day the reed would go in the bin. He realbrked hard to get
the sound, but that paid off, if you listened tohil don'’t think | ever
saw Brian Donaldson with a bad set of pipes, heweag, very good.
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That was the School of Piping. You leave that witlgour Pipe
Major’s Certificate and then | take that it is a question of moving
on and seeing how you get on with being promoted tctually
being the Pipe Major of the regiment.

| would say that during that time leading up to Fige Major’s
course and after my Pipe Major’s course, becausieegbiobaireachd
thing again nobody could actually give me what swaanting for
piobaireachd tuition. | was going to Jimmy McGrefmrlessons and
line music as well and Jimmy was very influent@l e and being
an ex-Gordon Highlander himself and the Bob BrovatyBlicol
connection, so my pioabireachd’s been very muc¢hanline as it
were, you know the Nicol and Brown, | try and Iiste everything
but for some reason | always seem to when | heardengs of Nicol
and Brown | feel sort of “that’s the way to do itl.can sort of
understand that, and | sort of take my style basethat, although |
don’t play exactly the same as them.

During this period did you get much of an opportunty to actually
get on to the competition scene and develop thingsere in terms
of solos?

Yes and no. Sometimes you had an opportunity teodand then
other times you had soldiering and then you cotldctually go to
certain competitions but I did try my best to getg as much as |
could.

Was that something that was encouraged by the Regent?

Yes, very much so. | mean the Regiment very maokdd after my
career in a way because they knew that | could Ipédgre | joined
the military and that | had potential and they madee that my
potential was developed and | was given every dppdy to do that.

Did you get much opportunity to do any teaching duing that
point as well in terms of perhaps teaching youngesoldiers?
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Just within the Band. The first teaching stint \@a#ilton Bridge,
Glencorse Barracks, Penicuik where | was after impg Rlajor’s
course | was posted two years after that to theddbr Piping and
Drumming Wing, just teaching the beginner Piperd e Class Two
Pipers and then once they got to Class One leealtiiey went to the
Army School at the Castle, so | was Pipe Sergdemetand | was
involved in teaching probably for the first timethmat sense.

And it was just bringing on people right from the very beginning
who really hadn't picked up a chanter before?

And there were Corporal Instructors there as walllimever got put
in to any of these posts. | think the regimentgemthey got some
good players were quite reluctant to let you awegalise they
wanted to keep them for themselves, it's gettirgglihlance right
between holding on to your good players but alg#migthem away
to develop their careers.

So in terms of your own competing career, sort ohithe Eighties
and probably into the Nineties would it be fair tosay that would
be your main competing era or did you compete intthe Two
Thousands as well?

| can never remember to get the date right. 1t wd®989 | won the
Silver Medal and that was excellent and after west the year
because they were all talking about it now, whgtgg to happen in
the Argylishire Gathering, they had two groupsthofty and the silver
medal and then the short leet and then | was ledough to get
through to the final and won the final.

So that presumably qualified you for the Gold Medalat that point
as well and you obviously played in the Gold Medalompetitions?

Yes | did but then when I look back, you look backyour life, and
you realise maybe did | do that right or did | dattwrong? In 1990 |
became the Pipe Major of the Gordons and | dedidaidall my focus
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had to be on the Band and the individuals withenBland and |
walked away from competing for about five years amen | look
back I think it was probably a mistake you knowdiese you really
need to keep yourself going. | won the Silver Medal | should
have really kept the concentration going on. 1 {aK that it was my
responsibility to the Band and the individualseally focus on that.

And this is a big responsibility as well because bey the Pipe
Major of the Regiment and you've got a lot of peom@ under you?
You did feature in the Glenfiddich at one point | hink?

Yes, well | was Pipe Major of the Gordons for justler five years
and when | came back, when | finished that soteofire as Pipe
Major, | got posted back to the Piping and Drummidipg as Pipe
Major in charge of the school and | decided totstampeting again,
so, although | had still been going to Jimmy McGreipr lessons
and he then passed away about a year after | belegradajor of
the Gordons so | was pretty much on my own butldbsl to get
back into competing and after my two years at MilBridge | then
went to Cameron Barracks in Inverness as Pipe Majdrof
recruiting from the Highlanders. | really thent pack into the
Piping in big competition style by just going ewahere. | think |
did thirty five games in one year...

That's a lot of games, yes.

...and that hardens you up and you're playing endhving rain
Durness next to the cliff, the sea and Greenland ,yau see John
MacDougall marching up and down the road, he maseélbeen in
the latter years his solo competition career, loytthe guy was tough
— in the driving rain no problem. But for me tlgait me back into it
and | then went on to win second in the gold madatverness, that
was 1995 and then | was second in the Gold Medakafrgyllshire
Gathering in 1998. Then that year because of #nethings worked
out | got an invitation to go to the Glenfiddichgtay that year, 1998
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was a big year for me, it's when | won a lot of gutitions and that
was really my peak 1995 to 1998 and | went ontitee from
competing about 2001, from 1995 to 2001, | wahat sort of select
group in the Gold Medal competitions, on the skistt who's
knocking on the door and you know it's very muchtioa day.

Absolutely, and you would have been A plus at thgioint in terms
of the grading. What was your best light music pedrmance do
you think or the best result anyway?

Yes, around the games | did a lot, | think almestainly Skye, | won
the Strathspey and Reel, | won the A Grade Stipathand Reel at
the Scottish Pipers and you know it's the big eveEmtexample, | got
third in the A Grade marches once and then it's ligo to the games
and | think I'm doing really well but it's on theagl, whether it’s
nerves, you know, it affects everybody. The pigesvell, you know,
| played a set of Glens and they were a fantastiofsbagpipes when
you got them going but they’re very, very diffictit keep going
consistently.

Were you playing mainly cane at that point?

Yes, | had changed to synthetic drone reeds pedagsek before
playing the Glenfiddich. That was the first timkdd ever played
synthetic.

Did they work alright?

Yes, they were fine. | played the cane bass aondstuwthetic tenors.
It was fine so | just stuck with that. The pipgddy, | got
sentimentally attached to the Glens and really raatould have
played something else because they had differees sif bores and
they were very difficult to get going and | donitdw if they were as
stable as they could be. You need that stabdifylay. It's
something that I've learned through my experiena@uld
recommend to anybody now you've got to make suméytbu have
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got the right instrument. It's very, very importanf they’re not
exactly...don’t let your heart rule what you’re hieg. Nice set of
pipes to look at...

When you’re going in for a competition you want sorathing |
suppose that you know what’'s going to happen wheroy strike

up.

But saying that what I've learnt by maintaininggbeipes is really
beneficial to me now in the job that I'm now incdn fault find,
troubleshoot no bother because of all the expeg®tice had in the
past.

So, just take a turn back for a minute to the Goradn
Highlanders, you're appointed the Pipe Major and ya do that
for how long?

For five years.
That would take you up to the mid-nineties. Is tharight?
It would be 1994. Four and a half years | was Rijagor.

1994 and then you were away off back to Glencorsés that
right?

Yes 1994 to 1996 | was Pipe Major at Glencorsep169998 | was
Pipe Major at Cameron Barracks and then | got ptethto Warrant
Officer Class 2, and then taken away from thera Bge Major and |
had to go what they call mainstream and | was ghenn charge of
the recruiting team in Aberdeen for the Regimernt lwas then in
that job for maybe six weeks and then | got a phaadlesaying
you’'ve got to come back to the regiment, we want mbe Pipe
Major of the Highlanders. So going back again t@liest battalion
Pipe Major for the second stint is not common.akva Pipe Major
for the Gordons as Sergeant and | came back tapeeMRjor of the
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Highlanders as a Warrant Officer Class 2. That aasally good for
me because | had more power.

Is that sort of quite unusual?

It is quite unusual yes. Normally you just do ohetsas battalion
pipe major.

And to do it again at a higher rank?

| had more power as far as looking after my sofjipipers and
drummers were concerned. You got to fight your eomore because
you’'ve got more of an opportunity to do that. d ¢hat maybe about
a year and a half before | then got promoted to WiOQlass 1, and
then | got put up into the Senior Pipe Major paositi

How did you find your second stint back at the regnent, at the
Highlanders? Was it a very different thing from beng Pipe
Major of the Gordons or had the Regiment changed? suppose it
was a different Regiment?

Well yes, it was different personalities, differeagiments really, but
| enjoyed both in different ways. When | was Pipajor in the
Gordons, for example, we were very lucky going biacthe balance
of workload which was probably about ninety pertqaping. We
were stationed in Berlin, music was a big thingespnting Britain in
Berlin, you've the French troops, you've got Amandroops,
German troops, Russian troops and there’s lotsusiical things
going on and the band was maybe out sometimes domgr three
jobs in one day, really, really busy time. Thedaras of a good
standard, there were twenty-one pipers in the bandyy strong
band.

That's a big band and you were taking all of them ot all the
time?
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Prior to myself taking over as Pipe Major of ther@ms they got
promoted to Grade One. It must have been 198&drthe games,
and we played at fourteen Pipe Band competitionstiagy got
fourteen firsts in piping and that was in Grad&@,were third in the
Scottish and | think we were fourth in the Worlddut because of our
consistency in piping they decided to put us u@tade 1, maybe a
step too far.

| was about to say that because that poses its owhallenges.

I'll never forget we actually played at the WoridsGrade One and
we decided not to go for the big heavy competitidfdsmarch, we
were playing Glen Caladh Castle, a lovely tune BigdAngus came
up afterwards because he listened to the bandasdys “It was the
best march of the day”, played by the band, justkmmow because of
the tune, it wasn’t the big heavy 2/4, it was dlyaaice musical tune
and it came across with the band really, reallydgoSo that was the
only act of praise we got for being in Grade Onh&vds very, very
difficult.

| can imagine yes, the kind of commitment that yowequire for
that, first the soldiering and it must have been v difficult. Yes
absolutely. So Highlanders and then Army School ahthen
Director of Army Piping after that, was it? So yousucceeded
Gavin Stoddart?

Yes, | was Gavin's assistant as the Senior Pipe@Ma)d | sort of
talked about it earlier when | said my aspiratiaeed only to be Pipe
Major of the Gordons, and once | became Pipe Madthe Gordons
in 1994, and | had finished that, | still had guateit of service and
you've got to try to think, where do | go from hened that's in the
Regiment very much at that time they try and make gou do the
right courses.

Sort of guide your career.
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Then you can see yourself where you want to beggaia | want to
do it, and that'’s the first thing you've got to askurself and | said
yes and | went to be the Senior Pipe Major and dhkoew they'd
been knocking on that door | knew that in realitgyme | could be
considered to be the Director.

How was working with Gavin?

Working with Gavin was really, really good. Gaviadha hard job
and | found this myself when | went to the Dired@ost, it's a very
hard position, you really get chained to your dgsk know because
when | did my Pipe Major’s course, for example, wision of the
Director was you're in charge of all the piping lttig a fantastic job
with lots of teaching but with way the Army had olgad and
computers came in and all that sort of stuff, ebedy seemed to be
spending more time doing administration and justdytheir
existence. Do we need an Army school apart frorsic®The
guestion came in like twice a week. Does it n@eghdve? You have
to justify yourself all the time so | could see wHewvas a Senior Pipe
Major | was trying to go into Gavin’s office evemyorning saying
“Sir, I've got you down to do some lessons todagtiknow trying to
get out of the office which he loved. So | got loot and he really
enjoyed teaching, he’s a great teacher and hdlsatido me later. He
said he really appreciated me literally dragging but of the office
and do some teaching and then he’d go back anddhéorstart
working on all that stuff. | said to myself “I'ttot be doing that, I'll
be teaching” but you get a new job and you find ytoar’'re chained
to your desk and you've got to try and teach ashhascyou can but
really you’re having to justify like other units tin the Army,

you've got to justify your existence and therelsteof
correspondence got to be done.

So the administrative load and managerial role iguite heavy?
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| was quite good at that, you know | could do ut bwould rather be
actually ‘hands on’ and that was one of the reasdnsl decided I'll
do my full stint as far as my contract is concerfaedhat, but while
I’'m still young enough | want to continue doingrtgs in piping.

| suppose in some ways you talked about the changbviously of
going to become the Director of the Army School, i&lso
presumably took you out of the non-commissioned rds into the
commissioned ranks. Was that a big change for youWas it a
culture shock or was it kind of a natural progresson?

Well, because you see a lot of people going thrabhghranks and
getting promoted you know what to expect, you canthis
happening to them, how they react to it and | didweally feel that
myself. | thought | made that transition quite bgal | could get on
well communicating with fellow officers while gointrough the
ranks or officers from the start. When you're adljuin charge of
something, it is easy to communicate anyway becpoigee
protecting and taking over the responsibility afkong after your sort
of empire as it were, so you just say what you'vetg say to look
after your empire. Somebody once said to me, Dreaf Army
Bagpipe Music, you should be looked up on as, ytheebe a
captain or a major and that’s as far as you're ginget as Director
of Army Bagpipe Music. In the bigger scheme ohts that captain
or major is the equivalent of actually being a gaheeally in your
field of expertise. You know you just can’'t geydmgher than that
so for me and | am sure for my predecessors anthaptevie Small
who | believe now they've promoted to Major, foeth and myself
you know it’s been a great privilege to have bdwnirector.

How long did you actually do the job for?

Five years. Six year contract as an officer and ffisde years and it's
a three year posting and then you apply to extedd applied to
extend up to the end of my contract. They knewnfedout four
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years beforehand that | wouldn’t be going any ferthif I'd stayed in
the Army longer they wanted me to go away and Ineetloing else
anyway, because they thought | had more to offam fbst being the
Director of Army Bagpipe Music. They thought | ¢dgo onto
bigger things, become a Major or Colonel, you knbldid the right
courses and did the right jobs but it didn’t reaflierest me because
piping has been my life. You know stick to whatiye good at so
that’s why | decided to come out. Most Directoasé gone on and
retired from the Army and they can’t stay any londleey decide to
get out a bit earlier.

So how long had you been in the Army by the time yoleft?
| did thirty years’ service which is a long time.

But you're still a young man

| didn’t really feel it difficult leaving the Army.

It just seemed like a natural thing to do at the tme, did it?

It did seem natural at the time and | didn’t regllgin to come to
where | am now but | just wanted to carry on soarenfof piping and
then | was asked if I would be interested in conand teaching here
for the degree course.

You'd have left the Army when exactly?
In 2008, and here we are in 2012, four years later.

So turning to this part of your life and your caree, when did you
first become involved with the Piping Centre?

It was probably later in 2008. | think I've beearé now for just over
three years, maybe three and a half years. Whedhthe Army |
decided to take a bit of time out, | went to Aussrand got offered a
couple of jobs in piping over there and beforelétd the Army |
decided well if | don’'t go and look you don’t knamd then you look
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back, so | went and had a look and it's a fantasiintry. It was
more to do with military and family ties and | dé&d to stay. It's a
long way away. People say it's only 24 hours ohghf, but it's still
a long way away. Then | decided to settle badkwerness, |
decided to go and live in Inverness, | had a hdmestanyway, me
and my wife Wanda, and | am involved in the Tatto8asel. |
decided to get involved in that a year beforetldeé Army. | was
asked to see if | could help them out and I'm gtlolved in that.
Being in Inverness it's a bit out of the way foittgey myself to
Switzerland so | was going to be moving anyway nesfylsther
south. Then the opportunity arose to come andthace.

The Basel Tattoo, is that a kind of annual thing that you're just
over there for?

Yes, every July. It's exactly the same sort ofids the Edinburgh
Military Tattoo but in its early stages. Edinburgds been going now
for sixty years. Basel's been going now for seyears and it’'s a
very big event now and | enjoy working with masggues and
drums. | really enjoy the connection, dealing Witlge numbers, a lot
of people wouldn’'t even go near that but for sog®son | just seem
to enjoy it and I've got a lot of respect for thariéls and the Pipe
Majors that do get involved in these events and got a good
rapport with everybody. Touch wood, as long ashake things go,
it's fine.

How about your time here, were you to some extentduppose a
continuation of the work you were doing in the Armyand to some
extent not, it's a different organisation | suppose

Yes, | must say that the job that I'm doing hernimk to myself, this
must have been what it was like for Willie Ross, yast go in with
your practice chanter and your briefcase, and yogkr in and you
teach all day. We’ve not very many other respalitsgs
administrative wise, but you can really get ‘hand5with teaching
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and advising musically so it's a great job. Youldm't get a better
job teaching these talented youngsters.

Do you do the whole spectrum with them, light
music,piobaireachd, that kind of thing?

Both light music and piobaireachd, but at the séime they’ve got to
find themselves musically, there’s no like sayimg will play this
way and | could turn round and say well | persgnglay this tune
the two Bobs style, but you don’t have to go toyple two Bobs
style, you can play it this way. You make them eenaf the
alternatives and they’ve got to then decide thevesehow they really
want to play it, they’ve got to make their own markit. So, unless
they're really going away really off track to sofmeiy that's not
musical then you very much give them a free réiar me personally,
| am very open-minded to styles anyway. As long@seone comes
up and gives me a style that | could play myset§peally it doesn’t
worry me. | find I'm asking myself “do you like?t and that’s the
main question.

Yes, | can see that in some ways when you hear &pe of music
played on the pipes it's actually quite good if yowan say at the
end of it “well, | enjoyed that”.

Someone could play something that's more closhdwtyle that |
play but maybe he’s not going to like it becauss het connected
with it. The phrasing is a big thing, | think iby phrase music it
doesn’t really matter which style you play in, dyphrase something
it's going to be musical.

And you’re actually putting music into it Well, | think really
we’ve got through the whole thing.

There was one person | didn’t mention who was giste influential
for me and that was Walter Drysdale. | went to Femmany lessons
and he was a really knowledgeable individual. Beegme a lot.
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Yes, | didn’'t know Walter at all. What was his kind of piping
pedigree if you like?

He was a career person. He actually competedhmiias about his
mid-thirties and he became in charge of somethkegthousands of
people in an open cast mine, that was the indasttyhe was
involved in the engineering side. He stopped cdmgdut he
showed his little black book with all the prizescheron and you'd
actually see some of the other names that he lthdvas coming
second and third to, and stuff like that. He wasadly good player
and a fantastic light music player and maybe negmgthe recognition
with piobaireachd that he should have been beaagsgnition is
tied up with results at the end of the day but hgwnown Walter,
recognition should be given on knowledge, I've néirown a guy
more knowledgeable in piobaireachd. Certainlyalbthe time I've
known him he would never even, the TV was nevetched on, he
would be listening to piobaireachd every day andnlaeked up his
manuscripts, all the different styles, this is Wegy Reid played it, this
Is the way Nicol and Brown played it, Donald MacHeall in
different colours and when he was judging, noboduld get past
him as far as the style was concerned. He knewtlgxahat style
was played because he just studied every tunevddevery
knowledgeable and I'm very lucky that he passetialimanuscripts
on to me and gave me copies of all his markingklawe a huge
debt to Walter for how he helped me and it's umto carry that
forward. | feel that responsibility which is whashould be all about,
passing on your knowledge.

Yes absolutely because there is a new generatiomuag along
behind and there are some cracking players in amoisgthem.
Well, thanks for taking the time to talk to us, Stuart, it's been
very illuminating to listen to your experiences boh in the Army
and in piping and since you’'ve come to the Nationd?iping
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Centre so in conclusion all | would like to say tgou is thank you
very much indeed.

Thank you.
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